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u -i Gui Lt EXCLUSIVE SENSOR SYSTEM™ 


NEW! 


Now there’s a sewing machine 





designed for everyone who dreams 
of quilting, the Husqvarna Viking 
Quilt Designer. 


The Exclusive Sensor System™ senses 
your fabric thickness for even feeding 
and smooth sewing. Plus, it 
automatically raises and lowers your 
presser foot to just the right height. 
More features than you ever thought 
possible. Your hands never leave 
your work! The Quilt Designer 
makes your sewing faster, easier and 
more fun. Truly a dream! 


For a brochure and your closest 
authorized Husqvarna Viking dealer, 
visit our web site at 
www.husqvarnaviking.com 
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New Click'N Stitch. 
The only software 
that takes you 
from computer to 
embroidery 
in 5 easy steps. 








Click ‘N Stitch™ quickly and easily converts 
computer art to embroidery files that can be 
sewn using almost any home embroidery 
machine. Use it alone or 
with other Amazing 
Design software. 

For a dealer near you 
call 888.874.6760 

or visit our website 

at amazingdesigns.com. 





mazing 
Designs 
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EMBROIDERY SOLUTIONS 


For a FREE design visit: 


www.amazingdesigns.com/press/td01020dvcaz.htmi 


READER SERVICE NO. 168 


Jukı.. 





Sewing Machines 
Industrial and Domestic, Parts 
Thread and Notions since 1948! 


Incomparable service! 


www.buysewingmachines.com 


(800) 613-6660 
Janome...Merrow... Yamato 
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“Order One or More! CUSTOM-MADE 





ZIPPERS 


No order is too small or too complex for Zippersource the 
made-to-order quality zipper specialists. We are your one-stop 
source for those impossible-to-find, one-of-a-kind zippers and 
zipper components. All delivered quickly and guaranteed. 


ZIPPER SOURCE. 
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1900 W. Kinzie St. Chicago, IL 60622 


Phone: 312-492-7200 Fax: 312-243-1600 
www .zippersource. com 
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Connecting The Threads 


PA 


Lively Arts Downtown presents 


MAINE FABRIC & FIBER ARTS FESTIVAL 
MAY 17-19, 2002 <2 PORTLAND, MAINE 


A city-wide celebration of the region’s finest fextile artists... 


Marketplace, Exhibition Hall, Resource Center 
The Cumberland County Civic Center 
Downtown Portland, Maine 


Workshops, demonstrations, gallery shows, special events, and more! 
SPONSORED BY PORTLAND’S DOWNTOWN DISTRICT 
207-772-6828 www.mainefabricandfiber.com 
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Quilted beauty is just 

machine stitches away. 

Turn top. 30: 62 





Customize a cutting table 
for workroom comfort. 54 
See p. 54. 


fit & fabric Master couturier Charles 
Kleibacker gives 5 lessons 
i for making perfect bias-cut 
Clone a Favorite Bra Po 


Seamed or seamless, underwired or not, virtually any bra 
can be a pattern—and you don't even have to take it apart 


Online extra: Additional detail on bra construction 


BY BEVERLY JOHNSON 


Sewing Jackets from Knits 


A fitted jacket made in a knit fabric offers both style 
and comfort 


BY SARAH VEBLEN 
details 


Tools for Tassel-Making 


Eight clever tools for making handsome fringe and stately 
cords let you turn out tassels at a fraction of their retail cost 


BY SARAH OLIVER 


Make Custom Trim 
for Your Garments or Home 


Pair basic materials with simple sewing to create fringe 
and adornments 


BY LINDA LEE 
techniques 


Practical and Creative Rescues 
for Sewing Emergencies 


Scorches, spills, and snags do happen. Here’s how 
to make them go away. 


BY BARBARA DECKERT 


Three Shortcut Jacket Linings 


Clever rethinking of a full lining saves time and keeps 
the finish smooth 


BY FRED BLOEBAUM 


Design Your Own Cutting Table 


Your back will thank you for a tabletop set 
at a comfortable height 





BY JAN BONES 


On the cover: Two tassels 
made using some of the 
cool tassel-making tools 
on the market. See p. 58. 


design 






30 The Exquisite Art of Quilting 
by Machine 
Perfect techniques produce work a hand-quilter would envy 


Online extra: Video of the author demonstrating how to stipple 
a quilt by machine 


Make a wild yarn boa to 
toss over your shoulders— 
or edge a pillow. See p. 65. 


BY DIANE GAUDYNSKI 


66 Charles Kleibacker: Brilliance 
on the Bias 


Celebrating an American couturier 


BY ANNE BISSONNETTE 


70 Hands-On with Kleibacker 


Lessons for working with bias 


BY DAVID PAGE COFFIN 
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Jan Bones (“Design Your Own Cutting Table”) has 
taught pattern design, garment construction, tailoring, 
draping, fitting, and color theory at the University of 
Manitoba in Canada for the past 23 years. She is the 
designer of the “Lingerie Secrets” pattern line and has 
produced three instructional sewing videos. When not 


sewing, she enjoys golf, swimming, and photography. 


Sarah Veblen (“Sewing Jackets 
from Knits”) of Sparks, Md., 
abandoned her graduate 
training in German literature to 
follow the lure of the dress form 
and has been designing for 


herself and clients for 17 years. 





A frequent contributor to 
Threads and an active member of the Professional 
Association of Custom Clothiers, she offers intensive 


classes in fashion design. 


Sarah M. Oliver (“Tools for Tassel-Making”) is a weaver 
and fiber artist, whose original interest in fiber was 
fueled by the piles of fine fabrics her mother collected 
for quilting. Sarah lives in the greater Kansas City area 
where she works for Cy Rudnick Fabrics. She also 
sews professionally for many local theaters, including 
New Theater, Lyric Opera, and Shakespeare Festival, 


and for private customers. 


Beverly Johnson (“Clone a Favorite Bra”) started 
sewing at age 10 on a treadle machine, and since then 
has worked professionally in every area of sewing. 
Since 1999, she’s been the National Educator for 
Sulky in Canada and currently operates Bramaker’s 
Supply from her “sewing room with a house wrapped 


around it,’ near Toronto. 
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Anne Bissonnette (“Charles Kleibacker—Brilliance on the Bias”) has 
been curator at the Kent State University Museum for six years, before 
which she taught fashion design in exotic locales such as Casablanca, 
Morocco, and Istanbul, and for her alma mater, LaSalle College, in 
Montreal, and at Stephens College in Columbia, Mo. Between 
exhibitions (next up, a menswear exhibit, “Of Men and Their Elegance,’ 
scheduled to open next summer) and Web site creations for Kent, 
she's hard at work on a Ph.D. in early 19th-century costume. Anne calls 


herself a “ballroom-dancing fool, who listens to big band music 24/7" 


Diane Gaudynski (“The 
Exquisite Art of Quilting by 
Machine”) of Waukesha, 
Wis., grew up sleeping 
under her grandmother's 
scrap quilts and has been 
making her own quilts for 


23 years, machine-quilting 





them for the past 13 years. 
Her book on machine-quilting techniques is due 
to be published by American Quilters Society 
(AQS) in 2002. 


Linda Lee (“Make Custom Trim for Your Garments 
or Home”) is a contributing editor to Threads 
magazine and is the owner of The Sewing Workshop 
Patterns. She also owns Threadwear fabric store 

in Topeka, Kan., where she lives with her 


husband and daughter. 


Fred Bloebaum (“Three 
Shortcut Jacket Linings”) is a 
popular sewing instructor in the 
San Francisco area. Her most 
recent adventure is the release 
of her own line of patterns, 
Clothing Designs by La Fred. 
She has a studio in Oakland, Calif., where she also lives 


with her husband and son. 


David Coffin (“Hands-On with Kleibacker”) still thinks he 
has the perfect job after nearly 15 years on the staff of 
Threads. After all, he gets to travel the land in search of 
talented, informative sewing enthusiasts. When not 
searching for authors and editing, he's either flinging 


watercolors at paper or banging on an electric guitar. 
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FSHI-STEAM PROFESSIONAL PRESSING SYSTEM 
a AES: MAXI STEAM _* _ mini boiler 


SELF-CONTAINED IRON & BOILER SETS 


Plug-in and Press: 120 Volts 
Uses Ordinary Tap Water 
ETL Listed for Product Safety 

e For Dressmakers, Alterations, Tailors, Bridal, etc 
40 Pounds Steam Pressure 
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Editorial: 
To contribute an article, give a tip, or ask a question, 


contact Threads at the address above or: 
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E-mail: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


e Visit our subscriber service section at: 


www.threadsmagazine.com 
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e Call our customer support center: 


Toreport an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 
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To find out about ad production: 
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Retail: 
If you'd like to carry Threads in your store, call the 
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Reliability and quality are yours with high speed 
MailingList: <- __ embroidery machines and Designer Series software. 
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Letters 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


I tried it out! 
I like your “Try it out” suggestions, and I 
made one of my own. While I was making 
two large pillows for my mother’s sofa, I 
happened to read the article on “5 Foolproof 
Bound Buttonholes” (Threads, No. 95). 

The result was Unconventional Bound 
Buttonholes on pre-quilted fabric for the 
backs of the pillows. I made the lip fabric 
especially wide, so I could turn it under 
and stitch it down on the inside. The pil- 
lows turned out great, and the buttonholes 
provided a good home for some hand- 
painted buttons. 

—Julia Jones, Sterra Vista, Ariz. 





Celebrating Sewers 
With this issue, Threads magazine 


inaugurates Celebrating Sewers, a 
department that will appear from 
time to time, and, as its title suggests, 
celebrate individual sewers whose 
work we find interesting and want to 
share with you. Turn to p. 92 to see 
the work of a talented member of 
the next generation. 
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Redefining heroism 

I couldn't help sending in my two cents 
about the editorial note in Letters (No. 98) 
regarding the events of September 11th. I 
certainly don’t argue with the important 
work of police and firemen, doctors and 
leaders. However, ld hate to see my fellow 
sewing enthusiasts regard their passion as 
“insignificant” in any way. There’s plenty 
of outright heroism that goes unnoticed 
everyday: sewing for the sick, the grieving, 
the disabled, the poor, and for churches, 
community theater, and schools. 

And there’s an even greater amount of 
subtle, yet equally powerful heroism. In the 
sewing community, we take a nip here and 
a tuck there and send countless women to 
parties feeling happy and confident even 
though they're not a size 2. We celebrate cre- 
alivity, individuality, and ingenuity. We em- 
body a tradition of hand-craftsmanship, 
quality, and service, and feed souls just by 
passing the art and skill of sewing to an- 
other. It may not be dramatic enough for 
CNN, but it matters. It matters a lot. 

—Dawn Jardine, Red Hook, N.Y. 


Serger info, please 

I’m looking to buy my first serger within the 
next 6 months and am looking at both Bern- 
ina and Husqvarna Viking models. My phi- 
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On the road 


Threads will have a booth at the show 
listed below. If you attend, please stop by 
to say hello. 


The Sewing and Stitchery Expo 
Sponsored by Washington State 
University. 

Western Washington Fairgrounds 
110 9th Ave. S.W. 

Puyallup, Wash. 

Feb. 28, March 1-3 


losophy is to splurge on the best tools I can 
afford so I can spend my time creatively us- 
ing machines instead of fighting them in 
frustration. I’m sure I’m not the only reader 
who would appreciate an article on serger 
basics (different ways they can be used, 
where to get special patterns if needed, es- 
sential features, etc.) and comparisons by 
brand/model. Please consider this topic for 
an upcoming issue. 
-Rebecca Deming Rumpf, 
Charlotte, N.C. 


Editor Carol Spier replies: 
Many sewers, myself 
included, find sergers 
to be indispensable. 
Your suggestion for an 
overview is a good one, 
and well add it to our 
“to-do” list. 





Praise for Threads 

I have many interests (literature being my 
professional one), but Threads is over- 
whelmingly my favorite magazine to buy 
and read. It keeps me thinking about sewing 
when I don’t have time to do it, and im- 
proves my work when I do get to sit down at 
the machine. I love the nitty-gritty, such as 
details on the insides of garments. I also 
feel that I am not alone in my wacky textile 
enthusiasms when I see things like the “end- 
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less scarf” in issue No. 97, and Bird Ross 
(also a “petite” from Madison, Wisconsin!) 
talking about wearing a dress upside down 
in Threads No. 94. 

I have long been trying to come up with a 
submission for your Closures column about 
the ancient Singer pedal machine I inherit- 
ed from my grandmother but haven’t been 
able to ship out from India yet. Someday 
I'd also like to submit an article proposal to 
you about the techniques of neighborhood 
tailors in South Asia who churn out per- 
fectly fitted blouses, salwar-kamiz sets, 
etc. for ordinary people, every day. (I was 
planning to go to India in November and 
would have taken some preliminary pho- 
tos, but I am canceling my trip due to the 
international situation.) 

Anyway, I’m dashing this off before my 
sleeping toddler awakens. It’s time I ac- 
knowledged the years of inspiration, fun, 
and instruction you have provided. Thank 
you and please keep it up! 

—Sagaree Sengupta, Madison, Wis. 


Mock placket correction 

I am planning on using the cool mock 
placket instructions on a shirt blouse | 
am just starting to make. Please see the 
instructions on p. 57 of Threads No. 97. 

If you follow the instructions you can- 
not maintain the original center front (CF) 
and you lose some of the width of the front 
on the garment. I have calculated that you 
need to extend to the new CF 1.5 in. rather 
than the .5 in. to maintain the original 
pattern dimensions. 

Also, for the left front you need to extend 


from the original edge of the garment 1.5 in. 
and then 1.375 in., fold twice, then topstitch 
at 1.25 in. This will then maintain the mea- 
surements on the left front. 

The actual technique is very good, and I 
enjoyed the whole article on tips. (I enjoy the 
whole magazine.) Can we have more tips 
articles please? 

-Cynthia Read, Okehampton, 
Devon, England 


Senior Editor David Coffin replies: Well, youre 
right about our instructions, and your cor- 
rection for the right side of the placket seems 
accurate, too. I couldn’t use your left hand 
suggestions, because I didn’t know where 
“the original edge of the garment” was, so | 
came up with these measurements: 

Allow 3% in. from CF on the left side, then 
fold to the wrong side at 2 in. and % in. from 
CF, then topstitch at 1% in. from the edge. 
This puts the CF % in. from the edge. 

Thanks for your e-mail, and 1 am very sor- 
ry about our inaccuracies. We will definite- 
ly have more tips articles in the future, and 
I hope you continue to enjoy Threads. 
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Stock or Custom. 
Also, Size/Care/Content. 
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- Stratch Valvats 


Bele - Slinky Knits 
for Outdoor - Palyastar Lycras’ 
Wear 







modern, casual style 
www.tabriccollections.com 






- Lots of Naw Pattarns M 
- Larga Variety of YKK™ Zippers EA TEZ 


Call today for your Catalas! — CUTTING CORNERS |in 
541/753-8900 voice * 541/757-1887 fax 900 S. Orlando Avenue 
707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) _ Winter Park, FL 32789 | 
READER SERVICE NO. 93 a ~ READER SERVICE NO. 160 


Sandra Betzina Spring 2002 Seminars EE 


2/28-3/3 Sewing & Stitchery sewexpo.com Puyallup, WA 253-445-4632 
3/6 Waechter's Silks waechters.com Asheville, NC 828-252-2131 
3/7-8 Sewing Circle franssewingcircle.com Wilmington, NC 910-397-9399 
3/9-10 Baer Fabrics sewingman@aol.com Louisville, KY 800-769-7778 
3/1 1-13 Bernina Sewing berninagreenville.com Greenville, SC 864-235-503 | 
3/15-17 Sewing & Crafts Show sewingshow.com Victoria, BC 250-758-7396 
4/27-28 ASG carsews@home.com Pittsburgh, PA 412-795-0247 
4129-30 Keep Me In Stitches kmisinc.com Tampa, FL 813-908-3889 
5/2-4 Nancy's Notions nancysnotions.com Beaver Dam, WI 800-833-0690 
5/29 SewingMachineShop.com Walnut Creek, CA 925-937-7575 

5/3 1-6/1 ASG geocities.com/asglansing Lansing, MI 517-224-3315 


Call 415-3 86-0440 for a FREE Brochure on 
Sandra Betzina's Books, Videos, and Today's Fit Patterns 
or find us online at www.SandraBetzina.com 
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P.O. Box 43821 + Atlanta, GA 30336 * Fax (404) 691-7711 | 
E-mail: thread@namemaker.com | 


wwe namemaker.com 
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Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 








It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 







Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


Kiyo Design Inc. 










11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 
Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html 
email:kiyosew@ ATTGlobal.net rr 
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tis www.honeyforkfabrics.com 
= Your Online Quilting 
erg Source! 


www.leandrofabrics.com 


A unique selection of designer 
cuts, bridal fabrics, casual cottons and 
7 


linens and unique home décor : 


Enjoy browsing over 2,000 quality 
fabrics, books, patterns and notions 
at your convenience! 

We ship promptly 
(usually within 24 hours) 
and have online, secure transactions. 
Sign up online for our bi-monthy, 
email newsletter and be the first 
to know about new fabrics, our sale 
_ items, and also to qualify to 

win our monthly giveaway. 


1-888-201-5400 
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Martha Pullen's 


FREE 


Weekly Email 
Newsletter 





Honey Fork Fabrics 


Logan, OH 43138-9426 USA 
(740) 385-6072 
Phone Hours: Mon. - Sat. 10am - 6pm EST 


READER SERVICE NO. 198 ive READER SERVICE NO. 204 


e Sewing Tip © Letter 
e Scripture œ Recipe 
e Special sales 





lwww.marthapullen.com 
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Attention, Dressmakers! 







Accounting and 
Record Keeping 
Got You On 

Pins & Needles? 








` SOS Survival Kit 
To The Rescue! 


The complete 

Small Office System 
that organizes your 
sewing business 
for profits! 





READER SERVICE NO. 234 





a 





Custom folder system designed 
for dressmakers that will help: 


Organize Your 
FINANCES! 
Maintain CLIENT 
INFORMATION! 
Keep Track Of 
EQUIPMENT! 
GET PAID Your 
True Worth! 








| 

SOLUTIONS 
866.767.5943 toll free 
410.799.5876 fax 
www.the-sos.com 


= small office igs -o poderioa ro R 
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Say hello to the new Bernina activa. It’s quite likely the 
easiest computerized sewing machine ever. This compact 
wonder features repeat auto-buttonholing, customized 
stitch memory, and comes with a tidy attachable acces- 
sory case. Plus, its sturdy freearm table gives you a lot 
more work space. Your helpful Bernina Dealer is also 
available to help with classes, tips and ideas. So, stop in 
today or visit www.berninausa.com to meet the friendly 
little machine that can . . . make sewing fun again. 


activa 135 and 145 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Giddy up, stirrup 
pants 

Stirrup pants are out of 
style, and waders and 





Capri pants are in. So 
why not cut the stirrups 
off and renovate those 
old stirrup pants into 
something chic? It’s easy: 
Determine where you 
want the new hem to fall. 
Most of the shorter pants 
have 18-in. to 22-in. in- 
seams—they are more flat- 
tering if they cover the 
widest part of the calf. Yet 
they are not so long they 
look like pants that are 
just too short. 

Trim your pants to be 
l in. longer than the new 
desired length, and serge 
the cut edge. Press under 
the l-in. hem. To shape 
the hem and help it lie flat, 
nip in the side seam ap- 
proximately 4% in. at the 
foldline (see the drawings 
at right). 

-Evelyn L. Blake, Roanoke, Va. 


Don’t embroider that 
design, yet! 
There are two mistakes that you 
definitely want to avoid when do- 
ing machine embroidery. The first 
is not making a sample with your 
actual fabric and threads, only to 
learn later that everything shrinks 
at a different rate when pressed, 
leaving your garment puckered and 
unwearable. The second mistake 
is starting to machine-embroider 
a design, only to realize that the 
design is not placed exactly where 
you want it. 

Here’s a way to accurately pre- 
dict how the embroidery will look 


FROM STIRRUP 
TO CAPRI 


1. Cut off | 
stirrup. 





ih — 





2. Resew bottom 5 in. of side seams, 
narrowing seams by % in. at hem foldline. 


and a method to place it on the 


garment: First, always stitch a test 
sample on the fashion fabric. Make 
sure to use the identical stabiliz- 
ers, tensions, threads, and so on 
that you'll use in the final product. 
Press thoroughly, using the same 
settings and amount of steam. After 
stitching the design but before re- 
moving the sample from the hoop, 
use chalk to draw a line around 
the inside wall of the hoop direct- 
ly on the sample. Then remove the 
hoop, and cut out the sample along 
the chalk line. 

Now position the sample on the 
garment, and pin it in place. With 
chalk, mark along the edge of the 
sample directly on the garment. 









When you remove the sam- 
ple, the remaining chalk cir- 
cle is a perfect guide for plac- 
ing the hoop to begin your 
embroidery, ensuring that 
the design is where you 
wantit. 
-Dawn A. Jardine, 
Red Hook, N.Y. 


Pins and needles, 
Part I 
I keep one of my favorite 
scented candles (the soft type 
that comes in its own con- 
tainer) near my sewing ma- 
chine. I store my needles 
with their points down in 
the candle wax when l’mnot 
using them, which keeps 
them rust-free and lubricat- 
ed. And my sewing room 
smells great, too. 
-Beverly Hilton, 
Pembroke Pines, Fla. 


Pins and needles, 

Part Il 

I use a bar of soap to hold 

pins and needles. They glide right 

through fabrics (even canvas). 

—Anna Victoria Reich, 
Albuquerque, N.M. 


No alterations needed 

As time passes, I find that some of 
my favorite patterns have gotten a 
little snug. I solve this problem by 
stitching with %4-in. seam allow- 
ances instead of the usual %-in. in- 
dicated on my pattern. I only do 
this on the side seams, which is 
usually enough to do the trick (re- 
member to use a 4-in. seam on any 
underarm sleeve seam, too). Now | 
have the extra room I need without 
making any pattern alterations. 
-Cynthia Dunn, Nederland, Colo. 


Drawing: Carol Ruzicka 


EMBROIDERY]! ~* 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads + Scissors/Nippers + Backings + Denim Ties/Shirts - Needles 


oT’s EMBROIDERY SUPPLY mmm 















| ea P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
www.ots.com Free Catalog askots@webtv.net 
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Costumes of All Nations 


Reproduction Singer Sewing Co. Trade Cards 


SINGER® is a registered trademark of Singer Company, Lrd 
Forsythia Folkcards is fiend ro use the Singer trademark 


Netherlands~Georgia~Spain~ Wurtemburg 
20 notecards ~ 5 each of 4 subjects 
toll free: 866-235-4679 
email: forsythia@reanet.net 


Sorsythia Solkcards 
Calebraveng 150 Years of Sewing 
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Do you like to sow? 
Than you Ll Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
products and publications 


Notions newsletter with all the latest sewing 
product and industry information 


community service programs that spread the good 
sewing word through good sewing deeds 


o0eeeee 


yy Join today! www.asg.org 


Á OR CALL TOLL FREE 
FOR MEMBERSHIP INFORMATION 


877-1 CAN SEW (422-6739) DEPT.TH 


AMERICAN SEWING GUILD « 9460 HILLCROFT « SUITE 514* HOUSTON TX 77094 
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4 Fashion: Srimmings ¢ and | P raids $ 


ioe Shop at home for those hard to find trims from our online catalog. -i 
A www.ginstrim.com is 


SE | Choose from a large selection of braids, tassels, fringe, cords, edgings, 





laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 
$ Hundreds of colors and patterns. 


| Not connected to the internet? printed catalog available - $6 deposit - l 
a- refunded on first order. send or call for your catalog today. 


) GINSCO TRIMS ğ 
(800) 929-2529 + 


He Ez 242 W. 38TH ST. - Derr. TR - New York, NY 10018 
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| Ma a and more! 
iOns Ea Bue! l 


free stuff «fat quarters « free snippets » large pictures 
quilters’ calendar • bargain basement «¢ linked coordinates 


www.craftconn.com 
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Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


Adapt a pattern for bias 
How do I change a pattern designed 
for the straight grain of fabric so I can 


cut it on the bias? Which styles work 
well, and which should be avoided? 


—Beth Lewis, Kingston, N.J. 


Marcy Tilton replies: Cutting a gar- 
ment on the bias takes more fabric 
and requires more ease than a 
straight-of-grain layout, but the fluid, 
elegant results are worth it. Good 
styles to adapt for the bias include 
A-line skirts, tank or shell tops, and 
simple flared tank or shift dress- 
es. Don’t try cutting a straight skirt 
or dress on the bias; the fabric will 
flare naturally at the hem, so you'll 
lose the garment’s straight lines. 
A secret to making bias garments 
is to allow plenty of ease, more than 
the pattern recommends. Since bias 
stretches on the body, a bias cut 
tends to reveal curves and bulges. 
Especially when cutting an entire 
garment on the bias, build in extra 
ease so it won't be too revealing. 
Eliminate center folds by adding 


SAMPLE LAYOUT FOR BIAS 


Cut out a bias garment ona single layer of fabric; slant 
pattern pieces at right angles to each other. 
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Selvage 


Selvage 


CHANGE STRAIGHT 
OF GRAIN TO BIAS 


Here’s an easy way to re-mark the grainline on a pattern piece. 
The diagonal fold becomes the new straight grainline. 


1. Draw line perpendicular to lengthwise straight grainline. 


2. Fold tissue so two lines align. 


3. Mark along diagonal fold for new straight grainline. Draw 
second line perpendicular to new straight grainline. 


seam allowances. I use 14-in. seam 
allowances on the center front and 
back and 2 to 3 in. on the sides be- 
causeonce cut, the fabric will stretch 
in length and narrow in width. 

If a skirt or dress is cut on the 
bias without a center seam, the gar- 
ment can stretch and twist, growing 
longer on one side at the hem be- 
cause the crossgrain dominates on 
one side and the lengthwise grain 
on the other. A center seam bal- 
ances the bias so the grain is the 
same on both sides, and the gar- 
ment hangs evenly (you can get 
away without it on a small top). 

Make full copies of your pattern 
to preserve the original, and build 
wider allowances into the bias ver- 
sion. If cutting the front and back 
with a center seam, make separate 
left and right pattern pieces. For a 
front and back without a center 
seam, make full pattern pieces (no 
fold). Eliminate facings and use bias 
binding at neck and armholes. 

Consider cutting collars, yokes, 
pockets and sleeves on the bias, 





too. Add a seam at the center length 
of a sleeve to balance the bias and 
prevent twisting and stretching. 
On a collar or yoke, a center seam 
is optional. 

You'll need to mark a new straight 
grainline on the pattern so that 
when youcut, the original straight 
grain falls on the fabric’s bias. The 
simplest way is to use a right-angle, 
45-degree triangle, aligning one 
short edge with the original grain- 
line and drawing in a new grainline 
on the long edge of the triangle. 
Or follow the directions in the top 
drawing to establish the new grain- 
line by folding the tissue. To bal- 
ance the grain, the pattern layout is 
important. Cut the fabric with pat- 
tern pieces at right angles to each 
other in a mirror image going 
around the body. Whenever pos- 
sible, cut bias garments with all 
lower edges toward the same end of 
the fabric. 


Marcy Tilton’s article “Bias 101” ap- 
peared in Threads No. 76, pp. 34-39. 


Drawings: Carol Ruzicka 
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INTRODUCING THE ALL NEW ELNA XQUISIT” 


the newest Elna embroidery/sewing machine with the latest Elna Xpress ™ 

technology and features: 

e ina Xpress Eternal Bobbin ™ system—a touchless, 
auto-winding bobbin keeps you sewing continuously. 

e Fina Xpress threading—a touchless, auto-needle 
threading like no other. 

© Fina Xclusive stitches—now you will have one machine 
that contains all the Elna exclusive stitches. 

e Fina Xpress carry-all wheeled bag—easy to take everywhere. 


Think big — 6" x 10" design area, plus a full-size color screen 
makes creating your art easier than ever. 


ORDER NOW. 
Explore Elna on the web or call 800-848-3562 to locate the dealer nearest you. 


EXPLORE THE ART OF EMBROIDERY 


The most Xquisit machine for today’s sewing and embroidery artist. 


elna usa.com 
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Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,’ this 
column should be 
a handy reference. 
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CHOOSING 
LINING FABRIC 


by Lucky Weddigen 


Adding a lining to a garment is a 
step worth taking. It will not only 
reduce any transparency of your 
fashion fabric, but it can increase 
the life of your garment, help main- 
tain its shape, protect it from per- 
spiration and soil, make it more 
comfortable and easier to wear, and 
provide an elegant inside finish. 
There are lots of choices available 
in lining fabrics nowadays, and for 
the best results, choose one that’s 
compatible with your fashion fab- 
ric and with the type of garment 
youre making. There are several 
fabrics designated for linings, and 


a). 


Traditional lining fabrics are generally acetate, polyester, 


rayon, silk taffeta, or sheath lining. Most are available 


generically, but some are identified by brand name: (1) acetate 
taffeta, (2) Hang Loose poly taffeta, (3) Hang Free poly 
sheath lining, (4) Ambiance rayon sheath lining, and (5) China 


silk sheath lining. 
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A contrasting lining on the inside of a jacket creates a little surprise. 





The author used dotted silk charmeuse to line a wool-satin, striped jacket 


but used a less expensive lining in the sleeves, since it won’t show anyway. 


there are other fabrics as well that 
you can choose to use inside a gar- 
ment. Let’s look at the options, 
keeping in mind that a lining 
should be slippery, flexible, color- 
fast, durable, wrinkle-resistant, and 
comfortable to wear. Also, the care 
requirements for a lining should 
be the same as for the outer fabric. 


What you might find 

in the lining department 
Most traditional lining fabrics are 
either crisp taffeta or a softer 
sheath lining in acetate, polyester, 
rayon, or silk (see the photo at left). 
Natural fibers, like silk, and those 
made with anatural base, like ray- 
on or acetate, will breathe more 
easily but tend to wrinkle, while 
synthetics wrinkle less but may feel 
clammy when worn. 

Acetate linings are common in 
ready-to-wear and are also available 
to the home sewer. They press very 
flat and are inexpensive, but they 
must be dry-cleaned. Acetate has a 
tendency to water-spot and discol- 
or from perspiration, and an ac- 
etate lining may shred in areas that 
receive continuous abrasion, like 
pocket and sleeve hem edges, inner 
legs, and the seat of a coat. So it’s 
best to use acetate linings in gar- 
ments that will have limited wear, 


such as the skirt of a wedding dress. 
Acetate fabrics can also crock, or 
transfer dye when rubbed, so be 
careful of using dark colors next 
to light colors or next to fair skin. 

Polyester linings are washable 
and available in various weights 
and weaves. Unlike acetates, they 
take stress very well. Some are rec- 
ognizable by brand name, for ex- 
ample, Hang Loose (taffeta) and 
Hang Free (satin finish), which are 
the only polyester linings I know of 
that have a permanent anti-static 
property that will not wash away. 

Rayon is a great fiber for linings 
because it’s breathable and wears 
very well. My favorite is called Am- 
biance, made of Bemberg rayon, 
which is lightweight, soft as silk, 
firmly woven, strong, washable, 
easy to press, and cool to wear. It’s 
a little more costly than acetate and 
poly linings, at around $7/yd., but 
it pairs beautifully with any type 
of fabric in most garments. 

The most common silk lining is 
China silk. It’s very lightweight 
with no bulk, has a slightly crisp 
hand yet drapes well, and is cool to 
wear. It’s a little fragile, however, so 
it's not recommended for garments 
that receive a lot of wear. Habutai, 
which is similar to China silk but 
softer, can also be used as a lining. 





Photos: Sloan Howard 









Book & Calendar 


60-8038. $29:95. 10- 9090. $29:98- 12-6209. Price $26:99. 86-0569. $2795 
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41- 4545. $26:95. 11-9578. $28-95. ¢ 87-8124. $28:95.¢) 56-7744. $24-96 
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Sew in „Machine 


“Techniques 


MARING 


BEAD& Wiss 





25-7239. $34-95- 91- 7917. $19.90 67-9807. $24:95.¢) 11-3601. 24-8600. $29-95- 22-5012. $27-95 41- 6452 24-96. 
(2 vols.) Price $24-96. 
Item number/Pub. edition price 


A BOOKSPAN CLUB 

PO. Box 6400, INDIANAPOLIS IN 46206-6400 

Yes! Please enroll me in Crafter's Choice, and send the 4 books I've indicated below. Bill 
me $I for each, plus shipping and handling. | agree to buy only 2 more books within the next year, and 
understand that after that | will be under no further commitment. 


Indicate your 4 book choices by number: 2-GG CC159-2-0 





31-3753. $24-96. 51- 6891. $g 74-0073. $29-95- 


Take a 5th book now at 50% off the publisher's edition price, plus 
shipping and handling, then buy just | more book in the next year. 


You'll receive 4 beautiful books shown here for $1 each, plus shipping 
and handling, when membership is confirmed. Buy only 2 more books 
within the next year. As a member, you'll receive the Crafters Choice 
catalog 17 times a year (about every 3 weeks]. Each issue describes 
an Editor's Choice plus scores of other books at prices up to 25% 
lower than the publishers’ editions, and up to 50% lower with special 
sales and offers in every catalog. And every purchase you make earns 
you valuable Bonus Points that you can redeem for FREE items. 
(You pay just shipping and handling.} Club editions are full-length, 
hardcover or softcover editions, sometimes altered in size. 

If you want the Editor's Choice, do nothing: it will come to you auto- 
matically. If you want another book, or no book at all, indicate your 
decision on the Reply Card and return it by the indicated date. A ship- 
ping and handling charge (and sales tax where applicable} is added to 
each shipment. If the catalog is delayed and you receive an Editor's Choice 
without having had 10 days to notify us, you may return it at our expense. 
Your membership may be discontinued, by you or by the Club, at any time 
after you have purchased your 2 additional books within the next year. 


Pare: My main interest is (check one box only} but 


I am free to choose from any category: 

C Sewing(!) (J Quilting (2) C] Cross-Stitch (3) 
C Naturecrafts(4) (J Decorative Woodcrafts (5) 
E3 Needlecrafts/Stitchery (6) CI Knitting (7) 
ty ee ie ot eo? ELO 

GUARANTEE OF SATISFACTION: You may examine your introductory books Have sou corchased anything through 

for 10 days FREE. If you are not completely satisfied, for any reason whatsoever, ive Gl No 

simply return the books at our expense and you will be under no further obligation. 


Address A, 





| How do you pay for your mail-order purchases? 
SEND NO MONEY NOW! All orders subject to approval. Members acceptedin | [7 Cash C Credit Card (O Check 


US.A. and Canada. Offervaries slightly in Canada. ©2002 Bookspan C Money Order 


Crafters Choice® is a registered trademark of Book-of-the-Month nh 
Gites Club, Inc., used under license by Bookspan and includes Better Homes 


How many books have you purchased in 
the past year? 


Homes and Gardens” Crafts Club, a registered trademark of (mew), ane ill tes aanre #077 


Meredith Corporation. 
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Linings by mail 
Felsen Fabrics 

264 W. 40th St. 

New York, NY 10018 
800-335-7367 
www.fabrics4U.com 


Fishman’s Fabrics 


1101 S. Desplaines St. 


Chicago, IL 60607 
312-922-7250 
www.fishmans 
fabrics.com 


Haberman Fabrics 
117 W. Fourth St. 
Royal Oak, MI 48067 
248-541-0010 
www.haberman 
fabrics.com 


Tex-Styles 

1032 Sixth Line 
Oakville, ON, Canada 
L6H 1W5 
800-771-7599 
www.tex-styles.com 


Waechter’s Silk Shop 
94 Charlotte St. 
Asheville, NC 28801 
828-252-2131 
www.waechters.com 
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p (continued) 


Other fabrics that make 
great linings 
Linings don’t have to be made from 
official lining fabric. Charmeuse, 
jacquard, dress-weight crepe de 
Chine, washed silk twill, or broad- 
cloth can be just as suitable for 
beautiful linings. Try a print or con- 
trasting color in one of these fabrics 
to add a little pizzazz to your gar- 
ment, as I did in the jacket on p. 18. 
Cotton batiste or lawn can also be 
used for lining some garments. Cot- 
ton is cool, absorbent, and soft, 
but it’s not slippery, so it’s most 
suitable for lining fitted bodices 
and other areas of a garment that 
don’t need to slide to put them on. 
When using cotton, always re- 
member to preshrink the fabric. 


Lining knits 

and stretch fabrics 

Knits and stretch wovens, when 
lined, need a lining fabric that has 
stretch as well (see the bottom left 
photo). Stretchy tricot, used main- 
ly for lingerie, is a good choice for 


siete 


Stretchy fabrics need stretchy linings. Choose soft 
knit fabrics, like tricot (top) and stretch illusion 
(bottom), when lining stretch wovens as well as knits. 





sweater knits and closely fitted gar- 
ments in stretchy woven fabric. 
The color selection may be limited 
in tricot, so if matching colors 
closely is important, try using a 
rayon, silk, or poly lining that’s cut 
on the bias for stretch. Hang Loose 
is available in a stretch version but 
has a limited color selection. And 
for lining lightweight knits, there’s 
stretch illusion, which is very trans- 
parent and soft, and can be cut clean 
without finishing the raw edges. 


Lining for warmth 
Flannel-backed satin linings, like 
Kasha and Sunback, offer added 
insulation. They're heavier but have 
good drape and are suitable for all 
types of outerwear. Cuddleskin, a 
lightweight, soft, washable, brushed- 
back poly charmeuse used for lin- 
gerie, also makes a great lining for 
dressier garments like evening 
wraps (see the bottom right photo). 
Other options for a cozy, warm 
lining in loose-fitting garments are 
rayon, silk, or wool challis. Cotton 


rae 


ae 





a 
For added warmth, flannel-backed fabrics, such as 
Kasha (top), and brushed-back fabrics, such as 
Cuddleskin (bottom), are great lining choices. 


flannel makes a warm lining in a 
roomy garment like a barn jacket, 
for example, too. It’s soft, but a lit- 
tle stiffer than challis and always 
needs preshrinking. 


Lining transparent fabric 
Since the lining for a sheer or lacy 
fabric will show through the fabric, 
the lining’s color is an important 
consideration. A skin-toned chif- 
fon, organza, or stretch illusion will 
give lace a transparent look. And 
for a patterned sheer fabric, a 
matching color of lining can sub- 
due a design, whereas a contrasting 
color can enhance it. 

Remember when youre lining a 
garment to consider the choice of 
lining fabric carefully. It can have a 
big effect on how your garment 
looks from the outside and cer- 
tainly how it feels on the inside. 


Lucky Weddigen, of Detroit, Mich., is 
the assistant store manager at Haber- 
man Fabrics in Royal Oak, where she 


also teaches. 
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Creative Sewing 
CENTER 


¢ Fine Imported Fabrics 

e Heirloom Laces & Supplies 

e Silk, Ribbon 

e Sewing Embroidery Machines 
e Classes 





2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 
www.heirloomsewingfabric.com 
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READER SERVICE NO. 47 


Have you always thought the only 
way to get custom fit patterns was 
to alter standard sized patterns??? 


Well, there is another way... 


PATTERN MASTER 


ST alidi 
E OuLIqUe 


Custom Pattern Printing Software 


ro 


We are America’s #1 pattern software. 
Find out why, with our FREE demo at: 
www.wildginger.com 


(888) 929-9453 
_ (615) 885-3777 
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‘and Download 
2 Antique 
Alphabets! 


You Will Download... 


_> TWO complete antique machine 
embroidery alphabets plus matching end 
pieces ($180 value - 4X4 in all formats.) 


_ 12 Designs - One machine embroidery 
design to download every month. 
(4X4 in all formats) 


_~ Bonus Designs - Bonus machine 
embroidery designs given each year. 
Two bonus designs in 5X7 size. (all formats) 


Seattle Fabrics 


The best m Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and 
notions along with one of the largest outdoor fabric and 
color selections available. 


Check out our website for monthly specials at: 


www.seattlefabrics.com 


Out 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 















READER SERVICE NO. 68 


E-Z Winder ` .\ 


Save money, time and space ¢ i vom fie X, 
Wind any thread or yarn onto i} ` 
spools using your sewing j =F 


machine bobbin winder. Made in USA | a 
Patent #6170416 


Pressing & Pleating Bars 


Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121, Mobile, AL 36695-3838 
Phone (334) 661-5191 ° Fax (334) 665-0072 
e-mail * info@darrsewnotions.com 
www.darrsewnotions.com 
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Cost is only $59 per year! 
Go to WWW.mart hapul len.com for complete details 


*Membership is yearly from January 2002-December 2002. 
ps READER SERVICE NO. 196 
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> Discounts on designated Martha Pullen 
embroidery CD packages. Regular price is 
$90; IEC members discounted price is $49 
(plus s&h) all year 


_~ Antique Valentines, antique pictures, 
historical poems and articles to download 
each month. Valentines and pictures are 
perfect for fabric/photo transfer. 









_» Monthly sales, exclusive to IEC members, 
include fabrics, laces, books or other items. 
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e Handbag Hardware ¢ 
e Handbag Patterns * 
¢ 3-D Embroidery ° 
e Books & More! » 








Shop our website for 
a fabulous array of 
products & plan a 
seminar with Linda 
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GOLDBLATT DISTRIBUTORS 


NEW AND IMPROVED 


CM-600 
Portable Blindstitch 
Retail: $799 Special: $598 


yu 
PRESS LIKE THE PROS 
with (he Professional 
CONSE W SILVERS TAR 
IRONING SYSTEM 
Retail: $329 
Special: $188 


WE CARRY A FULLLINE OF INDUSTRIAL SEWING EQUIPMENT 


1511 Milwaukee Avenue. Chicago « IL « 60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@MSN.COM 
Alt Credit Cards Accepted ° Telephone orders 7 Days A Week 
- Established 1935 - 
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Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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ADJUSTING FOR 


SMALL TOP, BIG BOTTOM | 


I want to make a straight, sheath-style dress, but I 
am two sizes larger below the waist than above. I 
have tried using a multisized pattern and blending 
the sizes, but the end result is less than flattering. 
Am I trying to put the wrong style on my body or 


is there a way to make this work? 


-Liz Gring, Warrenton, Va. 


As long as the adjustment between 
top and bottom is evenly distrib- 
uted around the waistline and not 
added just at the sideseams, says 
fitting expert Karen Howland 
(who’s similarly-shaped), a fitted 
or semifitted sheath can definitely 
work on your figure type. Since the 
lower half is larger than the upper, 
more fabric width is clearly needed, 
but adding the extra width only at 


the side seams puts too much ad- 


COMPARING SLOPER TO SHEATH PATTERN 


Only the pattern back is shown since often adjustment to back is all that's needed. 


Sheath patterns 
With straight CB 


With shaped CB 


f 


ditional width at the sides. This 
excess will shift toward the center, 
distorting the grainline with diag- 
onal wrinkles. To achieve a smooth 
fit, you'll probably need to make 
minor changes in the design, such 
as merging darts and/or adding 
seams in the top portion of your de- 
sign, so the process I'll describe is 
more of a redraft of the pattern 
than a simple adjustment. 

In the drawings on p. 24, I'll show 


Align sloper to pattern 


Choose pattern by upper- 
body measurements, then 
align sloper top and 
bottom to center 
back (CB) and 
neckline of pattern, 


with waistlines 
aligned at side. 








Align 
waists 
at side. 


several variations that have worked 
for me. For the sake of brevity, on- 
ly the back pattern is illustrated, 
but I find that I only need to make 
adjustments in the back. If neces- 
sary, simply repeat the process 
in front, too. 

I find it easiest to use a fitted 
sloper (otherwise known as a ba- 
sic fitting shell) to guide the re- 
drafting process. In short, you'll 
combine the style of the purchased 
pattern with the fit of your shell, 
or sloper. Purchase your fashion 
pattern by your upper-body mea- 
surements. The better the fit in 
the shoulder, neckline, chest, and 
armhole, the fewer changes will 
be needed in that area. The draw- 
ing at left below shows two typical 
sheath back patterns, one of which 
incorporates part of the waist dart 
in the center-back seam. To re- 
draft, redraw the center back so 
it’s straight. If you want to return 
to a shaped back seam after the 


Match seams 
rc a at CB 


and neck. 


*-————__ Bodice- 


Pattern 


BEST 
SEWING 


Announces Two Spring Schools 
For More Information 
Call Best Sewing 
Special Events Department 
ee eet Digitizer, The Best of The Best! 


| Joining Walter will be: Mary Alice of Birmingham, AL, Designer- 


2002 
April 15, 16, 17 
3 Full Days of Hands-On Quilting 


Designer, Lecturer and Author of: 

| Horizons by the Sea—Making Ribbon 
Flowers for Quilts and Quilts With A View. 
Joining Faye will be Emily Nipp, 
specializing in “Machine Quilting”, Rebecca Brent., her 
creativity has been featured in “Sew News” Creative 
Machine Embroidery”, “Sew Beautiful” and others. There 
will be a host of other great teachers added to the list. 


BEST 
SEWING 


STEAM ET Exclusive Steam-Jet ts eae 
| = an ee | 


Steam Output Of 85g/m 
Professional Results In Seconuié 
| 1200 Watts Of Penetrating Steam 
° 300z. water tank 
provides a stable no 
tip iron rest with š ~ 


Steams Horizontally Steams Vertically 
A: 
heat resistant 


silicon pads 
in unwanted areas! 


Compare 
at °120 





q> 


Compare at "99 


All Stabilizers 


Sulky, Hydro-Stick, 
Hoop-lt-Ail and More 


) = 
SINGER FEATHERWEIGHT 


e Handy Free-Arm 
¢ Easy Threading System 
¢ Lightweight Body 
¢ Dial Stitch-length Control 
¢ Push Button Reverse 
Was *250 
Factory Serviced 


Presses Away Wrinkles With 
Powerful Steam. Pressing 
Surface Area 7 Times The Size 
of Regular Irons 


Compare W. £ | 


at *499 Was a ie 
Powerful Burst a RNE 
owerrul Bursts Auto JUST . 


of Steam at the Shut-Off 
Touch of a Button And More! 51 98 — 
NEW HOME 


BRAND NEW COMMERCIAL | 
EMBROIDERY MACHINES BUILT-IN PATCHWORK QUILTING 


Starting A 
As Low As me 


CRAFT AND CUTTING TABLE 


Quilting, and Professional Embroidery! 
Large visual 

screen allows easy | u 
stitch or pattern pE. 
selection. T * 


Memory Crag 9000 
Compare SOLD NEW 
at | j FOR OVER *3,800 


15,000 to '25,000 JUST 
BEST SEWING 

7301 Kingston Pike 
Knoxville, TN 37919 


New 


@ e e 
Sewing Machine Raiser 
Makes your machine embroidery bed into 

| a “tube.” The “U” allows you to slide a 
garment around the bed, eliminating the 
a EL | AS possibility of sewing through the garment 


Hooping Correctly Is 
Fast And Easy With The 
“Embroider’s Friend” 


SAVE OVER 50% ON HUGE SELECTION OF 
| REGAL SEWING FURNITURE BY HORN OF AMERICA 


YOUR CHOICE JE ILS 


WHILE THEY LAST y 
e /' à naan Was "1200" ie 
k | b 


3 machines in One! Sewing, Patchwork, 


-35 Like | 


To order by phone call: 
1-888-683-5362 
www.bestsew.com 
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FAST TN EMBROIDERY CONFERENCE 
SPRING 2002 
April 18, 19, 20 


3 Full Days of Digitizing, Down-loading, 
Customizing, and Organizing! 
Featuring: Walter Floriani, 5th Generation 


Digitizer. Nita O’Keefe, Designer-Digitizer. Cheryl Hayworth, Author of 
the Tutorial for Origins. Cindy Hogan, Author of “Digitizing Sew Easy” I & II. 
Rebecca Brent, Author, Designer, Teacher and Others! 

All Brands Of Software will be taught, Bernina Artista, Viking Husk, 
Janome/Elna Digitizer, Singer PSW, and Brother-Baby Lock-Deco 
Pallete/PE Design. 


THE “BEST” HOLIDAY 
SAVINGS CONTINUE! 


Just *55.00 


The Amazing Box 
aka. The Black Box, The white box, 
and the magic box. Allows you to use 
any embroidery card by any company 
in your machine! 


REDUCED! SAVE *150 


SINGER - NEW HOME OR PRO- “SEW 
YOUR CHOICE = 


meV MEM } 
EA CSTN) 

3 | is @ || 
gs sane 


While 
They Last! 


e Deluxe Ali Metal Home Dec. Machines. | 
e Auto Buttonholes 
¢ Blind Hems, Serging, Appliques, 

Quilting And More! 


Brand New Starting As Low a2 L 


Professional 


Steamer 
Ready h 30 Seconds Steams 
Away Wrinkles 5 Times 
Faster Than SA 


Just ° 


Compare At*200 
Comes With 3 Attachments 


b 
mn 





"Was *1499 


Just °749 


aaa 


Over €4,000 
Just 


Huge full color 

touch screen. 

Uses cards & floppy 

disk.huge embroidery 

area. All original accessories included, plus 
| over 4000 embroidery designs! Two years 
| parts and labor warranty. Like brand new! 


save °2500 
We Accept 


Complete with 6 x 0 inch hoop! 
Backed by 2 year parts & 
labor warranty. 





All Items Subject To Prior Sale. 
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redraft, trace the shaped seam 
back onto your new outline, mea- 
sure the amount of change at the 
waist, and reduce your new dart 
shapes by this amount. 

Position a copy of your fitted 
bodice-back sloper over the pattern, 
matching the stitching lines at cen- 
ter back and shoulders at the neck 
edge. Next add the skirt-back slop- 
er, again matching center backs and 
arranging the bodice and skirt 
waistlines so they’re level at the side 
seams, as shown at right on p. 22. 


Your bodice sloper won't be as wide 
as the skirt, even though the waist- 
lines of the bodice and skirt slopers 
are equal. Blending the side seam 
from the larger hips to the smaller 
top at this point would be the same 
as blending between sizes on a mul- 
tisized pattern. Instead, slash and 
spread the bodice sloper in one of 
the illustrated locations, and move 
the side-bodice section so that the 
top and bottom side seams flow in 
a continuous line. To draw your 
new pattern, position tracing pa- 


REDRAFT SHEATH TO FIT SLOPER 


In each variation below, the sloper is shown in a solid tint and the new pattern in outline form. Add wearing ease (7% in. or more) to each 
sloper-top side seam, as shown. Start with adjustment to back, and repeat on front if needed. 


Variation 1 
Darts become princess 


seams ending in armholes. 


Variation 2 
Darts become princess 


Close shoulder 
dart if desired. 


Wearing 
ease 


THREADS 





seams ending at shoulders. 


Variation 3 


Armhole princess seam ex- 
tends to hem, incorporating 
part of waist dart control. 





Cut 
seamline 
to hem. 





per over the pattern/sloper combi- 
nation, and blend the seamlines as 
shown in the examples. 

After altering your pattern to fit 
smoothly, you might also consider 
adding some visual “weight” to the 
upper half of your figure when you 
wear your sheath, perhaps with a 
collar or a scarf at the neck. A 
short, boxy jacket would also be 
an attractive addition to your outfit. 


Karen Howland writes and teaches 
in Chillicothe, Ill. 


Variation 4 


Darts and seams left 
unstitched for loose-fitting 
style. Add additional wearing 
ease at sides. 








VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.™ post-paid. ai 
Corsets, bonnets, hoopskirts, fans & snoods, 
Epi dolls, flags, books, toys...and more! 





PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 
Edwardian clothing, plus Medieval, Civil 
» War Military, 1920's, 30’s & 40’s...and more! f 
| SHOES & BOOTS CATALOG. $5. 

postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras. ..plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, [A 52801 


Phone: 800-798-7979 © Fax 319-322-4003 
— CREDIT CARDS ACCEPTED — 
www.amazondrygoods.com 
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The Classics 


by Cecelia Podolak 


NEW fearless Shirt #103 


Fitted, Straight Lined Skirt 
Mock Wrap With Walking Vent 
Or Centered Walking Vent 
Comfort Waistband With 
Elasticized Side Back 

Misses Sizes 2-24 Inclusive 


| C34 2-537 Hip) 
Cardigan & Notched Collar Jackets Also Available 
$20 US + $3.00 S&H — $28 CAN + 7% GST + $3.50 S&H 
CHECK » MONEY ORDER - MASTERCARD 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 
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0 rdinary t0 
Ni) gonial 


> Bea eT 

‘w * Hundreds of | 
photos and | 
illustrations! 


529.95 
+ 54.00 


shipping 


iritis que è TPN ds 
ZEA VEST VERSA ASYMMETRICAL 
JACKET TUNIC & SKIRT 


Ci ilk \y 
$18 ppd. 


$15 ppd. 
$18 ppd. 


Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


P.O. Box 18923 

Reno, NV 89511-0863 

Fax: 1-775-853-2217 

www.LJDesignsOnline.com 
L.J. Designs 
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_ SWE IMPORT DIRECT” 


INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... $15.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. 
Pearl Crepe Jacquard 45". .......... $15.95 yd. 
Silk Georgette Chiffon 44°/45"........ $ 9.95 yd. 
China KAS 5 est uae ae ee oe $ 6.95 yd. 
Silk Noil 35°/36" ..............006. $ 6.95 yd. 
OVUM 80760" uses ees ace eee awe eee $10.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. 
Silk Satin 4S! occ se ee bee $13.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32'/36"............... $10.95 yd. 


Silk Peau de Soie . . 


.30" $15.95 yd./45"$22.95 yd. 


Crepe de Chine 45" .............. $13.95 yd. 
Crepe de Chine Prints 45" ......... $16.95 yd. 
satin Stripes 45" on .cacsas csv ena’ $18.95 yd. 
Metallic Stripe Chiffon 45"......... $19.95 yd. 
Charmeuse 194mm 45" .......... $17.95 yd. 
Jacquard Charmeuse 45" ......... $18.95 yd. 
Silk/Rayon Velvet 45" ............ $19.95 yd. 
Silk Knit Jersey, Tubular .......... $19.95 yd. 
100% Wool Crepe 58" ........... $19.95 yd. 
100% Wool Gabardine 58" ........ $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) ...$18.95 yd. 
Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


/ WWW.ORIENTALSILK.COM | 








(323) 651-2323 
VISITORS WELCOME 
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=) Everything ie 


© For Sewers 
E And much, much more! 
0 Amazing Selection 
A Amazing Way To 
in Shop Online 





yadong 


A 


= www.shoppersrule.com t 


2. At Shoppers Rule you pick the a 
© item and then pick the price. 


= Visit us online for details and = 
Register for our weekly Drawing! © 





www.shoppersrule.com hie 


@ ALLBRANDS.COM 
SEWING MACHINES 


SIMPLICITY 02599 0521105139 2108149 1808199 3705249 8908399 SE2S499 
SE3S699 TOYOTA SE06S199 TL432DES299 WHITE 100$49 14185129 
SM20008 1425S149 95581999S199 9798249 193482999$299 20004155379 
VIKING 83005999 SINGER 578175149 58255179 1179199 5417$219 58305229 
5430894108249 38105299 26238349 14SH&1244S299 141S349 9117$375 
| 1ZEXS399 FUN 8924085545499 34008699 150$1699 100052299 500053999 
| [BROTHER 1120S119 30225149 30259179 10008199 3027&XR37$229 
| XR40&929DS249 1250S299 22005349 23008399 25005479 28003499 
PE150S499 PE18008&3000$6 


99 PQI 9 600087121 
650091499 850081999 2002DS2999D EURO PRO 61305269 9025$285 
9101S599 NECCHI 38325229 NEWHOME 2003S 129 60983725149 20185249 
31238329 JANOME 48005999 JUKI 6440S359 654DES479 6558679 85008699 
1L98S849 BERNINA 1008S599 DECOS899 950$1499 PFAFF 6122S799 


9789 Florida Blvd., Baton Rouge, Lovisiana USA70815 SE HABLA ESPANOL 
Phone: 225-923-1285 Fax: 225-923-1261 © email: info@allbrands.com 
VISA/Mastercard/Discover /JCB/Home Source/Check/Money Order 
INDEPENDENT DEALER NOT ASSOCIATED WITH THE MANUFACTURER 

» Exchanges Except Software, No Refunds, Prices Change 
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ITALIAN BLOUSE 
No.5 204 








Petite through Ptus 


r Two sleeve Fengrths 
included 


LOES HINSE 


DES G N| 


e e 


sč QoBox 430, 
Seaside, GA 93955 
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2002 Conference Dates April 8-14 
Fiesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 


| to Rosemary P. Ponte 1662 1/2 Cerro Gordo 


Santa Fe. NM 87501 or 
Email: roseal@thuntek.net 


www.wearableart-conference.com 
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Pfaff Sales & Marketing 
610 Winters Avenue 
Paramus * N.J. 07652 USA 


Exclusive! 


e IDT — Integrated Dual Feed! 
e Creative on screen customizing! 
e Programmable presser foot 

lift and thread snips! 

Plus much more... 


The creative 


ensatio 


Enjoy the most incredible experience you've ever had when you sew on the 

new Pfaff creative’? .One touch is all it takes to open up a whole new world of 
creative sewing. 

The Pfaff creative’"*® is full of wonderful features. You'll experience perfect 
sewing and gorgeous embroidery — embroidery so large, so fast and more 
unbelievably beautiful than ever before. 





Pure inspiration — the creative sensation. 2140 
The Pfaff creative’ 


T mir 
ull os www. pfaff.com 
iy i a í i S i 








Couture 128 Page 
Designer | 2 Full Color 
Fabrics Quilting Catalog 


Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 










Wholesale & Retail I From America’s l 
Large | Largest Quilt Shop! l 
Selections of: Featuring all the fabric, books, patterns and 


| quilting goodies you could wish for. Send your | 
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name & address today! Your catalog will be 
' h, ae sae Furs i mailed without delay. Send to: ; - 
EEA REY EANN G S inil Ke sake(Juitiņn 
Swatch Catalog Available for $13 hi Me I P ke S l 
| 1431 W. 117% St, Cleveland, OH 44107 i Dept. TM I 
jl- e -*/A- | Route 25B, PO Box 1618 

Toll-Free 1-877-374-LACE (216) 226-6484 l Centre Harbor, NH 03226-1618 l 
1700 N State St #10 Provo UT 84604 | www. VirginiaMartifabrics.com L www.keepsakequilting.com J 
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— A New Pattern from 








A- 
Fred Bloebaum 


£ 
— A EA 
Elegant, classic clothing with =’ A 
a contemporary twist 


Helena Dress 


e Simple to construct 

e Fits many figure types 

e Includes informative 
designer tips 


Sizes 6-26 


Fred Bloebaum 

4200 Park Blvd. 

#102, Dept. T . 

Oakland, CA 94602-1361 Visa/MC accepted 
(510) 893-6811 $16 pp-check or money order 
www.lafred.com CA residents add 8.0% 
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Call us rics Online Peery. than 
TOLL FREE: Chocolate... 
8/7 /7-FABRIC-3 No Calories! 


Secure Online Ordering 
order, and are checking 


http://eQuilter.com oe 


5455 Spine Road, Suite E; Boulder, Colorado 80301 USA Prorrguaga’ code, type , 


READER SERVICE NO. 75 READER SERVICE NO. 140 o 


As a reward for being a 
new member of our online 
community, we are 
providing our members 
with a free 5% off coupon. 
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Origins can turn your dreams into embroidery. 
Even the ones that have already come true. 


Anyone who embroiders will be awed by our upgraded Origins™ home 
embroidery software. Using Photo Expert™, you can scan a photograph, — — 
convert it to stitches and customize it to your personal tastes, using fills, Ov yt Ws 
frills, and patterns never before possible. With this feature-rich software, ali 
you will enjoy unlimited creativity not available with any other embroidery 
program. Experience professional quality embroidery at home—the kind 
only Origins can bring to your life. 

To purchase Origins today, visit www.originssoftware.com or call 


800-643-7416 to find an Origins retailer near you. 





Origins turns your ideas into professional quality embroidery. 


READER SERVICE NO. 170 
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A whole-cloth vest provides a- 
small surface on which to 
practice machine-quilting. A 
simple pattern shows off an 
elaborate design. 


| 






by Diane Gaudynski 


A 






achine-quilting dates 
back to the days of 
the treadle sewing 
machine but, until 
recently, traditional 





hand-quilting has al- 
ways been the more honored and 
accepted method. But with updat- 
ed stitching techniques, modern 
machines, and improved sewing 
accessories, today’s machine-quil- 
ters produce impressive results and 
have elevated machine-quilting to a 
new status. And why not use the 


— 


A 


SP 


sewing machine? It makes a nearly 
er. perfect, durable stitch and enables 







(S r d d ia Oe 
vee. i fahi? Ww you to create more quilts in the 
A Maa | ees Pi same time it takes to produce one 
a „mi i 
by hand. TIl show you how to hone 
Set aside your hoop and thimble for free-motion machine quilting. Free-motion work your machine-quilting skills to cre- 
takes a little practice and requires some different preparation than hand quilting, but the ate beautiful quilts and garments 


results are spectacular. 
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Photos bottom left and nytt: Sican Howard; moda! photo- Peter Sakas; hair and makeup: Brot Strange 


THE EXQUISITE ART OF 


QUILTING BY 
MACHINE?) . 


Perfect techniques produce work 


a hand-quilter would envy 


filled with lots of wonderful stitch- 
ing designs, and introduce you to 
the tools and supplies that will 
make the process much easier. 


Free-motion quilting puts 
you in the driver’s seat 
Straight-stitching by machine with 
a walking foot (which allows the 
layers of the quilt to feed evenly as 
they’re sewn) works fine for quilt- 
ing simple overall grid patterns or 
rows of straight lines. But in order 
to mimic the intricate traditional 
quilt designs that I love (see the 
garment and quilts on the facing 
page), I lower the feed dogs on my 
machine (those tooth-like bars un- 
der the needle plate that grip the 
fabric and move it along as it’s 
sewn) to do free-motion quilting, 
moving the quilt fabric around un- 
der the needle with my hands. 
Whether I’m completing a gar- 
ment or a large quilt, free-motion 
quilting allows me to add surface 
texture with curved feather shapes 
and loops as well as straight lines 
and grids, or to cover an area with 
echo quilting, stippling, or mean- 
dering stitches (see the photo 


at right). Free-motion quilting takes 
a little practice, but you'll be prac- 
ticing as you quilt, since most pro- 
jects repeat a design or quilting 
pattern several times, and repeti- 
tion builds skill. Because you may 
not want to dive into a large piece 
right away, I’ve included a series of 
warm-up exercises on pp. 32-33 
that you can do on a smaller scale. 
They should help you coordinate 
the speed of your sewing machine 
with the movement and speed of 
your hands to produce nice, even 
stitches. Work through the entire 
series, and, as you stitch, try to fo- 
cus on where youre heading in the 
design, rather than on the needle. 
Also, learn to vary the speed of the 
machine with each exercise. 
Practice starting and stopping 
with the feed dogs lowered, as well. 
Begin with the needle inserted in 
the quilt and the presser foot down, 
take one stitch, give the top thread 
a gentle tug, and pull the bobbin 
thread to the top of the quilt. Hold 
the two threads gently with a bit of 
tension so a loop doesn’t form on 
the back of the quilt. Take about six 
or seven very small stitches, notin 
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thesame hole, but so small they’re 
only about a needle’s thickness 
apart. Then increase the stitch 
length. I generally like to use a 
stitch length of about 2mm. But 
keep these rules of proportion in 
mind: The finer the thread (and 
Fl talk about thread choices in a 
moment), the smaller the stitch 
length; the heavier the thread, the 
bigger the stitches can be. 

As you free-motion-quilt, your 
hands act as a hoop to keep the 
fabric taut under the needle so 
pleats and puckers don’t form. But 
avoid using your hands to press 
down on the quilt or to push or 
pull it as you go. | use my fingers, 
not my flat hands, to control the 
quilt. I grip a fold of the quilt with 
my hands, and use my two oppos- 
ing index fingers and thumbs to 
put tension on the quilt. I can lift 
and move the quilt with my fin- 
gertips, which have more dexterity 
than my whole hand, and I get 





Free-motion quilting 


mimics traditional 
quilt designs, like 
feathers, echo 
quilting, and stippling, 
because you can move 
the quilt back and forth 
and up and down freely 
under the presser foot. 


THREADS ONLINE 
Visit www.Threads 
Magazine.com to 

see a video of Diane 
Gaudynski creating her 
tiny, precise, machine- 
quilted stipple stitch. 
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The choice of batting determines the 
quilt’s look. For the flattest quilts, choose 
a batt like Fairfield’s Cotton Classic; for 
thin, soft quilts with less shrinkage, choose 
Quilter’s Dream Cotton; and for more loft, 
try Hobbs’ Heirloom wool. 


WARM-UP 
EXERCISES 
FOR MACHINE 
QUILTING 


Practice these exercises 
on a sample sandwich 
(about 15 in. by 18 in.) 
of the fabrics—top, bat- 
ting, and backing—used 
in your project so you 
can work on stitching 
maneuvers and check 
tension, needle, and 
thread choices. Avoid 
turning the sample- 
even though you can- 
to get used to the fact 
that you won't be able 
to turn a larger piece 
as you stitch it. instead, 
mark north, south, east, 
and west compass 
points on the sample, 
and keep those points 
square as you stitch. 
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Safety-pin basting works perfectly for 








machine quilting. Pin every 4 in. to 5 in. 
apart in areas where there are no quilting 
lines, and remove pins as you quilt. Pin 

carefully around designs, or the quilt top 


will shift and stretch with quilting. 


greater control without putting a lot 
of tension on my wrists and hands. 
Of course, there are times when I 
may need to use my hands to press 
down on the quilt to move it along, 
but I use my fingers as much as 
possible, gripping and lightly lifting 
the quilt at the same time so it 
moves smoothly. Don’t be afraid 
to change the position of your 
hands to find what works best. But 
when you do change position, or 
stop to take a short break, make 
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Exercise 1. Loops and 
lines 


Small, curvy shapes are the easiest 


type of free-motion quilting. Stitch 
some loops in all directions (right, 


left, up, and down), connecting them 


with curvy lines. On larger shapes, 


speed up the machine to keep pace 


with your hand movements. Also 
practice stitching straight lines, 
which are the most difficult to quilt 
evenly. Stitch up, down, and side- 
ways without turning the quilt. 


sure the needle is down in the fab- 
ric and your foot is completely off 
the gas when you stop to avoid 
irregular stitches. 


Preparing the quilt 

There’s more to successful quilt- 
ing than stitching. Careful sewing 
of the quilt top and proper stacking 
of the quilt layers are essential for 
good results. It’s standard practice 
to follow fabric grainlines in gar- 
ment sewing, but grainline is im- 





Exercise 2. Familiar 
shapes 


Without marking them first, quilt 
some simple shapes and designs 
that you’re familiar with and that 
you can draw-like stars, clouds, 
animals, and trees. Finally, write 
your name, You'll find your quilted 
signature looks much like your 
own handwriting. 





Set the sewing machine bed 
flush with a tabletop or cabinet 
top for easier quilting. The 
author places a table leaf to the 
left and back of the machine to 
support the quilt. 


portant as well when making 
quilts. Whenever possible, I cut 
pieces and borders on the length- 
wise grain to avoid stretching. 

I prewash my quilt-top and lin- 
ing fabrics in hot, soapy water, 
dry them, then spray them with 
starch or fabric sizing, and press 
before cutting so the fabrics are 
crisp and stable and the colors 
won't bleed in the finished quilt. 
After stitching, I also press the 
seams of the garment or quilt top 


Exercise 3. Shrubbery 


Stitch rows of shrubbery to practice 


double stitching, or back-tracking, 
over a line of stitches to get to an- 
other area. Stitch up each branch 
then down on the same line of 
stitching. Sew faster on the first 
pass and slower on the second 
as you strive to make your double 
stitching almost undetectable. 

Use a small stitch length, from 

1% in. to 2 In. 


Davie Page Coffin 


f: Sloan Howard; photo nght 


Sioan Howard 


Carol Runcka: phot 


fed 


with spray starch to make them 
as flat as possible so the fabric 
around the seams won't pleat up 
and pucker during the quilting 
process. I want the entire top lay- 
er of my quilt or garment to be as 
crisp and flat as it can before it’s 
layered with batting and backing. 

Choosing a batting is also im- 
portant for successful quilting. Not 
only does it affect the final look of 
the quilt, it also makes a huge dif- 
ference in how easily the quilt will 
handle in the machine. I like cot- 
ton, cotton/poly-blend, and wool 
batts (see the photo at left on the 
facing page). They each produce 
distinct looks and behave differ- 
ently in the machine. The cotton 
and blended batts are thin, so the 
quilt can be rolled or gently fan- 
folded to fit in the arm of a ma- 
chine. These batts won't slip and 
slide between the fabric like 100- 





Exercise 4. Echo quilting 


Quilt around a shape; then outline 
the shape with continuous rows of 
quilting that are evenly spaced about 
4 in. apart. Practice keeping your 
eyes on the previous row as you 
stitch the next one. 


percent poly batts tend to do, and 
they shrink from 1 to 5 percent 
when the quilt is washed, which 
gives it a nice texture and antique 
look. This overall textured effect 
also tends to forgive any areas that 
may have puckered as well. But if 
you want a flatter, smoother look to 
your quilts or garments, preshrink 
the batting before you start to quilt. 

To layer a quilt for stitching, work 
on a large table, if possible. First 
spray the backing fabric with a lit- 
tle starch (this makes the fabric 
slide more easily as you stitch), 
then press it. Secure the backing 
fabric to the table with tape or 
clips, being careful not to stretch or 
distort the grain. Smooth the bat- 
ting delicately over the backing, 
add the top, and secure the layers 
together. I use safety pins and pin 
every 4 in. to 5 in. (see the center 
photo on the facing page), but the 


Exercise 5. Stippling and 
meandering 


These irregular patterns are used as 
fill. Rows closer than %1n. are called 
stippling. Rows further apart are con- 
sidered meandering. Practice draw- 
ing these before you try to quilt 
them. Then stitch a few lines, echo 
them, add some bumps, and echo 
them. Add more bumps, echo, and 
continue until the space i's filled. 
Work away from yourself, so you 
can see to gauge the spacing for 
the next line. 


Why not make a small doll or 
cradle quilt with free-motion 
stitching? Rule off a regular 
border, and compose a sweet 
motif for the center. 


new basting sprays on the market 
work well, too. Be sure to carefully 
follow the instructions on the can. 


Setting up 

the sewing machine 

The proper sewing-machine set-up 
will save you a lot of back and neck 
pain as you quilt, and help give su- 
perior quilting results. I recom- 
mend setting your machine down 
in a cabinet or table so the sewing 
surface is about 30 in. from the 
floor and extending the surface 
area around the machine as well 
to support the quilt. A table leaf to 






Stitch 
spine 
first. ——> 


Exercise 6. Feathers 
Traditional quilting designs, like 
feathers, require various stitching 
speeds to produce nicely rounded 
shapes and smooth double stitching. 
Stitch the feather's “spine” down the 
center of the design first, then the 
feathers on each side. Quilt the be- 
ginning of each feather quickly; slow 
down and back-track over it to begin 
the next feather. 








Machine-quilting 
supplies by mail 
Pinetree Quiltworks 


207-799-9535 
www.quiltworks.com 


Quilter’s Dream 
Batting 
888-268-8664 
www.quiltersdream 
batting.com 


Quilts & Other 
Comforts 

Canada: 866-476-781 1 
www.quiltsandother 
comforts.com 


Hancock’s of Paducah 
800-845-8723 
www.hancocks- 
paducah.com 
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BALANCED 
TENSION 


Stitches that are 
properly balanced 
should look the same 
on the right and wrong 
sides of the quilt. 


Upper tension 
too tight 





Correct tension 





There are lots of 


options for thread 
and needles. Choose 
a thread that fits the 
style of quilting, then 
match the needle to 
the thread. For 
heavier cotton thread 
and a casual look, 
use a large (size 80) 
needie; for fine 
monofilament and 
silk thread, choose a 
60 or 70 needle with 
a sharp point. 
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the left and one at the back works 
well, or place a small table or iron- 
ing board next to your machine 
table (see the photo at right on 
p. 32). When the table is at the 
right height, you can comfortably 
rest your arms on the quilt or table 
and have greater control while ma- 
nipulating the quilt with your fin- 
gertips. Keep the bed of the ma- 
chine and surrounding area 
smooth and slippery so the quilt 
will slide easily as you sew. To do 
this, clean the sewing surfaces with 
warm, soapy water or white vine- 
gar. You can also rub the sewing 
surface with a drop of sewing ma- 
chine oil, rubbing it in well to make 
it smooth and slippery. 


Machine features that 
making quilting easier 

Start with a good, tuned-up sewing 
machine. It doesn’t have to be new, 
but I’ve found newer machines have 
some features that make machine- 
quilting easier. The most important 
thing your machine should have is 
excellent speed control, so you can 
adjust and change speeds easily 
with the foot pedal. It shouldn’t 
race into fast speed, but should al- 
low a smooth progression. You 
should also be able to control the 
tension on your machine, which I'll 
talk about in a moment. 

And you can’t live without a free- 
motion presser foot that provides 
good visibility as you stitch and 
doesn’t clamp down on the throat 
plate when lowered. Most ma- 
chines come with a darning foot 
that’s designed to be used with the 
feed dogs lowered, and it can be 
used for quilting as well. But there 
are several versions of a free-motion 
foot, available from various ma- 
chine manufacturers (see the top 
photo), that work even better and 
leave a large space between foot 
and needle plate so the quilt can be 
easily moved, even at seam allow-- 


ances and other bulky areas. I pre- 
fer the open-toe free-motion foot, 
because it allows more visibility 
as you stitch. 

Check the throat plate opening of 
your machine for burrs or nicks; if 
you find any, replace the plate or 
have it filed down by a sewing-ma- 
chine repair shop. Preferably, use a 
straight-stitch throat plate with a 
single small hole, because it han- 
dles the bobbin thread better than 
a zigzag plate to maintain the stitch 
quality on the back of the quilt. 


Balance the tension for 
evenly formed stitches 
Properly balanced machine tension 
produces stitches that look the 
same on both sides of the quilt. I 
believe the most common problem 
that machine quilters experience 
in free-motion quilting is an upper 
thread tension that’s too tight (see 
the drawing at left). If the bobbin 
thread appears on the top, and the 
line of stitches looks stretched and 
tight, try lowering the upper ten- 
sion one stop at a time. I usually 
have my machine’s upper tension 
set on five, but when I’m doing 
free-motion quilting, I lower it to 
three. With different threads, this 
adjustment will vary: Usually with 
cotton thread, I lower the tension 
one stop, but with nylon monofil- 
ament thread, I may lower it two or 
three stops to get a nice line of 
stitching. A metal cone-thread hold- 
er (inexpensive and available at 
most machine dealers, or see the 
sources on p. 33) also helps control 
thread tension by letting the thread 
fall easily off the spool. 


Needles and thread 

Choose the thread for the look you 
want and the style of quilting youre 
doing, then match the needle to 
the thread (see the bottom photo). 
If youre quilting on flannel, for ex- 
ample, choose 40- or 50-wt. cotton 





Various free-motion feet 


available from machine 
dealers make quilting easier. 
They allow the quilt to move 
freely under the foot and let you 
see what you’re quilting. 


thread, and use a large needle, like 
a No. 80 universal or quilting nee- 
dle. The eye on this size needle is 
large enough for the thread to fit 
through, but not so large that the 
thread will fray. However, if you’re 
doing close, traditional-style quilt- 
ing, as I do in my quilts, choose a 
very fine thread, like monofilament 
nylon thread or No. 100 silk thread, 
and a No. 60 or 70 sharp needle. 
Be careful with small needles, how- 
ever, because they break easily. If 
you break one needle after the oth- 
er, no matter what the size, you 
may be moving the quilt too fast for 
the speed of the machine, so try 
speeding up the machine and slow- 
ing down your hands. 

I use No. 60 two-ply cotton em- 
broidery thread in my bobbin. It 
prevents knots on the back and 
works beautifully with most top 
threads. And the thread is espe- 
cially fine for double stitching (see 
Exercise 3 on p. 32). 

There’s one more thing that can 
make your free-motion machine 
quilting more enjoyable and suc- 
cessful. Learn to relax and have 
fun as you sew. You'll be surprised 
at how your stitches respond. 


Diane Gaudynski quilts in Peewaukee, 
Wis., and lectures and teaches work- 
shops around the country. Visit her Web 
site at personal.pitnet.net/dgquilkt. 


PRACTICAL AND CREATIVE 


RESCUES For 
SEWING EMERGENCIES 


ocorches, spills, and snags do happen. 
Here's how to make them go away. 


by Barbara Deckert 


ee 
Scorches 


Let’s face it: Irons can malfunction, we 
get distracted, and if we don’t burn or 
melt holes in our garments, we some- 
times manage to scorch them. When 
scorches are superficial, we offer the 
following first aid suggestions. 


SOLUTIONS 


Launder or dry-clean 
the garment 

As appropriate for the color and fiber 
content of the garment, use liquid chlo- 
rine bleach or dry bleach in the wash. 
If you take the garment to a dry clean- 
er, be sure to point out the scorched 
spot and ask the clerk to be sure it will 
be pretreated. 


Spot-clean with 
detergent or spot 
remover 

Follow the instructions under “Oil 
spills” for treating oil spots. For 
woolens, you can also try a solution of 
one-half hydrogen peroxide and one- 
half water on the scorch as you would 


a spot cleaner, which will bleach 
woolens without yellowing. Alternate 
applications of detergent and water and 
then diluted hydrogen peroxide worked 
for my husband’s suit. 

TIP Keep your iron’s soleplate 
meticulously clean. A buildup of fibers, 
resins from fusible interfacings, and 
starch and laundry-detergent residues 
on your soleplate can actually cause 
spots on your garments. Sometimes 
it's all the gunk that scorches, not the 
fabric. Use an tron cleaner, available 
from sewing stores and notions 
catalogs, in a well-ventilated area 
regularly, at least once a month if you 
sew often. Run the iron over a terry 
towel, and pump a blast of steam 
through the vents before you press a 
garment since the steam vents can 
clog with iron cleaner, which could 
cause spotting. 


Sand it 


Use fine sandpaper. If a scorchisona 





thick and fuzzy woolen, you can some- 
times use fine sandpaper to lightly and 
carefully abrade the upper layers of 
scorched fibers to reveal undamaged 
fabric underneath. 





Sandpaper helps remove scorched 


fibers. 








Pull bubbled interfacing away from 


fashion fabric. 


D 





ROBLEM 


Fusible 
interfacing 
bubbles 


Sometimes even when we carefully pre- 
shrink both fabric and interfacing and 
fuse according to directions, interfacing 
can bubble with subsequent cleanings 
as the fabric shrinks progressively. 


SOLUTIONS 


Re-press 

Particularly if you have a press or if 
you simply use lots of steam and 
elbow grease, a good press will often 
remove the bubbles, at least until you 
clean the garment again. 


Quilting 

or topstitching 

Quilt or topstitch the area to disguise 
the bubbles. There are so many beau- 
tiful, decorative topstitching threads 
available (metallics, shiny rayons, and 
variegated threads) that you may end 
up thinking that bubbled interfacing 
is a blessing and an opportunity to be 
creative. Even if you have a simple 
machine, rows of utility stitches such 











Avoiding bubbled interfacing 


Preshrink both your garment fabric and 
the interfacing. 

Allow your iron to heat up thoroughly. 
Many models take 10 minutes or more. 
For most fusibles, the instructions for 
fusing state that your iron needs to be set 
to “wool” or higher so it will produce 
steam. If the fabric you wish to fuse must 
be pressed at a lower temperature, such 
as nylon, use a sew-in interfacing instead. 
Press the area of the garment to be 
interfaced, then immediately lay the 
interfacing in position over the fabric, and 
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use steam only from your iron to further 
shrink the interfacing. You should be able 
to see the interfacing shrivel up as you 
steam it. If necessary, lift the interfacing 
and reposition it to keep it flat. 

Use a press cloth when you fuse. This 
keeps resins off your soleplate, and it 
slightly insulates the interfacing from the 
intense heat of the iron. 

Use a plain cotton ironing board cover. 
Avoid the metallic or Teflon kinds because 
they reflect heat back toward the 
interfacing, which might cause bubbling. 


as zigzag, blind stitch, and scallops or 
rows of simple embroidered motifs 
such as arrowheads are attractive in 
contrasting thread. Plain stitches can 
be applied in rows, like trapunto, or in 
grids of either squares, rectangles, or 
diamonds. With a darning foot, you 
could also stitch freehand swirls and 
whirls. If you have an embroidery 
machine, you could scatter small 
motifs evenly over the bubbled area. 


TIP Beautiful topstitching threads 
can be tedious to sew with. Even if you 
use the special needles designed for | 
this use, these threads can shred or | 
break frequently. To avoid this problem, | 
wind the bobbin of your machine with | 
the decorative thread, and use regular 
thread for the needle. Mark the | 
interfacing side of the garment piece 
with your stitching design; then stitch 
with the interfacing up and the right 
side of the fabric down. Your stitching 
will be perfect, with no marks to 
remove from the right side. 





Pull the layers apart 
Press the area to soften the fusible’s 
resin; then carefully pull the layers of 
face fabric and fusible apart. Allow 
the area to cool and dry, and do not 
re-press. The interfacing will now 
behave like a sew-in one. 








When fusing, 
pressing motion, instead of a back-and- 
forth ironing motion as if you were getting 


use an up-and-down 


out wrinkles. 

Allow the fused fabrics to cool thoroughly 
before handling. 

If possible, launder better garments in 
cool water, and hang them to dry. 
Laundering in cool water and air-drying 
helps prevent progressive fabric 
shrinkage, which can cause bubbling as a 
garment ages since the fabric and 
interfacing shrink at different rates. 








PROBLEM 


Smashed 
pile 
If you don’t press pile fabrics over a 


velvet or needle board or over a towel, 
you're likely to crush the nap. 


SOLUTION 


Wash or steam 

For washable fabrics, simply wash and 
machine-dry the garment to fluff up 
the pile. For dry-clean-only garments, 
use steam only from your iron or a 
steamer. Steam will make the pile 
“bloom” before your very eyes; you can 
use a stiff-bristled clothes brush to help 
matters along. 


y 
Press marks 


Overly enthusiastic pressing will leave 
ridge lines, smashed-looking threads 
and fibers, and other unwanted creas- 
es and marks on garments. 


SOLUTIONS 


Use steam 
Use steam only, and brush the area 
with your fingers or a clothes brush. 
The steam will fluff up the area and 
usually eliminate the marks. 
TIP Remember to let your iron do 
the work when you are pressing. Don't 
_ put too much elbow grease into the job 
or you will get press marks. Industrial 
irons are much heavier than home | 
| irons. They make your arm tired by the | 
end of a day of pressing, but the 
| weight exerted by the iron in use is | 
even, rather than the result of, 
erratically strenuous exercise on the | 
part of the operator. 





| 





Use water in a utility 
sprayer 

Using water in a utility sprayer, damp- 
en the area, gently massage it with your 
fingers, and lightly re-press. Always 
test for water spotting on dry-clean- 
only fabrics. 


| TIP Try using steam and using water 


in a utility sprayer to remove crease 
lines where fabric was folded onto a- 
bolt. Or spray the crease with a 
solution of one-half white vinegar and 
one-half water (test on a scrap first) 
and press. You can also spray starch, 
which seems to beef up the worn fibers 
along the crease. Its sheen distracts | 
from the visibility of the crease. a 


—==—— 





Oil spills 


No matter how carefully you keep your 
sewing area clean or how judiciously 
you clean and lubricate your machine, 
there will always be those times when 
an oily wad of fuzz comes unexpect- 
edly flying out from inside the machine 
and lands on your garment. You can’t 
just pretreat and launder many gar- 
ments that are afflicted with the heart- 
break of oil stains. Before you take the 
garment to the dry cleaner, here are 
some methods to try. 


SOLUTIONS 


Powdered chalk 

You may have a supply of white, pow- 
dered chalk handy in your little chalk 
marker, the kind that uses a serrated 
wheel to leave a narrow trail of chalk on 
fabric to mark it. If you have a chalk- 
type hem marker or a refill for one, use 
some of that. Just sprinkle the chalk 
over the oil spot, allow it to sit a while, 
and brush away the chalk. This method 
seems to work best on light-colored 
fabrics with light-colored oil spots. 








Often a quick spray makes imprints go 
away. 


Oil spots happen. 








Fine fabrics snag easily. 


Dish detergent 

Even when the fabricis dry-clean-only, 
I have had excellent results by using a 
dishwashing detergent that is adver- 
tised to “break up grease on contact.” 
This is always safe to use on polys and 
nylons, but even on acetate and silk 
duchesse satin, I have not had any 
problems with water spotting or rings. 
Nevertheless, always do a test sample 
on a scrap. 

To spot-clean, lay the oil-stained area 
over a clean, light-colored towel. Cover 
your index finger with another towel, 
run the tip under the faucet to moisten, 
and dab it on the typically soapy spout 
of the detergent bottle. The idea here is 
to use just a little water and a tiny dab 
of detergent. Gently scrub the stain, 
keeping the water and detergent mix- 
ture as isolated from the rest of the 
garment as possible. When the stain 
lifts, use a clean area of the towel, wet 
it, and use your fingertip to “rinse” out 
the detergent. Finally, blot the area be- 
tween two layers of clean towels, and al- 
low the area to dry. 


TIP When you clean and lube your 
machine (which you do regularly, 

right?), take care to use a brush to 
remove lint and fuzz from around all of 
the thread guides and moving parts, 
| even if your machine is electronic and 


The wads of fuzz that collect with dirt 


¿and dust plus lubricant residues are 
| what cause black oil stains. 








Spot removers 

There are a number of good spot re- 
movers that are available from notions 
catalogs, dry-cleaning-supply catalogs, 
and your local grocery store. Some are 


doesn't routinely require lubrication. | 


chalk type, some are sprayed on, and 
some are dabbed on. I like the kind 
that contains dry-cleaning fluid. You 
must use these with adequate ventila- 
tion, and always test them on a scrap. 


PROBLEM 


Pulls and 
snags 


Pulls on woven fabrics occur when one 
thread gets caught on something and 
forms what looks like a line across the 
fabric. You can often stroke them out 
with a fingernail. Snags on knits need 
to be pulled inside of the garment to 
avoid unraveling. Do not clip them, or 
you may end up with holes. 


SOLUTIONS 
The “knit picker” 


A knit picker is an itty-bitty latch hook 
available from sewing-supply stores 
and notions catalogs. To use one, in- 
sert the hook from the wrong side of 
the garment, hook the snag, close the 
latch, and gently pull the snag to 
the wrong side of the garment. Rub 
the right side of the area with your 
fingernail to smooth. 


Needle and thread 


Insert the threaded, eye end of a needle 
from the wrong side of the garment 
through the base of the snag. Manipu- 
late the snag into the loop formed by 
the eye end of the needle and the 
thread, then grasp both the needle and 
thread underneath, and pull the snag to 
the wrong side. 


Adapted from Sewing 911: Practical and Creative Rescues for Sewing Emergencies by Barbara Deckert 
Published in 2001 by The Taunton Press, 63 South Main St., Newtown, CT 06470; www.taunton.com; 800-888-8286 


$24.95, hardcover with enclosed spiral, 160 pages, with color photos and drawings 


Photos: Scott Phillips; drawings: Karen Meyer 





GLONE A FAVORITE BRA 


Seamed or seamless, underwired or not, 







virtually any bra can be a pattern— 
and you don't even have to take it apart 


by Beverly Johnson 


oesn’t it seem that every 

time you find the perfect 

bra, it’s discontinued be- 

fore you have a chance to 

stock up? Or perhaps you 

want to copy a comfort- 
able bra in different materials. 
Whatever your reasons for wanting 
to make a pattern from an existing 
bra, the method Ill show you is 
quick, easy, and accurate. In most 
cases, you won't need to take the 
original bra apart—although, if it 
has underwires, youll need to tem- 
porarily slip these out so the cups 
can be laid flat. I'll take you 
through my process step by step, 
covering both seamed and seam- 
less cups. In “Bra-making supplies 
by mail” on p. 43, you'll find a list 
of suppliers with the bra-making 
materials youll need, and in 
Threads No. 71 (pp. 36-40, or on- 
line at www. threadsmagazine.com), 
youll find more details on bra con- 
struction. Let’s start with basic bra 
anatomy, and find out whether 
your bra is worth copying. I’ll also 
offer a few tips on tweaking the fit 
after your pattern is ready. 


Bra basics 
All bras have some parts in com- 
mon, and each of these parts plays 
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Clone bra-pattern shapes by pinning them flat 


On a paper-covered foam-core board or other flat, pinnable surface, pin each bra pattern section into 


its full, original, flat shape, stretching any elasticized edges as necessary to allow the section to lie 


flat. Only one-half of the bra needs to be copied, so be sure to work consistently from the same side. 





You can start with any section; these photos show the band. Place pins at each end of the 


stretch-direction marks to transter these, and pin-mark the shape of the hook and eye panel at the 


same time. Elastics are typically folded under along their seamlines, so the pins marking elasticized 


edges are placed along the perimeter, not at the inner edge of the elastic. 


After removing the pins, connect the 
pinholes to outline the pattern shape. There are 
no jagged or wobbly edges on any bra pieces, 
so smooth your line around any misplaced or 
moved holes. 


Differentiate seam allowances: % in. for fabric- 
to-fabric seam allowances, and % in. for seams 
with underwire channeling sewn to it. Allowances 
tor elastic equal the width of the elastic being 
used. You can change elastic widths later, but it's 
less confusing if you duplicate everything first. 
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Add seam allowances using a small ruler, and 
label them so you'll be sure what gets attached 
to what. Note which edges are seams and which 
have elastic applied, and mark where seams 
intersect. For example, if a two-piece lower cup 
joins a one-piece upper cup, add a dot to mark 
where the junction should be positioned on the 


upper-cup seamline. 





Repeat the process for the cup and all the 
other parts of half of the original bra, being 
careful to pin exactly at the seamlines, and not 


at topstitching lines. 


an integral role in the fit and sup- 
port of every other part. The band 
is the part of the bra that fastens 
around the rib cage. It may or may 
not have a center connector, or 
bridge, that holds the cups togeth- 
er in the front. The band does 
80 percent of the work in support- 
ing the weight of the breasts (the 
straps only hold the upper half of 
the bra in place), and it’s often be- 
cause the elastic in the band dies 
that a bra is discarded. 

The cups hold the breasts in 
place, separated by the bridge, al- 
though sometimes there is no vis- 
ible bridge, because it’s built into 
the shape of the cups. Each cup 
may be a single piece of elastic fab- 
ric, or it may be seamed from two 
or more pieces. You can copy 
either type of cup, but to duplicate 
a seamless bra cup, you'll need to 
add a seam to your copy. 

There are two basic styles of bras: 
full-band or partial-band. In the full- 
band bra, the band runs all around 
the body, including under the cups, 
and the bridge is part of the band. In 
the partial-band bra, the side bands 
end at the cups, and the bridge is a 
separate piece between them. 


If the cups don’t fit, 

choose another bra to clone 
Is your bra really worth copying? 
Many people I’ve talked to admit 
that even their most comfortable 
bras have fitting problems. Some of 
these problems can be easily ad- 
justed for during the reconstruc- 
tion, but not all. Look critically at 
the fit of the cups. The breast mass 
should be fully contained within 
the cups, with no bulges over the 
top, the sides, or underneath. The 
underwire at the cup’s perimeter, if 
there is one, should run around 
the outside of the breast, neither 
pushing into breast tissue, nor sit- 
ting away from the breast toward 
the underarm. Ideally, the strap 


Photos p., 39: Sloan Howard 


noted: David Page Coffin 


xcept where 


Photos e 


should run in a more or less 
straight line from the bust point to 
the shoulder; however, this can be 
changed to a more appropriate lo- 
cation after the cloning is done, if 
necessary. The band should be 
snug around the body but not tight. 
If the fit of the cups is right and the 
band is snug enough, the band will 
not ride up in the back. The bridge 
should fit flat against the chest 
wall—this is a common area for a 
poor fit in a bra. For the bridge to 
lie flat against the chest wall, the 
cup volume must be adequate and 
the bridge must be the correct 
width for the span between the 
breasts. Happily, adjustments can 
be made to the bridge later. The 
cups are the most important ele- 
ment of the whole bra, and while 
minor changes can be made to the 
fit of the cups, cloning a bra that 
doesn’t fit in the cups is useless. 


Note and mark the direction 
of greatest stretch 
If you're satisfied with the fit of the 
bra you want to copy, test each part 
of the bra that stretches for give, 
and draw an arrow on each piece 
with a water-soluble marker to in- 
dicate the direction of greatest 
stretch, as I’ve done on the bra in 
the top photos on the facing page. 
The cups can be made of stretch or 
nonstretch fabric, depending on 
the style and support level of the 
original. If your cups are non- 
stretch, you'll still need to mark the 
direction of the greatest give on 
these pieces so that, no matter what 
fabrics you use, you can match the 
stretch on your bra to the original. 
Youll also need to mark the 
center front with a ruler, from top 
to bottom, at the bridge, if there is 
one. If your cups are seamless, also 
mark the bust apex on one cup 
with a dot. The bridge is always 
nonstretch, whether made from in- 
terfaced fabric or two layers of a 


nonstretch fabric; this area needs to 
be rigid for correct support. 


Foam core makes the best 
cloning surface 
The primary tool for cloning your 
bra is a firm, flat, pinnable surface 
you can attach the bra to and pin 
into as you trace its outlines with 
pin pricks. I’ve tried many surfaces, 
and there’s one clear winner: foam 
core board, available from most 
arts-and-crafts stores and office 
suppliers. The advantage of foam 
core is its stiffness; it holds pins 
firmly, and each pin leaves a clear, 
easy-to-see hole. I prefer the % -in- 
thick foam core, but the 4-in. board 
will do in a pinch. One standard- 
sized, 20-in. by 30-in. sheet will ac- 
commodate the largest bras. 
You'll also need thin, see-through 
drafting paper; I use doctor’s ex- 
amination-table paper, available at 
medical-supply houses. Don’t both- 
er with freezer paper or brown kraft 
paper, which aren’t see-through, or 
a synthetic paper like Do-sew, 
which won’t show the pin-holes. 
You'll also need glass- or plastic- 
headed pins, a sharp pencil, and a 
small, transparent ruler. When 
you're ready to start, cover the 
foam-core board with paper and 
pin it in place. 


First, remove the underwire 
To prepare the bra, you'll need to 
remove the underwire, if there is 
one, from one side of the bra. The 
wire is easiest to remove and re- 
turn to its original state if you un- 
pick a few stitches at the center- 
front end of the channel that holds 
the wire and slip it out; it will go 
neatly back in place with a couple 
of rows of machine stitches when 
you're done. Be sure to make a trac- 
ing of the original wire, and send 
the drawing of it to your bra-supply 
source, where it can be matched 
up for wires in the same size. 





Pin pieces in sections 
if they won't easily lie flat 


Sometimes a piece on the original bra (such as the upper 
cup in this case) can't be flattened to the board because of 


other pieces connected to it. 





Simply pin as much as you can flat... 


.. then unpin the beginning to free that end of the fabric, 
leaving in the most recently set pins to keep the piece from 
shifting as you continue pinning the rest of the outline. 





Move across the entire piece this way, releasing the 


finished section as necessary until the piece is finished. 


Add a seam if you want to clone a seamless cup 


S n SEAM OPTIONS Diagonal 
eamless cups are heat- FOR BRA CUPS A diagonal seam runs 
formed by the manufacturer, from higher on the side to 
, As long as the seam passes through lower at the front, starting 
a process that can't be g P g l 
P the bust point, bra cups can have seams anywhere in the armhole 
duplicated at home. So to oriented in any direction, whether curve. This is the most 
clone seamless cups, it's diagonally, horizontally, or vertically. common and flattering 
l placement, both to the 
necessary to add a seam, shape of the bust and for 


which must pass through the look of the bra itself. 


the bust point. 


Horizontal 

A horizontal seam runs 
side to side, starting 
anywhere in the wire line 
or band area below the 
armhole. A seam in this 
position allows the lower 
cup maximum curve, but is 
not considered the most 
flattering seam orientation. 


















Vertical 

A vertical seam runs 

up and down, starting 
anywhere from the strap 

to the CF. A seam in this 
position flattens the cup 
below the point, creating a 
push-out effect to anything 
above it. The vertical seam 
offers the greatest support. 





Mark the bust point on the cup. Fold the cup to position a seamline If the fold does not pass through the 
where you want it, making sure it bust point, you won't be able to smooth 
passes through the marked point. the cup flat. 








Mark the folded edge with a water- Pin one side of the cup with the other Unpin and trace the outline on paper. 
soluble marker. side folded under it, keeping the marker Then flip the cup over, position it 
line right at the fold and pinning right elsewhere on the paper, and pin and 
through the layers underneath. trace the other side. 
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Cloning basics 

As you can see in the photos, you'll 
copy your bra by systematically 
pulling each of its sections to its 
original flat-fabric size, stretching 
any attached elastic at the edges to 
allow the section to lie flat, un- 
stretched, just as it would have been 
cut from yardage. Youll know 
you've stretched the attached elastic 
enough when all the wrinkles are 
gone from the fabric, but the fabric 
itself is not stretched. You'll pin the 
fabric down that way, at its edges 
along every seamline, and your pins 
will trace the outline of the piece 
with pin-pricks through the paper 
underneath. Copy only one side of 
the bra; you can use either side, 
but be sure to stay with it through- 
out the cloning. Keep the top edge 
of the bra facing up when pinning 
and mark each piece as to its verti- 
cal orientation, because the pieces 
are easily turned upside down and 
confused during construction. 

Don’t get seamlines confused 
with topstitching, which is found 
on every bra, and be observant 
about possible seamline locations; 
for example, often there’s a short 
seamline on the band under the 
cup area. Stick the pins fairly deep 
into the fabric and foam core, about 
% in. apart and even as close to- 
gether as % in. in really complex 
areas. When the pinning is com- 
plete, you'll remove the pins and 
connect the pinholes with a pencil 
to create a solid outline on the pa- 
per. These outlines, plus seam al- 
lowances, will be the pattern pieces 
for your new bra. 

You only need to pin-trace one- 
half of the bridge, even if there’s 
no center-front seam, in which case 
youll cut the pattern (but not the 
fabric) on the fold. Be accurate 
about the center front and draw 
the center-front line with a ruler, 
since this is an area where a little 
misjudgment can spell disaster. 


THREADS ONLINE 


Visit www.threads 
magazine.com for 
Cynthia Elam’s article “The 
Bra Dilemma-Solved!” 
from Threads No. 71. 


Cloning a seamless cup 
Seamless cups are shaped in the 
factory by heat-setting the fabric 
over a hot, breast-shaped mold. You 
can duplicate these molded cup 
shapes simply by adding a seam, as 
shown in the photos on the facing 
page. First, put the bra on, adjust it 
to fit properly, and mark the bust 
point. Next, choose a seamline di- 
rection for your clone, as shown 
in the drawings on the facing page. 
Whatever direction you choose, the 
seam must pass through the bust 
point. This is true for any cup 
seams on any bra. Once you've de- 
cided on a direction, fold the bra 
where you want the seam to be, 
making sure it runs through the 
bust point. You'll know the fold is 
placed properly when the cup fab- 
ric lies as flat as possible. On an 
older, stretched-out bra, the fabric 
might not lie as flat as on a new 
one, but it will always lie flattest 
when the fold runs through the 
bust point. 


Construction and fitting tips 
Once your pattern is made and cut 
out, with all seam allowances 
added, check it for accuracy by 
abutting the pattern pieces at the 
seamlines and “walking” one piece 
around the adjoining piece. This 
ensures that all joining seamlines 
are the same length, making ad- 
justments if necessary. 

Make the cloned bra from fab- 
rics that are as similar as possible 
to the original. For example, if the 
original cups were Antron tricot, 
there’s no point in making the new 


cups from spandex, because they 
won't fit the same way. Likewise, if 
the band is made from power net, 
you'll want to look for a fabric that 
offers the same firm stretch char- 
acteristics. Your bra supplier 
should be able to help you with 
these choices. 

Once you make a trial bra, you 
may wish to fine-tune some of the 
fitting areas. Common areas for fit 
adjustments include the strap po- 
sition and the bridge width. You 
can easily move the strap position 
closer to the center front if the 
straps are inclined to fall off the 
shoulder. The back strap position 
can be moved closer to the hook 
and eye, too. 

A telltale sign of needed bridge al- 
teration occurs when the bridge 
sits against the chest wall at the 
bottom, but projects at an angle 
away from the body at the top edge. 
This means the bridge needs to be 
made wider at the bottom. There 
may even be horizontal stress 
marks on the bridge. To widen the 
base of the bridge, simply slash the 
pattern piece from the bottom up 
to, but not through, the top edge 
and spread the necessary amount, 
then redraw the bottom edge. 

I’ve found that the wider the bot- 
tom-band elastic, the greater the 
support and comfort level—no 
doubt because the band elastic pro- 
vides most of the supportin a bra. 
Most commercial bras use a stan- 
dard %-in. elastic for all parts of the 
band, top and bottom. More ex- 
pensive, high-quality bras may use 
%-in. elastic for the bottom band. 
Except for very small cup sizes, I al- 
ways use %-in. or even %-in. plush- 
back elastics for the bottom edge. 
Now that you can make your own, 
why not go for the best? + 


Beverly Johnson writes and teaches in 
Brampton, Ont., Canada. Visit her Web 


site, www.bramakers.com. 


Bra-making 
sources by mail 


Bra-makers Supply 
480 Hood Road, Unit 5 
Markham, ON L3R 923, 
Canada 
www.bramakers.com 
Patterns, kits, fabric, 
trim, lace, findings 


Élan Pattern Co. 

534 Sandalwood Dr. 

El Cajon, CA 92021 
619-442-1167 
www.elanpatterns.com 
Patternst, sizes 32A to 
48FF, kits, fabric, elastic 


Fay’s Fashions 

& Fabrics 

1155 Webster Dr. 
Pensacola, FL 32505 
850-455-2410 
www.faysfabrics.com 
Patterns*, fabric, lace, 
findings 


Kieffer’s 

PO Box 719 

Jersey City, NJ 07307 
201-798-2266 
www.kieffersfabrics.com 
Patterns*, fabrics, lace 


Laceland 

5945 W. Parker Road 
Plano, TX 75093 
972-826-0098 
www.laceland.com 
Patterns’*t, fabrics, lace, 
findings 


Logan Kits 

686 County Road 30-53 
Double Springs, AL 
35653 

205-486-7732 
www.logankits.com 
Patterns*#, fabrics, 
lace, findings, kits 


Sew Sassy Lingerie 
810 Wellman Ave. 
Huntsville, AL 35801 
256-536-4405 
www.sewsassy.com 
Patterns*t, kits, fabric, 
lace, findings, fine thread 


*Sells Kwik-Sew patterns 
+Sells Elan patterns 
#Sells Sew Lovely 
patterns 
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A fitted jacket made in a knit fabric offers both style and comfort 


More adjustable 


Side-seam or princess- 
line dart shaping offers 
maximum shaping and 
adjustability at the bust 
and armhole. 


Less adjustable 
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by Sarah Veblen 


used to think of using knit fab- 
rics only for unstructured, pull- 
on garments such as T-shirts, 
elastic-waist shorts, summer 
shifts, and other soft, sporty 
clothing. But with some experi- 
mentation, I’ve found that you can al- 
so get great-looking, supremely com- 
fortable results using knits for more 
tailored or structured garments, es- 
pecially jackets. In this article, I'll 
share my experiences with blending 
tailoring and sewing with knits 
techniques, as outlined in the photos 
on pp. 46-47. TIl offer tips on choos- 
ing suitable patterns, fabrics, and 
interfacings, when to use a serger or 
a regular sewing machine, and walk 
you through the choices I made for 
the garment on the facing page. 


Test the fabric’s stretch 

and drape before cutting 

All knits have a little give, which is 
what makes them so comfortable to 
wear and so easy to fit, but many 
knits actually stretch, which is why 
patterns for knits usually need to 
be cut smaller than patterns for wo- 
vens. How much smaller depends 


on how stretchy your fabric is, so if 
you want to use a pattern that’s not 
designed for knits, its necessary 
to assess the amount of stretch in 
any given knit fabric before you 
choose or cut out the pattern. 

To test a knit fabricfor its degree 
of stretch, grasp a 4-in. length of the 
knit, folded on the crossgrain (the 
direction of greatest stretch), and 
stretch it over aruler, as shown in 
the photo below. A 4-in. length of a 
typical jersey will usually stretch 
from % in. to l in. A general rule for 
me is to go down one pattern size 
if the pattern is designed 
for wovens and you’ve 
selected a knit with this 
degree of stretch. Dou- 
ble-knits will usually 
stretch less than ¥ in., 
requiring little or no 
change in the pattern, 
and sweater-knits, rib- 
knits, and most loosely 
knit fabrics will stretch 
more than 1 in. I usual- 
ly avoid these very stretchy fabrics 
and any very bulky knits for jackets 
or other similarly structured or se- 


mi-structured projects. (For more 
information on choosing and 
sewing knit fabrics, see my article 
in Threads No. 97, pp. 59-63.) Ide- 
ally, yow’llwant to position any knit 
fabric’s crossgrain going horizon- 
tally around the figure. 

To test a fabric for drape (or 
structure) appropriate for a jacket, 
I suspend a small piece of it over 
my closed fist, as Im doing in the 
top left photo on p. 46, in which 
I’m comparing a double-knit with 
a very soft jersey. The distinct, stiff 
folds you can see forming on the 





To test for stretch, stretch a 4-in., 


crosswise length of knit over a 
ruler. Easy-to-use knits for jacket- 
making will stretch less than 1 in. 


Photos except where noted: David Page Coffin; drawings: Linda Boston 


Photo: Sloan Howard 


Soft, comfortable knit jackets can 
have traditionally tailored details, 


like notched collars and lapels. 


Properly reinforced, 
machine-made 
buttonholes can 
look great on a knit 


jacket. 


a 


tan double-knit reveal plenty of 
structure, while the blue jersey is 
too relaxed for jacket-making. Ide- 
ally, I try to use a fabric as is, with- 
out changing its inherent structure 
with overall interfacing, but if I’m 
especially attracted to a soft fab- 
ric, lIl definitely test a few inter- 
facings to see whether I can get a 
happy blend of softness and struc- 
ture, without sacrificing the cross- 
wise stretch, as I was able to 
achieve with the samples in the 
bottom left photo on p. 46. I'll dis- 


You don't have to use knits-only 
jacket patterns with many knit fabrics 


With a little testing, and a few construction tricks, most jacket patterns 


can be adapted for stable knits, yielding soft yet 


ka á 
i 
= = 









cuss interfacing choices in more 


detailin a moment. 

These tests are good starting 
points, but often some pattern al- 
terations will also be needed when 
adapting a woven pattern to a knit 
fabric. I always test any new pattern 
or pattern/fabric combination by 
making a mock-up out of an inex- 
pensive fabric that has similar qual- 
ities to my fashion fabric. In the case 
of a knit, this means using a knit- 
fabric “muslin,” making sure that it 
stretches similarly (in both the 


structured results (Vogue 1643). 


Even if the jacket is not interfaced 
and is lined only in the sleeves, 
it can have clean, smooth 


padded shoulders. 


Figure-flattering bust shaping 
is easy to achieve if you choose 
patterns with princess seams 


or side-bust darts. 


Patch pockets are simply a design 
option; welt pockets will work 


equally well with a knit fabric. 


lengthwise and crosswise direc- 
tions) to the knit fashion fabric. 


Choose a style 

with bust shaping 

Although we are accustomed to see- 
ing knit garments with little or no 
shaping in ready-to-wear clothing, 
I’ve found that using jacket pat- 
terns with some bust shaping gives 
the best-looking results. Bust shap- 
ing is included (and can be easily 
adjusted) if your pattern has a 
princess seamline or a side-bust 
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To test for structure, drape a 
small piece of knit fabric over your 
balled fist. Usable knits will fall into 
a few more-or-less stiff folds that 
don’t follow the shape of your hand 
(as does the tan double-knit below), 
while knits that are too soft, such 
as the blue jersey, will collapse 
completely around your hand. 





Interface the entire knit yardage 


to improve its structure. Both of 
the samples above show a structure 
similar to the tan double-knit at top 
after being fused to different knit 
interfacings. 


dart, not just a waist dart. These de- 
tails will help you keep the under- 
arm and side of the garment looking 
trim and clean, by creating a more 
flattering fit through the bustline. 
The drawings on p. 44 show various 
pattern styles organized by their 
adjustability at the bust. 

l avoid patterns with many com- 
plicated style lines or details, be- 
cause the stretch factor in knits will 
make joining seams with different 
grain orientations difficult. But this 
doesn’t mean you must choose a 
style with a plain neckline; as you 
can see in the jacket on p. 45, a 
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notch-collar jacket can be made 
successfully in a knit. 


Don’t line soft jackets 
Whether or not to line a knit gar- 
ment is an important decision to 
make early in your planning, be- 
cause it will affect the construc- 
tion techniques you'll use, as well 
as how the finished garment will 
look and feel. As with most knit- 
tailoring options, there’s no right 
or wrong choice; it’s simply a cre- 
ative decision. Here’s how I con- 
sidered the question for the project 
shown on p.45: 

Because I’d chosen a wool dou- 
ble-knit, a stable (nonstretchy) knit 
fabric, I could use classic tailoring 
techniques, including stabilizing 
and supporting the fabric with an 
underlining or interfacing and us- 
ing a firm shoulder pad and sleeve 
head to get a crisp-looking shoulder 
area. If I chose this approach, ld 
need to fully line the garment, both 
for wearing comfort and to cover 
the interior construction. These 
choices would produce a struc- 
tured garment that would look and 
feel like any well-made blazer or 
classic tailored jacket. 

But I didn’t want a structured- 
looking blazer. I wanted this project 
to look like a jacket, but feel more 
like a sweater. Since I didn’t have to 
stabilize my fabric with underlining 
or interfacing, I could leave the 
body of the jacket unlined, to help 
keep it feeling sweater-like. This 
meant that Id need to keep the 
construction of the body of 
the jacket clean, since the inside 
of the garment would show. But I 
could choose to line only the 
sleeves, which would provide wear- 
ing comfort, possibly cover a sleeve 
head (which always improves the 
fall of a sleeve, in my experience), 
and allow my arms to slip in and 
out easily. Also, a small, covered 
shoulder pad would be no prob- 


Shoulder pads and sleeve heads 





To look tailored, all patterns need shoulder pads and 
sleeve heads. Use soft, small pads covered in lining fabric. 
Make soft sleeve heads from 5-in.-wide bias lining 
strips interfaced with knit fusible, such as SofKnit. 

Fold in half, serge-finish raw edge, then hand-sew 

to sleeve/armhole seam allowance along sleeve 
stitching line, pressing all seam allowances and 

head layers toward sleeve. 


Armholes and sleeve lining 

If lining sleeve, slip lining into sleeve, baste caps 
together, then set sleeve into jacket, treating sleeve 
and lining as one. Or add lining after sleeve has been 
set in, and use armscye of lining to finish armhole. 
Serge-finish all armhole seam allowances together 
(jacket, sleeve, and lining) without cutting off seam 


allowances, then press toward sleeve to fill cap. 
Tape underarm to reduce stretching, applying tape 
with hand stitches for soft effect. 





Interface to provide structure and support. 
Machine-sew nonsticky side of fusible interfacing 

to right side of facing with %-in. seam allowance, 

press seam allowance toward interfacing (protect ironing 
board from fusible glue with aluminum foil), then turn 
interfacing and fuse to wrong side of facing, slightly 
rolling edge to wrong side as shown above; catchstitch 
to facing garment if needed. 


Pockets 

Line garments with welt pockets to protect 
wrong side of welt from wear and to clean-finish. 
Interface patch pockets with lightweight fusible; 
then line completely using silk lining. Apply patch 
by hand, using invisible slipstitch. 


Jacket photo: Sinan Howard 


Shoulder seams Construction tips for knit-fabric jackets 


Collar 

Back of neck may need more interfacing than rest of 
collar to stand up. On unlined jacket, bind raw collar 
edges in back, or turn them into collar, slip-stitching 
opening by hand to reduce stretching. 


To reduce stretching, tape 
shoulder seam with ‘%4-in. cotton 
twill tape applied along seam 
allowance of back garment 
piece; steam-shrink seam 

to match tape. 











Corners 

















Press seam allowances to right side 
over wooden point presser, and 
then shape carefully to position 
seam out of sight. 


Buttonholes 


Test buttonhole on mock facing. 
To eliminate stretching, slip single 
layer of silk organza between 
garment and interfaced facing. 


Bottom and sleeve hems 
Interface to keep from rolling 
or collapsing. Interface entire 
hem or just the fold and hem 
allowance, depending on degree 
of structure you're trying to 
achieve. Serge-finish raw edge 
of hem (unless sleeve is lined) 
for a clean appearance. Use 
catchstitch to secure hem. 
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BRANDS 


Stretch All directions 


Comments 


pockets. 


lem to include in an unlined jacket. 

In short, I prefer to leave the body 
of a soft knit jacket unlined, so I 
don’t have to struggle with a non- 
stretch shell inside a stretchy gar- 
ment, but I can go either way with 
a more stable fabric. Whenever | 
line a knit garment, either fully or 
partially, I use silkcrepe de chine or 
charmeuse. It seems almost im- 
possible to find a lightweight knit 
that works as a lining. 


Choose interfacings 

with careful testing 

Whether I want a soft or a struc- 
tured garment, I'll need to interface 
parts of it for the same reasons and 
in the same areas that I would in- 
terface a woven jacket: to preserve 
the shape, protect critical seams, 
and support the details in selected 
areas. I can also use an interfacing 
to alter the stretch, feel, and drape 
of the entire fashion fabric. I'll need 
to be sensitive to how much struc- 
ture I put into the garment, and 
how much softness I try to preserve, 
and if I’ve decided not to line it, I’ll 
have to keep in mind that the in- 
side of the jacket body will show. 
Therefore, ll want to use con- 
struction techniques that look fin- 
ished and are wear-resistant, since 
nothing will cover or protect them. 


Most versatile; subtle 
support for all fabrics. 
Useful for reinforcing 

all knits without changing 
stretch. Good for hems, 


TEXTURED WEFT 


Weft Insertion 


Crosswise and bias only 


Ideal for spongy, lofty 
raschel knits. Arrange 


of fabric is preserved. 


Good for hems, pockets. 


HTC sells a number of fusible in- 
terfacings that work well with knits, 
both partially and overall; I often 
use SofKnit, Textured Weft, or 
Satin Weave, which each have dis- 
tinct properties, as described in 
the chart above. Test fuse several in- 
terfacings to make sure you get the 
type of structure you want. (Call 
HTC at 888-618-2555, or 604-873- 
4641 in Canada, for sources.) 

I often use two or three different 
interfacings in the same garment to 
achieve the structure and effect I 
want. Make sure in your test sam- 
ples that none of the interfacings 
youre using change the look of the 
fabric. Also, don’t overlook the pos- 
sibility of adding an extra layer of 
interfacing in any section of a gar- 
ment that isn’t sufficiently sup- 
ported by a single layer. Sometimes 
two layers of the same interfacing 
work well, and sometimes a lighter 
extra layer is enough. 


Serge for a clean finish, 
Straight-stitch for control 

In the photos on pp. 46-47, I’ve not- 
ed when I use my regular machine 
vs. when I use my serger, either in 
a four-thread construction config- 
uration or a three-thread finishing 
configuration. The advantage of con- 
structing on the serger is that the 








fabrics, such as pile and 


so that crosswise stretch 


NGS FOR KNIT JACKETS 










SATIN WEAVE 











Bias only 








Ideal for collars 
and lapels. 

Cut on bias for 
undercollars 

and sleeve heads. 








beautiful seam it produces is elas- 
tic, but it doesn’t stretch the knit 
fabric much, and there are no un- 
finished seam allowances. The dis- 
advantage is that, depending on 
the knit, the serged layers may yield 
a fairly bulky seam allowance. 
Generally, I construct the sleeve 
sections and the princess and side 
seams on the serger. I first serge- 
construct (using a four-thread set- 
up) the shoulder seams, and then 
go back and straight-stitch in place 
the carefully measured stay-tape, 
after steaming the seam to shrink it 
to match the tape. In any area 
where a great deal of precision and 
control is needed at the seamline— 
such as when constructing the col- 
lar and setting in the sleeves—I 
much prefer my straight-stitch ma- 
chine, and use good-quality ball- 
point needles (I like Schmetz). If 
you can reduce the pressure on the 
presser foot of your regular ma- 
chine, you'll usually get better re- 
sults. But don’t worry if this isn’t an 
option on your machine or if you 
don’t have a serger, just take it 
slow, make lots of tests, and trust 
your instincts. This is uncharted 
territory, so have fun. + 





Sarah Veblen writes and designs in 
Sparks, Md. 


Photos: Sloan Howard 
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Clever rethinking of a full lining saves 


time and keeps the finish smooth 


by Fred Bloebaum 


othing distinguishes a 

well-made jacket like a 

beautiful lining. It cov- 

ers seam allowances, 

makes the jacket easy to 

slip on and off, provides 
added insulation, prevents wear on 
the fashion fabric, and generally 
lends a professional finish to the 
garment. Nevertheless, there are 
times when inserting a separate, 
free-hanging lining can be time- 
consuming and difficult—and may 
not be needed. 

If the thought of sewing a full lin- 
ing can sometimes stall your entire 
sewing project, you'd probably wel- 
come a few creative alternatives. 
Here are three I particularly like, 
which will still give your jacket a fin- 
ished look but allow quicker and 
easier construction than a full lining. 


To line or not to line? 
Before looking at each specific lin- 
ing alternative, I want to discuss 
when a lining of some sort is nec- 
essary and when a garment can do 
without one. Among the situations 
dictating a lining, certain light- 
weight fabrics cannot withstand 
the wear and tear that occursin an 
unlined jacket. A lining can also 
stabilize a loose weave and prevent 
unwanted stretch. It can, as well, 
provide extra body for a lightweight 
fabric, like silk dupioni, and pre- 
vent it from clinging to the wearer. 
If the fabric is white, pastel, or an- 
other light color, it may be too 
sheer on its own, and a lining will 
provide opacity. 

Heavier fabrics, especially wools, 
don’t need the extra body that a 
lining provides but may require 








HONG KONG LINING 
A creative technique that provides 
complete coverage 





DOUBLE FRONT 
A simple solution for problematic sheers 





EXTRA-WIDE FACINGS 
An easy way to reinforce an unlined jacket 
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A HONG KONG LINING 


Cut jacket and lining 


Cut jacket pieces from fashion fabric. Cut lining, 
adding ‘2 in. to side seams, CB, shoulder, and any For two-piece sleeve 
princess seams. Don’t add to CF, and don't 
shorten hems. 


Eliminate vent and extend cutting line to bottom 
of sleeve. Then add %2 in. to vertical seams of lining. 


Add 2 in. 
to vertical 





seams. 
A Hong Kong lining 

gently breaks from 

tradition. Unlike a Eliminate 
full lining, each jacket 


venta, 
piece is underlined oe XS 
individually with lining a {| 
fabric; then the two Princess 
fabrics of each section front 
are sewn as one (jacket, 


Vogue 1543). 








“-in. a 

seam “y 
Sew jacket \ 
1. For each section, place 
fabric and lining RSs to- 
gether with raw edges 
aligned. Using scant ‘rin. 
s.a., stitch all vertical seams 
except CF; also stitch 
shoulders. Reach through 
hem or neckline, and turn 
RS out. 


2. Lining fabric will 
wrap around raw edges 
of each section. To hold 
lining flat, stitch-in-the- 
ditch (through all lay- 
ers) of each seam. 


Yin. 
seam 





3. Sew garment body to- 
gether as if unlined, treat- 
ing fabric and lining as 
one. At neck, CF, and 
hem, align raw edges 

of lining and fashion 
fabric; then machine- 
baste together. 


4. Set sleeve into armscye, 
catching all four layers of 
fabric inseam. Grade inner 
layers, and then bind raw 
edges of seam with bias 
strip of lining. 


5. Turn under raw edge 

of hems *4 in, and slipstitch 
in place. Or bind with strip 
of bias lining, using Hong 
Kong finish (see top 
drawing on facing page). 
Slipstitch folded, bound 

ed ge to lining only for 
invisible finish. 
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one to protect against skin irrita- 
TRADITIONAL HONG 
KONG SEAM FINISH 


tion. Similarly, fabrics that tend to 
“shed” fibers or bleed color need to 
be lined to protect the skin, un- 


1. Sew seam as usual. 

2. Align 1-in.-wide strip of 
bias to raw edge of s.a., RSs 
together. Sew with ‘4-in. S.a.; 
then trim to ‘& In. 


dergarments, and coordinates. 

If the fabric youre working with 
presents none of the above chal- 
lenges, you can consider an un- 
lined garment. Three of my favorite 
finishing choices include an easy 





method to enhance an unlined 





jacket with the support of a gor- . | IN 
geous lining version of a Hong Anchor shoulder pads in a Hong Kong lining with an 
Kong seam finish, a simple double easy technique that lets you detach the pads for 


front, and an extra-wide facing. cleaning: Cover each shoulder pad with lining fabric. 





Let’s start with the creative Hong Press strip of 4-in. rayon seam binding in half, and hand- 


Kong lining. stitch to center of shoulder seam. Attach another binding 
3. Fold and press bias to WS. 


strip to shoulder pad; then sew two snaps (ball side) on 
Stitch-in-the-ditch to anchor. 


Hong Kong lining 


pad and corresponding socket snaps on shoulder seam. 


ChAnastine Enkson 


Drawings 








The traditional Hong Kong finish is 
a beautiful way to bind the raw 
edges of seams. In the classic 
method, a strip of bias fabric is 
sewn to each seam allowance, 
wrapped around the raw edge, and 
anchored by stitching-in-the-ditch 
(see the drawing at left). 

In this variation of that technique, 
I underline each section of the gar- 
ment separately, turning it through 
to bind the edges in one step, 
and then handle the two fabric 


ALTERNATIVE METHOD 
FOR LINING SLEEVE 


Instead of lining each sleeve piece as described on the facing page, 
you can sew sleeve and lining separately, and then “bag” lining at hem. 


1. Sew cap of fashion fabric only into armscye, trim seam at under- 
arm, and press toward sleeve. Press sleeve hem in place, and then 


turn sleeve WS out. 


2. Press under raw edge of lining sleeve cap at seamline. Stitch 
lining to sleeve at bottom hem with in. s.a. Turn lining back over 
sleeve, pin pressed edge in place over armscye seam, and slipstitch 


lining cap to garment, just cover- 


ing machine stitching. 





‘“-in. seam 


layers as one during construction. 

I often use this method when 
working with lightweight fabric 
that needs extra body or that would 
cling if unlined. I’ve used this tech- 
nique for jackets with set-in sleeves 
and for pants. However, I avoid the 
Hong Kong lining for a jacket with 
a kimono, dolman, or another all- 
in-one sleeve because it is too cum- 
bersome to turn through. 

For a Hong Kong lining, purchase 
the same amount of lining fabric as 
required by the pattern for a tradi- 
tional lining. Some of my favorite 
lining fabrics include Bemberg ray- 
on, silk organza, silk crepe, and 
silk charmeuse. Recently, lve found 
that some fabric stores sell rayon/ 
silk jacquard from Vietnam, which 
makes an elegant lining as well. 
Since the inside of the finished gar- 
ment will be just as beautiful as 
the outside, experiment with strik- 
ing and unusual lining fabrics. 

You can find detailed instruc- 
tions for altering the pattern and 
sewing a Hong Kong lining in the 
drawings on the facing page. Once 
the pieces have been lined, com- 
plete the garment as usual, sewing 
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An effortless double 
front on a sheer or 
delicate garment 
hides unappealing 
interior seams and 


P F A 
details best left F. j bi 


Other construction 


unseen (jacket, € , X > 
Neue Mode 22548). E 7 
\ x D 

4. Interface back neck facing; then sew Back neck 

to second set of fronts at shoulder EEE, facing 

seams. Press remainder of front pig Y \ 

shoulder seam under on seam- A 

line. Also press under s.a.s on \ f; 

side seams. Pi ‘\ 
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A DOUBLE FRONT 


Construction couldn’t be easier 


1. Construct front and back pieces as 
instructed, and attach at shoulders. 
Press s.a.s toward front. Grade seams. 


2. Hem jacket back. 


3. Assemble collar and baste to 
neck edge (it will later be sand- 
wiched between body and fac- 
ings). Sew side seams, press 
s.a.s toward front, and grade ' a 
if needed. (Note: Front hem SS ‘ea 
allowance extends below i ! 
hemmed back.) Sat 








5. Align raw edges of jacket and double-front facing unit, RSs together. Starting at 
CB neck, sew to front corner, pivot, and sew down CF edge; pivot at corner and 
stitch across front at hemline, ending at side-seam hem. Flip jacket over, start at 
CB neck again and repeat. Trim corners, clip curves in neck, and grade s.a.s. 


6. Press s.a.s open; then turn facings to inside. 
Press turned edges. Slipstitch front facing at 
shoulder seams and side seams. Machine-baste 
front facing to front at armscye. 


7. Construct sleeves as instructed in pattern, 
binding raw edges or sewing French seams 
fora clean finish. 





Tip for buttonholes 

To reinforce buttonholes, fuse narrow strip of interfacing to WS of second set of fronts 
before attaching them to garment. If interfacing shows through, instead place tear-away 
stabilizer under fabric when sewing buttonholes. 





any facings to the outer edges of 
the garment through both fashion 
fabric and lining. 


The double-front solution 
When I sew with light-colored or 
very sheer fabrics, I often get frus- 
trated because all the inner con- 
struction details show through to 
the right side. To counteract this 
problem, I construct the jacket with 
a double front. Doubling the front 
gives the garment more opacity and 
also more body. I’ve found that this 
technique works well with shirt- 
style jackets, as well as blouses and 
three-quarter-length coats made of 
lightweight fabrics. The front pan- 
els need to be simple, with few 
seamlines and darts. 

Avoid this lining when working 
with very thick or heavy fabrics, 
because the front panels would be 
too bulky. Also be careful with a 
sheer print, stripe, or plaid, unless 
you purposely want to layer for 
interesting effect. 

Youll need to make very few al- 
terations to the existing pattern. 
Simply eliminate the front facing, 
and cut four fronts; the second set 
of fronts acts as facing and lining. 
A double front works with a pattern 
that includes a back neck facing 
or one in which the neck is simply 
finished by turning under the seam 
allowance on the inner collar and 
slipstitching it over the seam. 

Believe it or not, the construction 
of a double-front jacket is easier 
than making an unlined jacket, sim- 
ply because there are fewer pieces 
(see the drawings at left). You'll def- 
initely be pleased with the smooth, 
uncluttered results of this approach 
to “lining” the jacket. 


Unlined with extra-wide 
facings 

If your fabric has enough body of 
its own, is opaque enough to con- 
ceal the interior construction, and 


doesn’t cling or irritate your skin, it 
might not need to be lined, saving 
you considerable construction 
time. However, to give the jacket 
more support in the shoulder area 
and provide coverage for the shoul- 
der pads, you may want to consider 
extra-wide facings. 

With very thick fabrics, such as 
wool, be sure to check the fit of 
the jacket with the new facings 
pinned in place. The extra coverage 
in the shoulders may add un- 
wanted bulk. Also avoid using this 
technique with sheer fabrics, be- 
cause the facings would be obtru- 
sive and influence the overall 
shape of the garment. 

Adjust your existing facing pat- 
tern according to the drawing 
shown at right. Finish the curved 
inside edge of the front facings and 
the bottom edge of the back fac- 
ing. Next stitch the shoulders of 
the facings and of the jacket. As- 
semble the collar and sandwich be- 
tween the garment and facing unit. 
Then sew the side seams and set in 
the sleeves. 

Inserting the shoulder pads is al- 
so very simple if you follow the 
steps I've shown at right. Once they 
are in, complete the buttonholes, 
hems, and any other finishing de- 
tails called for in the pattern. 

The best thing about each of 

these lining alternatives is that, not 
only can you create well-made, pro- 
fessionally finished garments with- 
out the fuss of sewing a complete 
lining, you'll also free up your time 
for fun details that make a garment 
unique and special. And remem- 
ber, with each of these lining choic- 
es, there’s no excuse to hide your 
lining anymore. Unbutton your 
jacket and show it off! 
Fred Bloebaum designs the Clothing 
Designs by La Fred pattern line 
(www.lafred.com) and teaches sewing 
workshops nationwide. 


EXTRA-WIDE FACINGS 


Extend the pattern 


Back facing 

Place paper over back pat- 
tern. Trace neck, shoulder, 
CB seam or foldline, armscye 
down to notch. From notch, 
extend line to intersect CB at 
right angle. Trace grainline eliminate “fly-away” 


and other markings. facings and offer 


added support because 





Extended facings on 
an unlined jacket 


they are sewn to the 
armscye between front 
and back notches 
(jacket, Burda 8812). 









Front facing 

Place paper over front pat- 
tern, and trace 5%1n. across 
bottom edge plus front edge, 
neck, shoulder, and armscye 
down to notch. Using curved 
ruler, connect armscye notch 
to 5% in. point at bottom 
edge. Transfer grainline, 
notches, and other markings. 





— 5% in. — 


Shoulder pad 





Insert shoulder pads 


After constructing jacket, try 
on jacket and pin pads be- 
tween jacket and facing unit. 
Hand-sew pads to jacket 
shoulder seam. At shoulder- 
pad area, hand-stitch edge of 
facing to pad only, using run- 
ning stitch or backstitch. Pin 
loose edges of facing to 
armscye s.a., and machine- 
or hand-sew edges together, 
keeping stitching inside 
seamline. 


Machine- 
stitch. 


Hand- 
stitch. 
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by Jan Bones 


f you lay out and cut your fab- any sewer’s work space. Not only 
ric on the kitchen table, or will a good cutting table spare your 
worse yet, the floor, you know back, but it can also make your 
how tedious a chore this sewing space neater and more ef- 
sewing step can be. Thats why ficient. Better still, youll find that 


a well-designed cutting sur- it will increase the accuracy 






face is an essential part of 
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Author Jan Bones 
finds that a table a few 
inches lower than waist- 
height is perfect for cutting 
comfortably. At 6 ft. tall, she 
likes her table to be 37 in. high. 


b La Pointe 


Be 


of your cutting, and, in turn, ac- 
curately cut fabric pieces result in 
a superior garment. 

Several ready-made tables are 
available to home sewers, some 
including features such as folding 
leaves and casters. These folding 
tables can be ideal for many 
sewing spaces, since they are 
quick to set up or fold down, and 
take up little space when col- 
lapsed. However, it’s also easy and 
economical to construct a table of 
your own that will suit all your 
sewing needs and space require- 
ments. In this article, I will show 
you how to design a cutting table 
using materials that are readily 
available in building-supply and 
home-improvement stores. You 
may even have items loitering at 
home that can be recycled to create 
a perfect cutting surface. 

Before you begin imagining the 
table of your dreams, you'll need 
to evaluate the space available in 
your sewing area. Do you have 
room for a permanent cutting sur- 
face, or will you have to take the 
table down when not in use? 
Could this cutting space double 
for another purpose? Do you want 
to make an area for storage under 
the cutting surface? 

You'll also want to decide on the 
final placement of the table in your 
workroom. The orientation of the 
cutting table may maximize the 
space in your sewing room and 
may also offer easy access to several 
sides of the table for convenient 
layout and cutting. Your available 
space may allow you to achieve 
both benefits. I like to place one 
short end of the table against the 
wall, so I can move to either side of 
it; this allows for a somewhat wider 
table. If you want to put the long 
side against the wall, check to see 
that the surface’s width is a com- 
fortable reach for you. 

Finally, if you have room and are 


handy (or have someone nearby 
who is), you might want to build a 
table similar to those used in cos- 
tume shops. Take a look at “A cut- 
ting table inspired by the pros” on 
p. 57 for details. 


Starting at the top 

The actual cutting table surface is 
the place to begin the design 
process. The dimensions of the 
table should reflect your typical 
cutting projects. When deciding 
on the tabletop’s size, I like to think 
in terms of fabric width. Sixty inch- 
es is a common width, and since 
fabrics are often cut double layer, a 
table that’s at least 30 in. wide will 
comfortably accommodate fabrics 
up to this width. 

For the lengthwise dimension of 
the surface, consider the size of pat- 
tern pieces you'll lay out: a ladies’ 
pant pattern is about 45 in. long, a 
floor-length dress may be 55 in. long, 
while a tank top may be only 24 in. 
If you are also a quilter, the cutting 
surface may double as a place to lay 
out blocks and plan a design; in this 
case, the largest surface area possible 
might be needed. I’ve listed some 
easy-to-obtain options for tabletops 


WHAT'S THE BEST HEIGHT FOR YOU? 


For sit-down work, try 
a 24-in.- to 26-in.-high table, 
such as a folding card table. 


24 in.-26 in. 


in “Cutting-table components” on 
p. 56. Select any flat surface whose 
dimensions will work for your space 
and cutting needs. 


Proper height 

is the key to comfort 

While the surface area of your cut- 
ting table needs to suit your sewing 
needs, an even more important 
measurement to consider is its 
height. A table that’s too low or 
highfor you when your're standing 
is likely to cause back strain as you 
lean over or stretch to cut. Re- 
member, your new cutting table 
is intended to offer comfort as well 
as convenience. 

I’ve found that for a person of 
average height (around 5 ft. 4 in. to 
5 ft 5 in.), a surface that’s 33 in. 
to 35 in. high works well. If youre 
on the petite side (under 5 ft. 4 in.), 
30 in. might suit you better. At 6 ft. 
tall, I like a cutting surface that’s 
about 37 in. high. You can make a 
reasonable estimate of the height 
you need by measuring from your 
elbow to the floor, and subtracting 
a few inches. This should allow 
your cutting arm full mobility and 
not require too much leaning over. 


Cutting-table 
considerations 


¢ Will a permanent table 
fit in your sewing area, 
or will you need a 
collapsible or fold-down 
model? 

¢ Where will the table be 
placed? Will you need to 
move it often? 

¢ How large a surface 
do you need? How wide 
is your fabric, and what 
are the longest pattern 
pieces you use? 

e What is the ideal 
height for you? Do you 
usually sit or stand? 

e Do you need storage 
space in your table's 
base components? What 
items will be stored? 

¢ What kind of surface 
do you prefer? Slippery? 
Pinnable? Textured? 


If standing to cut, you'll need extra height: about 30 in. for 
sewers under 5 ft. 4 in, 33 in. to 35 in. for those 5 ft. 5 in. and 
above, and up to 37 in. or more for taller people. Try a height 
slightly lower than your waistline; experiment by boosting a 


card table with books. 


6 ft. 


5ft.5in. 5ft 
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Cutting-table components 





Mix and match from the components suggested below to put together a cutting table that will be just right for your needs. 


Tabletop options 

e Ready-made doors. 

¢ %-in.-thick plywood. 

e Recycled kitchen countertops or tabletops. 


Surface treatments 

e Upholstery vinyl is smooth and easy to 
clean and almost self-healing if you slide 
pins in at an angle. Store rolled. 

e Fabric covers provide traction. 1-in. 
gingham works as a built-in ruler. 

e For a padded surface, lay a sheet of felt 


Base options 

¢ Standard kitchen cabinet units are about 
33 in. to 35 in. high. Choose from cupboards, 
drawers, or shelving. 

¢ Filing cabinets. 

e Bookcases come in a range of sizes and 


ASSEMBLING A CUTTING TABLE 


Tabletop with base components 


Removable top: Build 
wooden frame on un- 
derside of surface to fit 
base unit's top. 


Set base components back 
from edge of table about 6 in. 
to 12 in. to allow toe and 
knee room. 


Permanent top: Use 
L-brackets attached to 
base and underside of 
fable with screws. 


Underside 
_ h of table 









Under- / 


side of Size 

table frame 

L-bracket to fit 
cabinet 


Wall-mounted tables 


Permanent mount: Anchor 
brackets at wall studs, and 
screw to tabletop’s underside. 


Collapsible table: Anchor 
%-In.- to -In.-thick wood 
block to studs, and attach 
hinges to wood and tabletop. 






%-in. board 
anchored at 
L-bracket Hard studs 
anchored al Hinge | 






| at wall 
| stud 










Purchased 
table leg 





H 
< fh Unscrew | 
legs to fold. 


Support front edge of table with table legs purchased from 


hardware or lumber store. Legs are available in heights from 
26 in. to 36 in. and come with hardware to attach to table. 


THREADS 


offer visible storage for notions and tools. 
e Adjust height with risers or casters that 
have brakes. 






or thin polyester batting under the cover. 
¢ To attach vinyl and fabric covers, lay cover 


over top surface, wrap tautly around edges, 
and staple gun or tack to underside of table. 


It’s a good idea to experiment 
with surfaces of different heights to 
find out which is most comfortable 
for you. Put stacks of books or met- 
al cans of various sizes under the 
legs of a kitchen or folding table to 
temporarily elevate them to vari- 
ous heights, and try working at 
each new set-up. You will be 
amazed at the difference a couple 
of inches make. 


Supporting elements 
should be functional 
You can be very imaginative about 
creating the height most suitable 
for your table. One solution I like is 
to use storage units as supports for 
the tabletop. Sturdy cabinets and 
storage shelves are available in a 
wide range of shapes and sizes (see 
“Cutting-table components” for a 
list of base options). You can fur- 
ther customize these components 
by increasing or decreasing the ris- 
er on which the cabinet sits. The 
drawings at top left show how to 
attach the tabletop to the base. 
Youmay have decided to position 
your table with one side against a 
wall. If so, you can mount one side 
permanently on the wall and add 
legs to the outer side. Including 
hinges where the table is attached 


e Purchased, self-healing cutting mats in 
large sizes are ideal if you frequently use a 
rotary cutter. 

e Kitchen countertop materials can be cut 
to size and glued to plywood or a door. 

e Cork can be purchased in rolls and glued 
to wood ora door. 


to the wall will allow you to fold 
your surface down when not in use 
(see the drawings at bottom left). 


Options for covering 
the tabletop 
Once your table is assembled, it’s 
time to choose a surface covering. 
Depending on your needs, you can 
create a surface that’s smooth and 
slippery, nonskid, rigid, padded, 
pinnable, or a combination of the 
above. I’ve listed a variety of surface 
choices above. One of my favorite 
cutting-table surfaces is cork. In 
1969, my dad made me my first 
sewing work surface, a door cov- 
ered with cork. I still enjoy using it 
every dayin my work space. I can 
pin into it to hold patterns, fabric 
layouts, or various piles of quilt 
squares in preparation for sewing. 
Throughout my years of sewing 
and teaching, I’ve worked with 
many combinations of tabletops, 
surface coverings and base units. 
I’ve found that, whatever your lim- 
itations in work space, time, or fi- 
nances, you can create a cutting 
surface that will greatly enhance 
your sewing. A terrific-looking gar- 
ment that results from careful, pre- 
cise layout and cutting is only one 
of the benefits. You'll also have 


more fun and find your creativity 
sparking when youre not distract- 
ed by an aching back. I think you'll 
be delighted with the rewards of 
working with a cutting table that’s 
perfect for you. 

+ 
Jan Bones of Winnipeg, Man., Canada, 
teaches pattern drafting and design gar- 
ment construction. Visit her Web site at 
www.sewinglingerie.com. 





A cutting table inspired by the pros 





A pair of filing cabinets topped with a cork-covered 
tabletop make a good sewing and sit-down cutting 
surface; 24 to 26 in. is an appropriate height for seated work. 
This tabletop, made for the author by her father 32 years ago, 
still serves her well for sewing. 





Threads editor Carol Spier got the idea for of the fiberboard that’s her cutting surface. can also use a rotary cutter safely even 


her cutting table at home when she worked With a height of 37% in., her table offers without a mat, and if the fiberboard 

for several years in professional costume plenty of storage space on the shelf eventually gets worn, you can simply flip it 

shops. Based on the dimensions of tables underneath the tabletop and in the built-in over and use the other side. The mitered 

she used at work, she and her husband bookcase at the end. Note that, at 5 ft. 5 in. corners on the tabletop frame are true right 

designed and constructed a similar tall, Carol prefers a relatively high table to angles, so she has a built-in square handy 

table, using standard building materials, work on; she finds it causes less back strain at all times. 

such as plywood, 2x4s, and fiberboard than a lower surface. With a little woodworking expertise, you 

(such as Homosote). She points out that the fiberboard top is can build a table like this one for your sewing 
Carol’s table measures a very sizable 4 ft. pinnable and an ideal surface for using a area. Use the drawing below as a guide to 

by 8 ft.~the dimensions of a standard sheet needle wheel while making patterns. You dimensions and construction techniques. 







4-ft. x 8-ft. sheet 
of fiberboard 


1-in. x 2-in. frame 


2-in. x 4-in. frame - 


Bookshelf at end | 


L Mjn. 


4-ft. x 8-ft. sheet of 


‘4-in. plywood under- 
th fiberboard 





a nea 


a, 


ee 










2-in. x 4-in. legs 


= 3-ft. x 8-ft. sheet 
of %-in. plywood 


2-in. x 4-in. crosspieces 
with 2-ft. centers, on underside 
of tabletop and lower shelf 






Recess legs by 5 in. 
on long sides of table 
to provide toe room. 


plywood 
shelves, 
11 in. deep 
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Hang cord 


A loop or rope that 
suspends or connects 
the tassel’s components. 


Head 


The top section of the 
tassel between the hang 
cord and neck. It can be 

delineated by tying the 
tassel’s neck, or if a 
tassel form is used, by 
the base of the form. 


Neck 


Section between 
head and skirt some- 
times formed by 
bundling the fringe. 


Skirt 

The fringe below the 
neck that establishes 
the tassel’s proportion 
and character. 
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TOOLS FOR 


TASSEL-MAKING 


Eight clever tools for making 


handsome fringe and stately 


cords let you turn out tassels 


at a fraction of their retail cost 


_ by Sarah Oliver 


aking show-stopping 
tassels doesn’t re- 
quire a Ph.D. In fact, 
you can easily make 
professional-looking, 





designer-style tassels 
at home and still cap- 
ture the allure and sophistication 
of an expensive commercial tas- 
sel. At the noted interior-fabrics 
house of Scalamandré, for exam- 
ple, a tassel tieback can cost $450 
to $1,500, and it’s 40 percent more 
if it’s customized. And the tassels 
that London artisan Wendy Cush- 
ing makes for the queen of Eng- 
land command several thousand 
dollars each. 

I’m going to share with you eight 
simple tools that make great-look- 
ing fringe and cord, the basic com- 
ponents of a tassel. But bef ore look- 


ing at these tools, let me mention 
the simplest and cheapest tassel 
tool of all: a piece of cardboard. 
Remember winding tassels on card- 
board in Girl Scouts or 4-H? The 
steps in “Tassel-making 101” on 
the facing page remind us how we 
made those wound tassels. 

Often we used uninspired acrylic 
yarn for these simple tassels, which 
didn’t even begin to suggest the 
glamour and excitement possible 
with today’s spectacular threads 
and yarns. These new materials pro- 
duce tassels that can resemble their 
centuries-old, pedigreed cousins or 
be redefined into 21st-century op- 
ulence. So, with the straightforward 
tools and exciting materials avail- 
able nowadays for making tassels, 
the only ingredient you need to add 
is a spirit of adventure. 


Neukam 


TASSEL-MAKING 101 


The procedure requires yarn, 
scissors and a rectangle of cardboard 
1 in. longer than the desired length 
of your finished tassel. 


1. Cut two lengths of yarn: one for 
hang cord and one for neck. Lay 


hang-cord yarn horizontally across 
edge of cardboard, and wrap cardboard vertically 
with skirt yarn until skirt reaches desired density. 


2. Tie hang cord around top edge of wrapped yarn, and cut 
skirt yarn at bottom edge, as shown above. 


3. Wrap neck yarn tightly around skirt to establish head and 
form neck. Trim skirt evenly with scissors. 


Tassel Winders 
This straightforward 
set of plastic cards, 
called Tassel Winders 
($3.95 plus S&H, 
from Extra Special Product 





Corp.), is the modern-day equiv- 

alent of the old-fashioned piece of cardboard used for 
tassel making. Tassel Winders help you make l-in. to 5-in. 
tassels, which slide more easily off the plastic form 
than a cardboard form. The directions for using 
these cards are similar to those shown in “Tassel- 

Making 101,” which is to say, these cards make 

basic, tight tassels rather than anything 

fancy. However, they’re perfect for cre- 

ating mini-tassels to add to the skirt 


of a large tassel. Spinster 
The Spinster ($10.95 plus S@H, from On the 
Surface) is a dependable little tool for making cord or 









Leonardo Rope Maker 
With Leonardo da Vinci credited 
as its original inventor, the 
Leonardo Rope Maker ($20 plus 
S&H, from Lacis) is a curious- 
looking contraption composed 
of two blocks of wood joined by 
five curved hooks. To use the de- 
vice, place a strand of yarn into 
each hook, and manually crank 
the mechanism to produce a five- 
strand rope. Alternatively, attach 
the center hook, which extends 
below the bottom block, to a 
hand-drill to powerfully crank 
out yard after yard of rope. 

You can also double, triple, and 
quadruple the yarn on each of 
the hooks to alter the rope’s di- 
mension, or set five finished 
ropes in the hooks and ply them 
together to make truly hefty cord- 
ing for, say, a dramatic curtain 
tieback. An instruction sheet 
comes with this device to get you 
started, and your imagination will 

keep you going. I love this tool! 





rope. This lightweight, maintenance-free tool looks like an egg- 

beater with a hook on the end. After cutting lengths of yarn or 
thread, attach one end of theyarnto the Spinster’s hook, and anchor 
the other end to a stationary doorknob. Turn the Spinster’s handle—the 
yarns will twist and, in seconds, double back on themselves to make 
attractive, multi-ply rope. To keep the rope from unraveling until you 
use it in a project, temporarily secure the ends with tape or knots. 
The Spinster comes ready to use and includes a good instruction pamphlet. 
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Tassel-making 
resources by mail 


Extra Special 
Products Corp. 

PO Box 777 
Greenville, OH 45331 
800-648-5945 
www.extraspecial.com/ 
tassel. Atm! 


Ingenuity Unlimited 
1815 N. Bronson Ave. 
Suite 10 

Los Angeles, CA 
90028 

323-871-2707 
www.tasselmagic.com 


-_ = 
"m 4 
— 
=~ 
ae 
Lacis 


3163 Adeline St. 
Berkeley, CA 94703 
510-843-7178 
www.lacis.com 


Nordic Needles 


1314 Gateway Dr., S.W. 


Fargo, ND 58103 
800-433-4321 
_ www.nordicneedie.com 







On the Surface 
PO Box 8026 
Wilmette, IL 60091 
847-675-2520 


Thea Imports 

Box 156 

Winnipeg Beach, MB 
V6M 3W4 

Canada 
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Starline Tassel Tool 
This tool ($3.95 plus S@H, from Nordic Needles) makes an easy, basic tassel. The wing- 
shaped sheet of plastic has stair-stepped 6-in.- to 11-in.-wide sections for creating tassels 


TO) MAKE A POM POM 
Pe ber san Emina n behar dpd reed rae 


POA Pos J TASS Ti 









in various sizes. Following the directions printed on the tool, just wind yarn on the sec- 


tion corresponding to the desired length of your finished tassel. When the tassel is full 


enough to suit you, tie it off, and slide the wound yarn off the pliable plastic. Then se- 


cure the neck, and trim the fringe. Also provided are instructions for making pom-poms 


at the tool’s small center “neck.” 
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This elegant little 
beaded tassel and the ones above 
were made on a Mini Tassel Loom. 


C 
A ce 


Tassel Loom 

The Tassel Loom, near left (4-in. to 
6-in. tassels $14.95 plus S&H, from 
On the Surface), is a clever alter- 
native to the standard tassel card. 
Each side of this metal frame has an 
adjustable turnbuckle used to 
change the length of the tassel. You 
can also make a pair of shorter, 2-in. 
to 8-in. tassels at one time by cut- 
ting the skirt across the center of 
the frame. Also available from On 
the Surface are the Mini Tassel 
Loom, far left (2%-in. to 4-in. tas- 
sels $12.95 with 16-page instruc- 
tion book), and an extension leg to 
make tassels from 6 in. to 8 in. long. 








Bottom photo: Judy Neukam 


Fringe Maker 

The Fringe Maker ($40 plus S&H, from Lacis) is a wooden tool that turns like 
a rotating spit to wind yarn around its two adjustable bars to make fringe or 
tassels. With the device, you can tie off fringe without bunching the strands 
together and getting a bulky head. You can also take the yarn-wrapped spin- 
ner section off the tool, place it under the presser foot of your sewing machine, 
and stitch the top of your fringe together, eliminating the need for any 
other tie-off method. The tool works simply and quickly, and enables 
you to easily space your fringe by turning the handle until it’s as dense as 
you want. And, since the bars determining fringe length are adjustable, 
you can make a nice, full fringe that’s just the length you need. Making 

a tassel with the fringe is easy: Use a tassel form (see “Tassel forms” at bottom) as a 
head, secure the head cord, and glue the fringe inside the form. The Fringe Maker 
requires some assembly, but the directions are clearly 


explained in the instruction sheet 


Tassel Magic 

The Tassel Magic kit ($24.95 plus S&H, from Ingenuity Un- 

limited) is a wonderful tool for making professional-looking 

tassels. It consists of grooved, connecting plastic decks with 

slide-in combs that establish both fringe and tassel skirt 

lengths. Unlike the other tassel tools that involve winding 

yarn, this tool requires weaving yarn through combs. Also, 

, a tassel form is needed to complete a Tassel Magic tassel. 

=> 

= 

-_ 


Kits include everything you need to make handsome tassels but the yarn. 
An instruction video ($12.95), which will inspire you to get start- 


Tassel forms =>. ed, also explains how to make bullion and beaded fringe, use 
To give a tassel archi- = tassel forms, and make your own tassel forms from 
tectural presence, like the ~ found objects. This is a wonderful tool 
ones on p. 58, drape the fringe ——— for making fringe and very 
over or through a tassel form. i dressy tassels. 
Forms like those below (from shapes, -a 

$.50 to $10 plus S&H, from Lacis) which might be — 

p 8 — ar e 


come in a variety of sizes and 






finished or unfinished, sim- 
ple or elaborately worked, or 
molded or hand-carved. 

A tassel form can be used with a 
basic wound tassel as the support 
for the head, or the form itself can 
serve as the head by concealing 

both the ends of the hang cord 

and the top of the fringe. 

You can also make your 
own forms by recycling lids 
from cosmetic containers: 
Drill a hole though the top 

to accommodate the hang 
cord, and then paint, bead, 
or decoupage the form. 


Wind the form with 


thread, yarn, or cord, or you can 
cover it with polymer clay. 

Even if you've never made a tassel 
before, you could make one in 
10 minutes (see “Tassel-making 
101” on p. 59). And, from there, 
you can quickly advance to more 
elaborate tassel-making using the 
tools described here. With some 
practice, you, too, could bedeck 
royal bell pulls with tassels.  ¢® 


Sarah Oliver is an artist-weaver who 
makes tassels in Merriam, Kan. 
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Tassel books 


The Art of Tassel 
Making by Susan 
Dickens (Australia: 
Allen & Unwin, 1996) 


Tassels by Susan 
Dickens (Australia: 
Allen & Unwin, 2000) 


Tassel Making by 
Anna Crutchley 

(New York, NY: Annes 
Publishing, 2001) 


Tassels: The Fanciful 
Embellishment by 
Nancy Welch (Asheville, 
NC: Lark Books, 1992) 
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FOR YOUR 
GARMENTS 


TUM TRIM see 


Pair basic materials with simple sewing to create fringe and adornments 


MAKE 








by Linda Lee 


LOOPY SEAM-TAPE FRINGE 


This trim mimics one seen in San Francisco that sold for $250/yd. The rayon 
seam tape used to create that fringe was not the acetate tape sold in small 
packages in notions departments, but rather, inexpensive rayon tape packaged 
on rolls, sold by the yard and in colors to coordinate with any project 

(100 colors, $.20/yd. available by mail from Oregon Tailor Supply, 800-678- 
2457; www.oregontailor.com). Anchor the fringe on a base of 1-in.-wide 
grosgrain ribbon, which will serve as a flange when folded in half and can be 
sewn into a seam. This fringe works well as a pillow edging or to enhance 
the border of a throw. 

































~~" 1. Cut 1-in.-wide grosgrain ribbon long enough to go 
% i : 
i 4 around edge of project. Cut 1 yd. of rayon seam 
| aa tape for every 2 in. of finished fringe needed 
, 3 (9%4-in. square pillow shown required 19 yds. 
of seam tape). 


` | 
\ 2. Center grosgrain ribbon under sewing 

A machine's presser foot. 

Y 

3. Lay rayon seam 
tape from side to side, 

crossing, twisting, fold- 
ing, and stacking as you 
stitch it to grosgrain, as 
shown at right (uniform loops, 
_ twists, and folds are unneces- 
sary). Amount of over- 
lapping dictates 
density of fringe. 





4, Fold grosgrain 
in half on the 
stitching line to 
create flange and 
double fringe, as 

shown at right. Sew 
into seam. 





5. Align grosgrain edges to project’s raw edge and 
stitch-in-the-ditch between grosgrain and fringe. 


TIP If the seam tape begins to look tired over time, use a 
heated curling iron to press loops back to life. Alternatively, give 
the fringe an allover crinkled look that won't require refreshing- 
just spritz with water, and crush with your fingers. 


Photos: Sloan Howard; drawings: Karen Meyer 


nterior-design showrooms to- 
day display accessories richly 
embellished with decorative 
trims, fringes, and braids. The 
new trims are thick, exagger- 
ated, and posh—among them, 
for example, are cropped, dense 
moss fringe and loopy boa-like edg- 
ings of rayon seam binding. In ad- 
dition to the novelty fringe trims, 


BEADED TWILL TAPE 


This is a variation on a wonderful trim that | saw in the Scalamandré fabric 
showroom in New York City. It had a serpentine stitch sewn down the center 
of %-in. twill tape, with beaded fringe dangling from one edge. Use small glass 
beads in sparkling colors for a dressy edge or large round wooden beads for a 
country-casual look. Apply this trim to the surface of a project. Or omit the 
decorative stitching, and insert the ribbon in a seam. 


1. Follow steps 1-5 for “Dressed-up ribbon trim” on p. 64 to sew 
decorative stitch down center of twill tape or ribbon. 


2. Gather beads, beading needle, and beading thread 
(lightest weight possible). Work with slightly 

less than arm's length of single knotted strand 
of either waxed or unwaxed thread, whichever 


you prefer. 


3. Working left to right with edge to be 
beaded away from you, anchor stitch in 


twill tape from back to front, securing 


with backstitch. Pick up enough beads on 
needle to make %-in.-long dangle for first 


drop, pull needle through, then in- 
sert needle at second bead from 
end and through beads to 
emerge at twill tape. 


4. Tack stitch from back to 
front on twill tape. Then 
take another stitch in 

tape next to first dangle 
and pick up beads to 
make a dangle 14 in. longer 
than first. 


5. “Back-track” needle through 
beads, and secure to tape as before. 


6. Repeat first dangle to complete 
three-dangle combination. Then pick 
up enough beads to make a gentle 
swag no more than 1 in. wide. Take 
stitch to secure. 


7. Repeat three-dangle/loop combination 


for length of trim. 


TI P it helps when sewing fringe onto a fabric edge to move 
the needle position to the left one click; this flattens soft fringe ——— 
and sews closer to beaded fringe so stitching doesn't show. 


there’s also a revival of interest in 
distinctive flat-braid trims. 
Professional interior designers 
have access to all manner of these 
trims in countless varieties and col- 
ors~—and usually at high prices. But 
these resources are not generally 
available to home sewers who, as a 
result, often have difficulty finding 
the right trim for their project in ap- 





























propriate colors and at a suitable 
price. However, using basic mate- 
rials, simple sewing steps, and a 
sewing machine, it’s surprisingly 
easy to mimic some of these de- 
signer trims for use in your home 
and wardrobe. The trim I’m mak- 
ing on the facing page is a case in 
point: While perusing a decora- 


tor’s showroom in San Francisco, I 
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stumbled upon some of the most 
beautiful pillows I’ve ever seen. For 
the handsome price of $1,000 each, 
they were framed by an incredibly 
luscious, loopy-fringed trim, which 
itself sold for $250 a yard. Yet the 
trim’s loops were made of ordinary 
rayon seam tape, and I realized 
anyone could easily reproduce this 
trim for pennies, or invent similar 


ones that are equally dramatic. 

Ill show you how to make four 
different trims to get you started, 
and offer up ideas for using them 
for home-decorating accessories 
and garments. Once youknow the 
basics of making these trims, ex- 
plore your own material combina- 
tions to discover other variations. 

The right trim provides an extra 


special detail that makes your pro- 
ject look more professional and 
your rooms and garments more in- 
teresting. Only you will know 
they’re made at home. + 





Linda Lee, a contributing editor to 
Threads, owns The Sewing Workshop 
Pattern Collection and is an interior 
designer in Topeka, Kan. 


DRESSED-UP RIBBON TRIM 


The look of this trim, whether formal or casual, depends on the base ribbon 
you choose. Grosgrain ribbon, satin ribbons in silk or polyester, cotton or rayon 
twill tape, and even metallic ribbons are all good choices, but avoid plastic or 
paper-like ribbons. You can choose ribbon whose edges are plain, wired (just 
carefully remove the wire), picot, or ruffled. The important thing is that the cen- 
ter of the ribbon is wide enough to accommodate the design you want to em- 
broider. Apply this trim as a decorative border or edging on curtains, draperies, 
shades, tablecloths, napkins, bed linens, pillows, and cushions. 


1. Fuse stabilizer to back of ribbon (either Sulky's Totally Stable Iron-On Tear 
Away Stabilizer or Sulky's Heat-Away Brush Off Stabilizer, available from 
notions suppliers, such as Clotilde, www.clotilde.com; 800-772-2891). 

























2. Choose a decorative stitch pattern 
from those available on your machine 
(satin-stitched areas are most beauti- 
ful and stand out from a distance, but 
even basic stitches, such as feather- 
stitches or elastic/serpentine stitches, 
add interest). 


3. Choose thread: Rayon or 

polyester machine-embroidery 

à threads, even 100-percent 

silk thread, add luster to 

stitched designs. You can use 
contrasting or tone-on-tone 

thread, or try ombré threads 

for a colorful look. 


4, Stitch design along length 
of trim. 


€ 5. Remove stabilizer and press 
ribbon, if needed. 


6. Miter flat braids at corners for con- 
tinuous trim (see “Mitered Corners, 

Maximum Elegance” in Threads No. 95, 

pp. 50-54). 


So. J TIP Be sure to test your iron on a sample 
ors of ribbon first. Some ribbons will shrivel or melt 
with heat. 
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WILD YARN TRIM 


A fringed trim in the right combination of colors and textures for your project 

or décor is sometimes impossible to find ready-made. But this clever technique 
created by Mary Libby Neiman, designer and owner of On the Surface in 
Wilmette, Ill., changes all that, since she combines any number of yarns and 
novelty threads for custom trim to match her décor or project perfectly. 


1. To make primitive loom for wrapping yarn, cut 8-in.-long, 
V-shaped end of wire coat hanger, shape into U-curve, and 
smooth cut ends with sandpaper. Width of U establishes 
finished width of fringe, which equals half of distance 
between wires. 


2. Cut length of Seams 
Great (sheer material 
used to bind seams; 
available at notions 
counters) long enough 
to trim edge. 





3. Wind collection of 
yarns, threads, and mini P 
ribbons around loom from pa - 
open to closed end, leav- i 
ing yarns uncut when v 
loom is full. 


4. Center yarn-wrapped 
loom over Seams Great, 
under your machine's 
presser foot, and stitch 
through yarns and Seams 
Great to join them. 


5. At end of wound yarn, pull 
wire toward you to free up some 
space on loom, wrap itagain with 
combined yarns and threads, and con- 
tinue stitching, pulling, and winding to 
end of Seams Great. 


6. After stitching and removing wire, fold Seams 
Great in half lengthwise to create flange and 
double fringe. 


7. Pin strip to raw edge of project. 


8. Use zipper (or edgestitch) foot to stitch 
close to fringe. 


TIP Cut a strip of thin tissue paper (1% in. to 2 in. 

wide) long enough to cover the threads when 
stitching and keep them from being caught in the toes of the presser foot. 
Mark the paper’s center to keep your sewing centered. 





Try it out! 


Make a yarn boa using a hanger loom. Follow 
steps 1-5 of “Wild yarn trim” above, then turn 
the strip over, and make a second pass 

with the wound yarn to conceal the 

bare side of the Seams Great. 
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From the Kleibacker 
archives come these 
fashion shots of 
garments from his New 
York studio: a 1970s 
narrow silhouette skirt 
with matching cape of 
satin striped silk 
chiffon (from top), a 
1960s black silk gazar 
mini, and a 1980s 
coin-dotted silk taffeta 
bandeau and skirt. 





CHARLES 


brilliance 


Celebrating 
an American 
couturier 


harles Kleibacker is one 

of the few American de- 

signers to have made a 

name for himself by cre- 

ating hand-constructed 

garments in the couture 
tradition. He has also distinguished 
himself as a mentor and guide to 
countless students of fashion de- 
sign and aficionados of couture 
construction through his work as a 
visiting teacher, workshop leader, 
designer-in-residence, and costume 
curator for numerous institutions. 
Most recently, I curated an exhibi- 
tion celebrating his career at the 
Kent State University Museum in 
Kent, Ohio. When handling his el- 
egant creations, | was struck by the 
contrast between their complex 
construction and their simple and 
minimalist aesthetic. 

In this article, | will provide an 
overview of his accomplishments 
and a close look at several of his 
most instructive and characteris- 
tic creations. In “Hands-On with 
Kleibacker” on pp. 70-73, we'll let 
the master speak for himself, as he 


Photos this page: courtesy of Charles Kleibacker 


KLEIBAGKER 


on the bias 


except where noted: author 


Photos 


demonstrates specific techniques 
and strategies developed during 
his 25-year tenure as head of one of 
New York’s most exclusive and 
technically demanding workrooms. 


A passion discovered 
Brought up in his family’s depart- 
ment store in Cullman, Ala., Charles 
Kleibacker went on to receive a jour- 
nalism degree from the University 
of Notre Dame. Upon his arrival in 
New York City in 1944, he was em- 
ployed as an advertising copywriter 
and subsequently landed a job 
working for the singer Hildegarde, 
through whom he caught a glimpse 
of the world of Parisian haute cou- 
ture. From that moment, a passion 
for design revealed itself, launching 
Kleibacker on a journey of discovery. 
After three years learning the trade 
as an assistant designer to Antonio 
Castillo in the house of Lanvin in 
Paris, Kleibacker returned to New 
York in 1958, where he designed 
for Nettie Rosenstein before open- 
ing his own studio in 1960. For 
the next 25 years, he devoted him- 
self to the creation of fluid garments 
with a distinctive couture character. 


A career on the bias 

Kleibacker created limited collec- 
tions of extremely well-crafted gar- 
ments that accented body shape 
and enhanced wearing comfort. 
Finding industrial construction 
methods inadequate to his needs, 


he specialized in hand-sewn as- 
sembly techniques that enabled 
him to produce remarkable de- 
signs, many with highly complex, 
bias-cut construction, in which the 
pattern pieces are laid out and cut 
diagonally on the cloth. 

Although at odds with his 1960s 
contemporaries, Kleibacker’s vi- 
sion of soft, bias-cut clothes that 
followed body contours without 
constricting returned to the fore- 
front of fashion in the 1970s. 
Painstakingly engineered and of- 
ten individually fitted to the wear- 
er’s body, his designs were created 
mostly in neutral colors and high- 
quality fabrics. They sold for $500 
to $3,500 in stores such as Hattie 
Carnegie, Bergdorf-Goodman, Bon- 
wit Teller, Henri Bendel, Martha, 
Nan Duskin, and Neiman-Marcus. 
Kleibacker’s celebrity clientele 
included Gertrude Lawrence, 
Lady Iris Mountbatten, Diahann 
Carroll, Mrs. Nelson Rockefeller, 
Mrs. Richard Nixon, during her 
days as first lady, Hildegarde, Mary 
Travers, Alicia Markova, and Mrs. 
Irving Berlin. 


A career in the classroom 

Over the years, Kleibacker has 
shared his knowledge with multi- 
tudes of students in colleges, class- 
rooms, and workshops through- 
out the United States, and he 
continues to do so to this day. In 
September 1984, he accepted a po- 





In brown and ivory 
four-ply siik crepe, 

this 1971 evening dress 
blends many Kleibacker 
trademarks: bias draping, 
bias strings (or spaghetti 
straps), and finely shaped 
seaming. Gathers 
controlled with bias-string 
ties in front allow the 
wearer to define or con- 
ceal the bust and tummy. 


Providing definition and 
a sculpted fit only at the 
bust and lower back, 
this pale-green, silk-crepe 
dress from 1979 skims the 
body everywhere else, 
creating an 
illusion of 
cling while 
maintaining 
maximum 
comfort and 
security. 






















sition as designer-in-residence at 
the Department of Consumer and 
Textile Sciences of Ohio State Uni- 
versity, where he acted as director 
and curator of the historic costume 
collection until October 1995. As 
designer, collector, and curator, 
Charles Kleibacker has contributed 
to several exhibitions at the Kent 
State museum. Adjunct faculty 
member at the Shannon Rodgers 
and Jerry Silverman School of Fash- 
ion Design and Merchandising at 
Kent, he continues to empower 
students by sharing his technical 
skills and by encouraging their 
quest for individuality. 

Why are Kleibacker’s skills still in 
great demand? The answer is, in 
part, that there are a dwindling 
number of technicians of his cal- 
iber who have dealt with bias tech- 
niques for so many years. More im- 
portant, his garments have aged 
gracefully and are still very current 
in their minimalism. The very pos- 
itive response to the exhibition of 
his work at the Kent State museum 
could also be due to the current 
state of the retail industry: As the 
quality of garments plunges down- 
ward, the public is fascinated by 
the contrast provided by his grace- 
ful yet intricate garments. 


A challenge to master 

A great admirer of Madeleine Vion- 
nets 1930s construction tech- 
niques, Kleibacker explored ways to 
use the full potential of his medi- 
um—cloth—by laying out pattern 
pieces in several orientations to 
take advantage of the effect of dif- 
ferent grainlines on fit. When gar- 
ment pieces are arranged parallel to 
the fabric’s selvage, as is usually 
the case in the industry, the length- 
wise warp threads provide strength, 
as will (to a lesser degree) the 
widthwise weft threads. Pieces set 
diagonally have no direct support 
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The prototype for 
countless variations, 
this production muslin 
from Kleibacker’s 
workroom showcases 
more trademark 
techniques: painstaking 
easing of the bias-cut 
neckline to control 
gaping, and shifting 
of maximum 
fuliness in the 
draped skirt toward 
the front to allow 
more comfort when 
seated, while 
offering a slimming 
line to a very loose 
garment. 


Based on the muslin 
above, this caped 
variation is in black 
four-ply silk crepe. The 
attached cape is black silk 
chiffon edged in black 
organza, over a skin-toned 
shell that extends from 
above the bust to the high 
back waist. 


threads, and the warp and weft tend 
to contract and expand in an elastic 
diamond pattern as the garment is 
worn. This always-shifting bias cut 
allows better fit and greater ease. 
It also demands superior skills from 
the designer and the sewer, since 
the structure of cloth cut on the 
bias changes with gravity over time 
and certain seams must be basted 
and stretched before stitching to 
allow for this growth. 

These design difficulties explain 
why production of such garments 
is limited and is best achieved in a 
couture setting. Few manufactur- 
ers in the fast-paced garment in- 
dustry can afford the time required 
to produce these pieces or find 
workers with the necessary expe- 
rience to handle the fabric. The 
movement of the warp-weft grid 
provides fluidity and sculptability, 
but it also poses serious technical 
problems for both designers and 
sewers. Kleibacker’s bias-cut tech- 
niques result from years of research 
into effective solutions to all the 
challenges of bias, unencumbered 
by any interest in quick fixes or 
short cuts. You'll learn more about 
these techniques in the article on 
pp. 70-73. 


A gathering of masterpieces 
Beyond the technical mastery evi- 
dent (at least to other sewers) in 
Kleibacker’s work, there are many 
other more easily appreciated 
virtues. For me, his key accom- 
plishment is his fluid minimalism, 
always linked to a comfortable 
practicality. As apparently form- 
fitting and revealing as many of his 
garments are, Kleibacker continu- 
ally reminds his students how flat- 
tering these careful constructions 
are for women of every age and 
body shape. Certainly, his clients 
were notall young, perfectly formed 
models. His expertise lies in know- 


ing where his bias cuts should cling 
and where they should fall more 
loosely across the figure. 

One of my favorite Kleibacker 
garments is an ankle-length, sleeve- 
less evening dress from 1971 
(shown at top on p. 67). Three sets 
of bias-string ties pull the garment 
together at the center front to what- 
ever extent desired, while gussets 
on the upper bodice and the cut of 
the skirt provide carefully sculpted 
fit. Unlike many bias-cut garments, 
which display every anatomical 
component, the placement of these 
front folds conceals the contours of 
the tummy and bust, while accen- 
tuating the waist/hip silhouette. 
The change of fabric from bodice 
to skirt is, as in other Kleibacker 
pieces, respectful of the structure of 
the cloth and is thus placed on the 
straight grain of both pieces at the 
side seam to provide a perfect seam 
in an often problematic area. But 
this same seam is then curved 
sharply down toward the center- 
back seam to provide an elegant, 
figure-lengthening line, which gives 
the loosely clad figure all the con- 
temporary sportswear grace of a 
beauty in a swimsuit. 

Kleibacker’s selective minimal- 
ism is again apparent in his long, 
backless evening dress from 1979, 
shown at bottom on p. 67. Small 
gathers allow for great fit at the 
small of the back. At the bust, his 
intricate cutting and piecing of the 
fabric (and masterful assembly 
techniques) create a garment that 
contours perfectly to the body 
without gaping. 

With more subtlety, the waist, 
buttocks, hips, and lower part of 
the garment keep their secrets; 
nothing is revealed by clinging fab- 
ric, nowhere is movement restrict- 
ed. Like the empire-styled dresses 
of the early 1800s, Kleibacker’s 
dress is both slimming and com- 














Another variation, 
this time in light gray 
Qiana nylon jersey, 


adds shoulder-width 


enhancement with 
cut-on cap sleeves and 
shows off the elegant, 
smooth sides, free 


of seams below the 


high waist. 


fortable. Finally, his signature bias 
spaghetti straps are inventively 
placed to provide crisscrossing an- 
choring points and suspend the 
dress securely but delicately. 

In many cases, Kleibacker spent 
countless hours perfecting a gar- 
ment, and then, to maximize his 
investment, he often used similar 
details on a variety of garments. 
For example, the muslin shown at 
top on the facing page is the skele- 
ton upon which he built both the 
caped evening dress from 1973 
(shown at bottom on the facing 
page) and the high-necked evening 
dress from 1971 (shown at left). 
In each case, once again, intricate 
bustline piecing ensures a perfect, 
gap-free fit, while bias draping al- 
lows the waist and hips to move 
easily underneath, without def- 
inition—except in back, where a 
double set of bias-string ties allows 
the wearer to adjust the precise 
degree of fit. 

The original dress had such suc- 
cess with his customers that 
Kleibacker modified it in countless 
ways. Although the fit was similar, 
the garments displayed different 
fabrics, necklines, lengths, and 
sleeves, as can be seen on the 
Kent State University Museum's 
Web site at www. kent.edu/museum. 
In a section titled “The Making 
of a Collection,” this original 
muslin prototype is linked to five 
different garments. 

The Web site is also linked to an 
elaborate, free, online course on 
Kleibacker couture techniques de- 
veloped by Dr. Elizabeth Rhodes, 
the director of the Shannon Rodgers 
and Jerry Silverman School of Fash- 
ion Design and Merchandising at 
Kent State University, and a long- 
time friend of Kleibacker. + 


Anne Bissonnette is curator of the Kent 
State University Museum, in Kent, Ohio. 


HANDS-ON WITH KLEIBACKER 


Lessons for 






A muslin square pinned 
Foo 7 S to show the drape of true bias 
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working with 
bias 
by David Page Coffin 





ast summer I spent a fasci- 
nating weekend in Colum- 
bus, Ohio, visiting designer, 
educator, and costume col- 
lector Charles Kleibacker. 
On the second floor of his 
garment- and memorabilia-packed 
town house, we cleared a small 
space in which to work, and I set- 
tled in behind the camera to record 
an extraordinary and all-too-fleet- 





i 
A center-front seam on 
bias allows identical drape 
3 


Fabric cut on the bias is not symmetrical. 


ing demonstration: the distillation 
of more than 30 years of profes- 





sional experience in the creation as s 
: l No matter how balanced or similar the vertical 
of couture-quality, bias-cut gar- 
: and horizontal threads look on any fabric, they 
ments. Drawing from an appar- 


ently endless series of overstuffed always drape differently because they were 


garment racks, Charles led me each subjected to different tensions during the 


through the discoveries and tech- weaving process. To demonstrate the effect 


LESSON 1 


of this difference on bias draping, Charles 
stones of his technical career, en- pins a single piece of muslin on true bias (the 


compassing both the behavior of 45-degree diagonal) to the center front of a dress form. 
fabric cut on the bias andthe core 


niques that formed the corner- 


As a result, one side hangs from the lengthwise 
procpaures Thar veer his were grain, and the other falls from the crosswise grain, as 
REN a pes shown above. Notice how the folds on either side of 
practical ends. In the following center front fall differently. For Kleibacker, if the 


pages of photos and commentary, object is symmetrical bias draping, a center-front 


[ll share with you what I learned, seam is needed to create identical draped folds on 
and in “Charles Kleibacker: Bril- both halves, as shown at right. (Charles omits a center- 
lance on the Bias” on pp. 66-69, front seam only if he wants to create an asymmetrical 
you can see more of his garments bias garment.) The process starts with draping in 

and learn more about this “national muslin on one side of the form only, up to the central 
treasure” for sewers. è 


seam. This half-muslin is traced and duplicated to create a wearable muslin for fine-tuning 


on a live model before creating a pattern. The pattern is then laid out and marked on two layers 
David Page Coffin is senior editor at Pe 
of fashion fabric, pinned face to face, and thus mirrored for perfect symmetry. 
Threads magazine. 
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Charles Kleibacker starts every design 


with tactile explor 








Typical easing 
on a Kleibacker 
neckline 


Gaping on 
an uneased 
neckline 


— 





Garment pinned 
from the right side 







Soft fabrics (left) and crisp fabrics 
(above) drape quite differently 


LESSON a 


LESSON EC - 





ation of the fabric 


Pin and slip-baste from the garment’s right side. Right- 
side pinning ensures absolute accuracy, as all seams are 
prepared and can hang just as they will when worn, as shown 
at top left. Careful pinning distributes ease and allows 
precise matching of design lines. Once pinned, seams are 
slip-basted by hand, as shown in the drawings on p. 73, then 
permanently machine stitched from the wrong side. Slip 


bastings must be removed before pressing the seam. 


in the sleeveless muslin prototype for this garment, shown at 
left center, you can clearly see the painstakingly pinned easing 
typical in a draped, bias-cut Kleibacker garment, both beneath the 
bustline seam and at the neckline, which has been simply pinched 
on the right-hand side to show the exact amount of excess length. 
The eased fabric is not steamed flat in the muslin, but will be 
carefully steamed and pressed to lie perfectly smooth in the fashion 


fabric, as you can see in the top photo. 


Charles is particularly fastidious about easing away any hint 
of gaping in a neckline. He recommends that this be done to 
improve patterns that don't include it, as demonstrated on this 
1970s designer pattern for a wrapped dress at left: He's added 
both a seam and easing to the left-hand bodice to remove the 


gaping obvious in the unaltered right-hand neckline. 


Fabrics cut on the bias have either “drag” or “lift.” Fabrics 
such as crepe, jersey or charmeuse (far left) are among the 
fabrics that can be said to “drag” or “drip” on the bias. Fabrics 
such as taffeta, chiffon, broadcloth, or organza (near left) 
float or “lift” on the bias. Either type can be adapted to create 
a beautiful garment, but drag is better suited to revealing the 


form underneath and lift to concealing it. 
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Ease a neckline by pinning it to a length of 
seam tape. No matter how plunging the 
necklines on his dresses, Charles always wanted 
to be sure the wearer would be comfortable in the 
dress without the neckline gaping. The technique 


for easing away a gaping neckline is tedious but 





The qechine.is not especially challenging. It requires the seam 


eased to allowance of the neckline to be used as a hand- 
measured —- + = a overcast self-facing (so the neckline edge is a fold, not 
seam tape nif : "EO | a seam) with the fabric eased onto thin, stable rayon 

| seam tape. To determine the length of the tape, pinch 
the excess fabric at the neckline into a small fold, 
measure the adjusted neckline, and then mark this 
measurement on the tape. Pin the tape at each end of 
the neckline (see photo 1 at left), and ease the fabric 


to the tape with closely spaced pins (photo 2). Next 


First ease the 
excess against 


make a row of tiny, permanent running stitches just 
the seam tape by t° the inside of the neckline fold, using a very short 
pinning needle and a single strand of size-A matching silk 
thread (photo 3), Carefully press from the inside of 
the garment to render the easing invisible (photo 4 
Then use a short and 5). In the Kleibacker studio, all neckline (and top 
needle to sew back edges of many designs) were eased to seam 


i0 gép sito the tape to reinforce them and prevent any possibility of 


TEARS stretching, as shown below. For the muslin shown on 
p. 71, the seamline at the bust was eased differently. Here, 
a tiny hand-sewn running stitch was made both at the 
Press from the seamline and just above it in the seam allowance. These 
wrong side for two threads were pulled to the desired measurement, the 
a smooth ~ fabric was carefully pressed on the wrong side, and then 
surface pinned to the corresponding seamline for slip-basting, 


as shown in the drawings on the facing page. 


Properly 
pressed ease 
is invisible 








Seam tape 
also prevents 
stretching 
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Drawings: Karm Masyar 


Show short overlapping lengths of 
basting stitches before stretching fabric 


Stretch strap while machine-stitching 


TO SLIP-BASTE A RIGHT-SIDE 
PINNED SEAM 


After carefully pinning any seam from the RS to 
establish its position or to arrange an eased 
seam, slip-baste by working a short needle 
through the bottom layer, coming up into the 


edge-fold of the top layer, using running stitches. 


= 
w = 
p 
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G atment, J + = = l 
RS 


_—— 
# # = 


When ready to sew, turn garment inside out and 
unfold seam allowance. Then machine-stitch on 
top of the slip-basting. Slip-bastings must be 
removed before pressing seams. 


# 
a 
# 
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Garment, r ni — 
WS n «a 








Baste some bias seams before cutting, and stretch them while machine- 
stitching. After transferring the seamlines from the pattern to the layers of right- 
sides-together fabric as described in lesson 1, the bias seams, such as the center- 
front seam below the bust on the navy crepe dress shown on p. 71, were always 
hand-basted while still flat on the cutting table, before the pieces were cut, 
because of the tendency for bias edges to stretch once cut. Certain bias seams, 
typically symmetrical center-front or center-back seams, edges of sashes and 
bands, and the narrow cording commonly called spaghetti straps were also 
stretched during the machine-stitching process, ensuring the seams would never 
break, (Bias seams joining nonsymmetrical pieces were usually not stretched.) 
To allow for this intense stretching, such seams must first be hand-basted with 
short, overlapping running-stitches. To do this, start at the seam end with a knot, 
baste about 6 in., and cut the thread. Then, without knotting the end, baste 
another 6 in., overlapping the last few stitches of the preceding basting. Repeat 
about every 6 in, tightly securing the basting at the very end. To make spaghetti 
straps, cut true bias strips % in. wide, fold in half lengthwise, hand-baste with 
overlapping running stitches as shown at left, then stretch as strongly as possible 
while machine-stitching along the center of the strip. Turn without trimming the 
seam allowances, allowing them to fill the turned tube. For maximum skinniness, 
stretch the straps on the ironing board, pinning the ends. Steam heavily by 
holding the iron closely above them, re-stretch, and let dry. 





Charles 
Kleibacker 
stretches a bias 
band after it has 
been machine- 
stitched to make 
sure it shows 

no signs of 
broken thread. 
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Small enough for your home, 
big enough for your dreams. 


We know some impressive dreams of self-employment 
spring from tiny sewing rooms. And why not? It’s perfect- 
ly natural to combine your affinity for all things fabric with 
your desire to work at home. Melco makes it possible to 
start your own embroidery business at home for less than 
the cost per day of a pizza. 

Start with an EP1B or move to 
the next level with an EMT 10T. 
Both machines will 
¥ # fit your home and 
<> budget. Their 
5 industrial strength 
. AE produce profession- 

al quality 

embroidery and the machines are 
engineered to be productive and prof- 
itable - yet easy to operate. Supplies are 

no problem either; a 
Aa comprehensive line of 
4f accessories is readily available from ARC. 
The EP1B and the EMT 10T have the 
power to support dreams. After all, your 
future - as well as ours - depends on it. 


Melco? ARC? 


Embroidery Systems Accessory Resource Corp. 





A Saurer Group Company A Division of Melco Embroidery Systems 
Threading Futures Together ™ 


1-800-36-Melco 1-800-877-4272 


www.melco.com 
READER SERVICE NO. 240 











Y 
ucalan 
' “No Rinse Wash” 


Eucalan® Woolwash and our new v Superb cleaning & conditioning 
product Eucalan ®Lavender, contain for any natural fiber 
natural lanolin & eucalyptus or Y Safe & Economical for Fine Washables 
lavender, which conditions the fibers | <& Wonderful Fresh Scent 
while protecting against moths. X No Rinsing - No Residue 
Woolwash & Lavender are ideal for & Environmentally Friendly 
use by hand or machine. 


Dealer Inquiries $2jagign¢ 1-800-561-9731 
= SS Soe se 
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865.436.586 23) 
Gatlinburg, TN 
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SCHOOL ARTS A CRAFTS 
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Everyone says 
their stock 
embroidery 
is the best. 


Best (best) adj 
1. of the most 
excellent sort: 
surpassing all 
others. 2. most 
desirable, most 
favorable 
Perhaps they have 
never seen the 
definition. 


Redefining 
Stock Embroid: ry. 
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520.622.8460 © www.cactuspunch.com 
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Sewing & Bridal 
Craft 


RIBBONS e INTERFACING e DOLL SUPPLIES 
QUILTING e BUTTONS e FABRICS e THREADS 
LACES e HARD TO FIND NOTIONS & MORE! 


Great Prices . Free Catalog 


Newark Dressmaker Supply 
Dept 723 e PO Box 20730 
Lehigh Valley, PA 18002-0730 


www.newarkdress.com 


1-800-736-6783 


READER SERVICE NO. 186 





| Olympic Peninsula Alpacas 


Alpaca, 
Softness beyond description 


Spun Yarns, Shawls, 
_ Teddy Bears, Scarves, Capes, 
Blankets, Comforters & more 





Please visit us at: 
www.OlyPenAlpacas.com 


i 3/10, 2/11 count kilo cones 
in natural & dyed colors 


Baby alpaca spun yarn 
2/16 count kilo cones 
READER SERVICE NO. 108 





Anthentic 
MALAVSTAN BATIK" 


THE LOOK.. 
THE STYLE . 


WWW. Batik KWorld. COM 


. fun & exotic 
.. Dew & chic 


Phone: 225/755-7466 @ Fax: 225/755-7464 


A QUILT 


An Maevazine 


è the magazine devoted to the Art Quilt 
4 quarterly issues $30 
Sample copy $8 
($12 overseas) 


PLUS oe 
ist of Art Quilt boo 


($40 ai to: 


ART; On LT Nlawazine— Threads Offer 
PO Box 30927 / Houston, TX 77263-0927 
phone orders: 800/399-3532 fax: 713/975-6072 
e-mail: ArtQuiltMg@aol.com MC/ Visa/Disc/ AMX 


READER SERVICE NO. 172 





If FASHION Is Your PASSION 





You tl LOVE These Fabric Stores! 


MULBERRY SILKS and FINE FABRICS 
Carrboro. (Chapel Hill area), North Carolina 
(919) 942-7455 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 
(520) 795-1533 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 
(330) 562-7100 


JANE’S FABRIQUE 
LaJolla (San Diego area), California 
(858) 459-5828 
janesfab @earthlink.net 
LINDA’S SEWING CENTER 
Corvallis, Oregon 
(541) 757-1317 
lindassewing@proaxis.com 


D’LEAS FABRIC and BUTTON STUDIO 
Denver, Colorado 
(303) 388-5665 
dleasfabric@aol.com 
JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


FABRIC COLLECTIONS 

Winter Park (Orlando area), Florida 

(407) 740-7737 

www. fabriccollections.com SOUDER FABRIC SHOP 

Souderton (Philadelphia area), Pennsylvania 
(215) 723-2017 


souderfabricshop@netcarrier.com 


CALEDONIA FINE FABRICS, ETC. 
Boise, Idaho 
(208) 336-4389 
cff@micron.net MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 


www.maryannesfabrics.com 


LONDA’S SEWING ETC. 
Champaign, Illinois 

(217) 352-2378 
www.londas-sewing.com THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
FABRIC GALLERY (817) 514-6061 
Williamston (Lansing area), Michigan 
(517) 655-4573 

www. fabricgallery.net 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
GINNY’S FINE FABRICS 
Rochester, Minnesota 
(507) 285-9134 
www. ginnysfinefabrics.com 


FABRICS UNLIMITED 
Arlington, Virginia 
(703) 671-0324 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), Washington 
(425) 822-7507 
satinrose129@hotmail.com 


Sew 


Fashion! 


CALL or 
Travel Now! 


$ Stores listed are independent fashion fabric $ 
$ retailers unitedto promote Fashion Sewing. Please , 
m e Support those who support your Fashion Passion! ¢ 


@ee2eoeoeeeeeeeeeeoedeoeeeeeee ee 6 @ 
READER SERVICE NO. 236 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 
(314) 997- 1531 





KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com/ 
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rs Fxpo will feature MORE ser 
exciting speakers, demonstrations, style shoves 
HING you expect from the bigges 
and stitchery expo in the nation. 


0 join your friends and us 
February 28, March 1, 2 & 3, 2002. 


For more niece on, please call: 
Washington State University 
Conferences & Professional Programs: 
253-445-4632, or visit us on-line at: 


Www.sewexpo.com 


gergi 


-u 


Presented by: WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 
WASHINGTON STATE 


A | INIVERSITY 
U 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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THREADS 


















Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 


dd cset 


W ar nant me 


317-231-8028 
Rit® Technical Service/Sales 


i = : - ‘ www.ritdye.com 


eS 4 = C3 Bestfoods Specialty Products 


READER SERVICE NO. 179 


Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewandserge.com 
(800) 544-5858 








FRERIC.COM 
Wholesaling Fabrics 
to the Public 


READER SERVICE NO. 61 
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Monogramming and 
Personalization For 
Machine Embroidery 


Download Pree 
“Letter of thë Month" 


Pom l 


1-888-738-1372 © (fox) 845-358-2696 
17 Fourth Avenue, Nyack, New York 10960 
«READER SERVICE NO. 87 
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Many Choices. 
One Name. 


Whenever a needle is threaded or a finishing touch 
added, Goats & Clark should be there. That’s because 
tor over 185 years, Coats & Clark has offered the world’s 
most complete and highest quality line of threads and 
other fine sewing products. 

Coats threads for every stitch. Whether your work 
calls for the brilliant shine of Rayon, the enduring 
quality of Dual Duty Plus” All Purpose, or the lasting 
strength of Hand Quilting thread, you'll find it under 
the Coats name. And you'll find it in the widest range 





Single-Fold 
t Bias Tape 







of colors anywhere—over 302 shades to match every 





project, every style, every fabric. 
Single-Fold 


ag The finishing touch is Coats. And when you finish 
Bias Tane i 





your project with Coats tapes and zippers, you know 
voure getting the best. The Coats commitment means 
that whatever you purchase- threads, tapes, or zippers- 
vou know it comes with over 185 years of attention to 
quality. That’s why it’s the name you can trust for all 


vour sewing needs. 


Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


www.coatsandclark.com 
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Here’s a look 
at some of the 


SIMPLICITY’S 
FRONTIER SERGER 


If a serger is on your wish list but not in your 


sewing, quilting, 

and embellishing 
products now 

on the market. budget, Simplicity’s Frontier serger could be 
your answer. Simplicity Sewing Machines is a di- 
vision of Tacony Corporation, which also brings 
us Baby Lock and Elna. This straightforward 
serger uses standard threading and tension steps 
for overcasting with two to four threads. It comes 
with a video demonstration, a “Let’s Get Started” 
guide, which charts threading for a speedy start- 
up, and a comprehensive instruction manual. 
The basic sew and trim functions of a serger 
save time, and this serger offers a fine, narrow 
rolled hem and flatlock stitching for seams and 
embellishment. Simplicity also provides a toll- 
free help line. 

This free-arm, solid machine hums through 
knits, wovens, tricot, Lycra, sheers, and denim 
with ease, trimming and overcasting the edge as 
you sew. The machine includes an elastic appli- 
cation foot, blind-hem foot, and differential feed. 

The product of surveys and discussions with 


BROTHER PC2800 


Brother’s new PC2800 is a good, solid, 
smooth-running, basic machine, with 
several features that make it a fine 


even a very young sewer regardless of 
how hard the foot pedal is pressed. Ad- 
ditionally, easy threading and auto- 
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Po-2800 





knob. This computerized machine is 
as easy to run as a mechanical machine. 


78 THREADS 





choice for the entry-level sewer. For ex- 
ample, the adjustable speed control has a 
slow speed that would be manageable for 


matic tension control almost ensures 
your first stitch will be perfect. 
Forty versatile, yet handsome, 
stitches for utility and decorative 
sewing are a push-button away. And 
stitch-length and stitch-width adjust- 
ments are controlled by a simple slide- 


The machine includes six snap-in 





thousands of beginning, intermediate, and sea- 
soned sewers and crafters, Simplicity’s line of 
machines was conceived in conjunction with 
sewers in order to target and respond to specific 
needs and expectations. The result is solid, no- 
nonsense machines with metal construction and 
a 25-year limited warranty. To top it all off, the 
company packs the box with a coupon for three 
free Simplicity patterns. The Simplicity Serger 
sells for $399. Call 800-335-0025 or visit 
www.simplicitysewing.com for a local dealer. 


—Judy Neukam 


presser feet. One foot I particularly like is 
an overcasting foot that makes several at- 
tractive edge finishes. | would also buy a 
side cutter, which attaches to the machine 
for cutting and stitching in one operation 
with two-thread overlocking action. 

This machine has two of my favorite fea- 
tures, which make sewing easier: the au- 
tomatic buttonhole sizing and not having 
to pull the bobbin thread up from the bot- 
tom before you sew. I can see a lifetime of 
satisfied sewing coming from this ma- 
chine. The Brother PC2800 sells for $799. 
Call 800-422-7684 or visit www. brother.com 
for a local dealer. 


-Judy Neukam 


PATTERN SEMINARS 


for the Home Clothier 


CONNIE CRAWFORD 7 





Fashion Specialist, 
Educator and Author 
of Sewing, Draping & 
Pattern textbooks 


UPCOMING 
SEMINARS 
Sedona, Arizona 
March 11-15, 2002 
April 15 - 19,2002 
May 20 - 24,2002 | 


Learn the process of developing patterns from 
“scratch” through draping techniques on a live 
model and a custom dress form and how they 
are used to design and fit clothes. \ 


Call for information 
on 5-day, 2-day pattern seminars and 

beginning or advanced sewing classes 
CONTACT: 
FASHION PATTERNS BY CONI 
2370 West Hwy 89A, Suite 11 - PMB 128 
Sedona, AZ 86336 
(928) 204-9362 ° (928) 204-9241 Fax 


www.fashionpatterns.com 
READER SERVICE NO. 26 





Great News! ù 


THREADS 





is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.threadsmagazine.com 


Fabric, Books S Patterns To 


Feed Your Creative Spirit | 


Jazzy brights, batiks, Japanese prints, 
black & whites & many other fabulous 


contemporary fabrics. Books 20% off. 


Secure Online Quilt Store 












/ Sew Vac Direct 
[LOW PRICES * QUALITY MACHINES» FAST SHIPPING 
Simplicity S02 $99 |New Home 609 $129 
Simplicity S210 $139 |New Home 104D $189 





BUTTONS 
CLASPS 












Simplicity SE2 $549|New Home 3123 $288 CLOSURES 

Brother 2800 $499/White 1418 $129 

Brother PE150 $499|White 1788 $159 * Fresh 

Brother PQ1500 $760|White 2000 $379 * Original 

Brother PE 2.0 $589|Amazing Box $248 * Handmade 

‘Hoover 5288 $165 |Hoover 6430 $259 

‘Hoover 5761 $239 |Hoover 6446 $299 CATALOGUE 
Secure online ordering at www.sewvacdirect.com AVAILABLE 





MC « Visa ¢ Disc * AMEX * Checks acceptable 


Sew Vac Direct 
Toll Free 877-530-6592 
1700 George Bush Dr. E. #110 * College Station, TX 77840 


Send $6 to: 

Jean Keeshin / Counterpoint 
321 South Main Street #40, 
Sebastopol, CA 95472 






707 * 829+ 3529 





READER SERVICE NO. 126 


ae 


www.GranndGarb.com 


Re 


Historic Costume Supply 


( G rannd Ya rb 


Books - Buckles, Buttons & Clasps - Corset Boning, Busks & Hoop Steel 
Eyelets, Grommets & Other Findings - Millinery Supplies 
Sewing Notions & Tools - Historic & Costume Patterns 


Wholesale and Retail 


EMAIL: info@granndgarb.com PHONE: 732-390-0506 FAX: 732-390-1694 


READER SERVICE NO. 104 





When you order from 

Alto’s mention code 
“TM 202” and receive a 
5% discount. 


“1-800. 225-2497 www.quiltcut.com 


READER SERVICE NO. 10 






Altos 


Quality Tools since 1974 






february/march 2002 79 





80 





HUSQVARNA VIKING 
DESIGNER II 


Remember the add-a-pearl necklace? Husq- 
varna Viking’s new Designer II is an add- 
a-feature sewing machine. The Designer Il 
is not an upgraded Designer 1. It, instead, 
uses all of the Designer I sensor features in 
a pared down machine, which can be mod- 
ified by adding features at any time. 

The Sensor System performs many 
sewing-machine related tasks automati- 
cally. For example, it senses the thick- 
ness of fabric underneath the presser foot, 
raises and lowers the presser foot auto- 
matically, raises the foot to the exact piv- 
ot height needed, and automatically cuts 
and pulls threads to the fabric’s wrong 
side then raises the presser foot. 

Stitch d-Cards are inserted into the ma- 
chine to provide the brainpower to direct its 
capabilities. Three cards come with the De- 
signer II providing utility stitches, decora- 
tive stitches, and a block alphabet. On the 





Vay, (continued) 


screen, the inter- 
active Sewing Ad- 
visor sets stitch 
choice, stitch ~} 
length and width, | 
presser-foot pressure, 

and thread tension for the type and weight 
of fabric and for the task at hand. Beyond 
these, you can customize the machine by 
purchasing theme packages that supply ad- 
ditional stitches, buttonhole styles, alpha- 
bets, scallops, and more. 

Husqvarna Viking offers four theme 
packages to enhance the Designer II: Em- 
broidery, Heirloom, Home Dec, and Quilt. 
Each theme includes Stitch-d-Cards de- 
signed for its particular subject, a full-col- 
or inspiration booklet with projects specific 
to the stitch and theme functions, and a kit 
that corresponds to the theme. If, for ex- 
ample you purchase the embroidery theme 


QUILTING 





and kit, you re- 
ceive the em- 
a broidery unit, 
carrying case, 
assorted hoops, embroidery ac- 
cessories, and designs. Embroidery soft- 
ware programs can also be added to 
expand creative opportunities with 
customizing and digitizing. 

For the Quilt theme, the d-Card includes 
15mm-wide stippling, hand quilting, and 
’4-in. piecing stitches. The kit includes a 
slide-on quilter’s table with a variety of 
quilting feet and guides. 

However you configure the Designer II, 
you will appreciate its smooth running 
ease of operation. The Designer II sells for 
$2,999. Call Husqvarna Viking at 440- 
808-6564, or visit them on the Web at 
www.husqvarnaviking.com for a local dealer. 


-Judy Neukam 
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If youre new to hand-quilting or imagine that se- 
rious quilting could be in your future, Roxanne 
Products are worth getting 


show, I found myself mes- 
merized by the Perfect Stitch 
video, because every question 


= 
= it i" j: { 


| to know. At a recent quilt 


I ever asked about hand-quilt- 
ing was answered, including 
naming and ranking products. 

In this two-hour class, noted quil- 
ter Dierdra McElroy continues the 
legacy of her late mother, Roxanne, 
by expertly demonstrating the 

, secrets of fine hand-quilting. 

The 138-page Perfect Stitch book, 
with full-color photography, guides the reader 


through quilting decisions and processes, includ- 
ing choosing batting, thread, and needles; hooping 
the project; and stacking stitches. The author ex- 
plains and advises on both techniques and tools. 

One tool that took an extraordinary amount of 
testing and research is Roxanne’s Thimble, devel- 
oped to satisfy every requirement of fit, shape, 
dimple depth, and ultimate needle control to help 
you produce a perfect quilt stitch. 

The Perfect Stitch video ($27.95), Perfect Stitch 
book ($24.95), and Roxanne’s Thimble ($40 to 
$100, depending on choice of metal, hand dye- 
cast) are available from Roxanne Products at 800- 
993-4445, or visit them on the Web at www.that 
perfectstitch.com. 





Judy Neukam is assistant editor at Threads. 
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FOR THE NEAREST HORN DEALER CONTACT 


HORN Horn of America v P.O. Box 608 v Sutton, WV 26601 
1-800-882-8845 Phone V 1-304-765-5401 Fax 


READER SERVICE NO. 107 


cA titecrions 


. Feminine 

« Elegant 

Versatile 

« Comfortable 

Send for a free 

brochure of Patterns. = 


Waterfall 


LASY ORDER 1-541-479-3906 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 « Grants Pass, OR 97528-0006 
www.lslandersewing.com 


READER SERVICE NO. 7 





WA re I O CR CA A QEA 


FROM RAGS 3 
5| TO RICHES Ë 


Four Harness and 
Two Harness 
Looms 





; Turn rags and other scrap fabric 
* into beautiful rugs with an easy 


CED ON ER. a et FO 


i to use Leesburg looms. i : 
ej * We Carry A Full Line Of Supplies * One of many new embroidery cards. Only from Bernina. 
* Send For A FREE Brochure * Nothing Sews Like A Bernina. bale 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY BERNINA 


At pcan dealers. 


201 North Cherry Street, Van Wert, Ohio 45891 
419/238-2738 800-329-9254 — : —— 


~ READER SERVICE NO. 197 E = READER SERVICE NO. j 
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Five Popular 
Colors To 
Choose From 


Cherry with 
birch interior 





Albany oak 


( 


All white 


Sunset oak with 
Í J birch interior 
, —_— 
A | _—_ White with 
| | | oaktrim 


<] La pe 
hornofamerica.com 


The king who has everything learns that the greatest gift is generosity in the award-winning 
children's book The Quiltmaker's Gift. Now, with Bernina's newest design card, you can 
embroider a story with these colorful characters on a quilt, on a shirt, on a pillow. 
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Wearable Art 
| Imagination 
Technique 
SEWING 
Quilting | 
Fatterns 


3 
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ORIGINAL 
SEWING & QUILT 
KEvXvPvOQO. 


Featuring = 





C reativity ) 
Fashion 
Innovation | 
eae COMING TO THESE CITIES — 
ATLANTA, GA 

Home Decor | March 7,8 & 9, 2002 

Moki ration 
Tailoring Fun 
Serger KNITTING 
Fashion Shows 


EMBELLISHMENT 


CLEARWATER, FL 
March 14, 15 & 16, 2002 


CLEVELAND, OH 
March 21, 22 & 23, 2002 


BOSTON, MA 
(Worcester, MA) 
April 18, 19 & 20, 2002 


iti. | WASHINGTON, DC 
Mai if Bead ~~ (Chantilly, VA) 
p 730 ad - October 3, 4 & 5, 2002 
“ E D tF i> Fe K i 
gioki 
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RALEIGH, NC 
October 10, 11 & 12, 2002 


CHICAGO, IL 
October 17, 18 & 19, 2002 


1-800-699-6309 MINNEAPOLIS, MN 


sewingexpo.com November 14, 15 & 16, 2002 


Husqvarna VIKING 
CACTUS PUNCH PFAFF 
brother, SUKY. ‘7aeé THREADS 
Santegeams hahylorkh Garudan 
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“FOR SERVICE AND SUPPORT, 
YOU CAN'T BEAT BARUDAN!” 


w y BO! aD a 4 
MUS shat 
ae 


September 25, 2000 


Mr. Ted Yamaue 

ident . 
Aaa America, Inc. 
29500 Fountain Parkway 
Solon, OH 44139 


mething 
we wanted so 

ided to start a business, We noS We ee and 
When we decides with our kids and 9f Sih local sports teams mus 
that would non te itallowed us fo a the industry oF the machines, 
embroidery bECOUS? | nothing abou eP n 


; We ow US the 
areg businesses be ould sh re alad we aid. 


Dear Ted, 


They rained 
t started, 

$ ora 
dertul. he 


e one sing eh 


ea i 
. ee T d machine! 
tative has ed 


sales represen though We only 


ven 
customer eve n't beat Barudan! 


ou ca 
For service and support. Y 


Thanks! j F 1 
L My TE e 
7 =" eile * iF 
j sai i i [afara 
ni e aaa Patricia 1. Hil 


With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 


The Embroidery Mochine With The Built-in Service Team 


1-800-627-4776 


www.barudan.com 
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Paw Prints Pattern Co. 
Fg SaaS ce ee te teenie 
Casual comfort, exciting design! | 


#1032 BALTIMORE 


XS-5XL $15.00 ppd 

108 page! - Catalog $2 
free with order! 

12323 99th AVE NE 

Arlington WA 98223 

1-800-691-4293 


www.purrfection.com 
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Sawyer Brook 


DISTINCTIVE 


with over 900 swatches 
The book is sent out twice a year. 










FABRICS 


if you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 







SILKS »• LINENS » RAYONS OO) bs 
WOOLS « LUXURY BLENDS 





„send $5.00 for an introductory offering to: 
Sawyer Brook Distinctive Fabrics 

P.O. Box 1800T » Clinton, MA 01510 0813 
800-290-2739 


www.sawyerbrook.com 
READER SERVICE NO. 80 
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| The Ultimate Sewing Retreat 
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A Weekend with Sandra Betzina 
at Baer Fabrics 


MARCH 9-10, 2002 


Join Sandra Betzina... 
e Host of HGTV’s Sew Perfect 
e Syndicated Columnist 


| e Author of the ever-popular 
| Power Sewing Books & Videos 


e Designer of TODAY’S FIT Patterns 





Spend a weekend with Sandra Betzina at 

Baer Fabrics — one of the area’s largest and most 
unique fabric stores with 3 floors of sewing materials. 
Enjoy two days of new, information packed seminars, 
personalized shopping assistance with Sandra and 
catered meals. Dinner and a fashion show hosted by 
Sandra will be provided Saturday evening. 








Call 1.800.769.7778 


or write Baer Fabrics for a brochure and 
registration information. 


515 East Market Street, Louisville, KY 40202 





"FABRICS 


| + 
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READER SERVICE NO. 132 


Each swatch book contains over 480 styles 


-the fall book: sent at the beginning of July 
-the spring book: sent at the beginning of January 
Fabrics include: cashmeres, alpacas, sweater knits, 
beaded silks, faux furs, silk prints, double wool crepes... 
Prices are between $15.00/yard and $500.00/yard 
with the majority between $50.00 - $150.00/yvard 





Introducing Cadena of Spain 
represented by Fishman’s Fabrics 


Cadena is a hich fashion 
swatch book designed for 

| y = the custom couturier and 
high end sewing enthuisiast 
The company ts located in 
Madrid, Spain and distributes 


books to 41 countries 


10,000 square feet of the world’s finest 
fabrics lor apparel and interior decorating. 
Woolens - Leathers 
Linens - Cottons 
Bridal 


« mail orders filled lor specific 


Cashmeres - 
Silks - 


Laces - Velvets - 


sample requests 


COLOR CARDS 
ON WEBSITE 


For more information please call or visit our website. 


Fishman’s Fabrics 

1101S. Desplaines St. Chicago * Minutes from downtown - free parking 
312-922-7250 fax 312-922-7402 
www.fishmansfabrics.com 
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Pale bwork 
Mountain 


Hundreds of Fabrics... 
Infinite Possibilities 


e Fabrics 
e Fat bundles 
e Gifts & More 


patchworkmountain.com 









since UTICA 1952 


THREAD 


The finest quality in spools and skeins 
in all sizes in over 300 colors. 









MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 





TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 
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If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


Dress up a basic 
rectangular wrap with 
a cover made of a fancy 
fabric, in this case 
checked dupioni. 
Matching straps are 
attached to the ends of 
the inner wrap. 


Herbs by mail 
Aphrodisia 

264 Bleeker St. 

New York, NY 10014 
212-989-6440 
www.aphrodisia 
products.com 


Judy’s Organic Herbs 
PO Box 258 
Woodlawn, ON, 
Canada KOA 3M0O 
613-832-8241 





BODY WRAPS 
IN A SNAP 





by Suzanne Melillo 


After waitressing for over 15 years, 
my body has suffered more than 
its share of aches and pains. The 
mental and physical stress of the 
job eventually sent me into physical 
therapy, where I learned to use heat 
and cold to relax muscles and re- 
duce inflammation. But I wanted 




















to find a way to con- 
tinue these soothing, 
spa-like treatments at 
home. That’s when I 
started making what 
I call body wraps. 
Body wraps are 
fabric bags, con- 
toured and articu- 
lated to conform 
to the body, 
which are filled 
with uncooked, 
long-grain rice 


THE BODY WRAPS 


Materials 


e 100-percent cotton 
muslin for wrap (200- 
count muslin works best) 
e Cotton thread 

e Fabric for cover 

e Ribbon for optional ties 
or other closures 

e Long-grain rice (do not 
use instant varieties) 

e Dried lavender or other 
herbs 

e Large funnel for filling 
wraps 


Sew muslin inner wrap 


With WSs together, stitch twice 
around edges of wrap with zin. 
seam allowance, leaving one 
edge open. Turn RS out, and 
mark and stitch dimples or 
channels at 3- to 6-in. intervals. 
Fill wrap with rice and herb mix- 
ture (wraps should be full, but 
flexible). Sew opening closed. 


ake 





The five-channel heating pad wrap is ideal for lower back pain. Its 


cover is essentially a flat pouch tied closed with ribbons. 


and herbs such as lavender. When 
warmed in a microwave oven, the 
rice retains heat, and alternatively, 
with a couple of hours in the freez- 
er, the wrap works as an ice pack. 
I like to add lavender to my wraps 
for its relaxing, aromatherapeutic 
properties, but you might prefer 
other herbs (see “Herbs by mail” at 
bottom left for sources of dried 
lavender). You should test your 
herbs in the microwave before 
putting them in a wrap to be sure 
you like the fragrance when heated. 
I've found that one cup of dried 
lavender to three or four cups of 


rice is aromatic and long-lasting. 
While you can make a wrap out 
of any tightly woven, natural-fiber 
fabric and use it alone, I often make 
a removable cover to put over a ba- 
sic muslin wrap (see the photo at 
left), which can be removed for 
laundering. This also makes it pos- 
sible to use fabrics and notions 
that might not be microwave-safe, 
such as synthetics and closures like 
zippers or buttons with metal parts. 
I've provided instructions below 
for a basic five-channel wrap, a 
horseshoe-shaped neck wrap, and 
along, rectangular wrap that’s per- 


The five-channel wrap muslin 





The rectangular 
wrap muslin 


For straps: Stitch at 1⁄4 in. 
and 1% in. from end. 
Catch strap ends in while 
sewing end closed. 





Photos: Sloan Howard; drawings: Carol Ruzicka 








fect for lying flat over the shoul- 
ders or wrapping a sore knee. See 
the chart at right for fabric and fill- 
ing guidelines. A large wrap is great 
for prewarming a bed; a small wrap 
in the shape of an eye mask, gently 
warmed or chilled, works well 
when you have a headache. 

Body wraps make great gifts, too. 
They don’t require fitting, and you 
can find fabric for a cover to suit 
practically anyone’s taste. You 
might want to add a little glamour 
by covering a neck wrap in silk du- 
pioni, as I’ve done in the examples 
shown on these pages, and play 
with inventively chosen closures 
and embellishments, like ribbon 


This horseshoe wrap is 
designed to encircle the neck. 
insert the wrap into its cover 
through an overlapped opening 
at center back. 


The horseshoe wrap muslin 


5% in. 
(enlarge 
pattern shown 
400 percent) 





FABRIC AND FILLING FOR BODY WRAPS 


Wrap style Muslin wrap Fashion-fabric cover 
Rectangular 28 in. by 10 in. 30 in. by 12 in. 
(cut one) (cut one) 
Five-channel 18% in. by 13 in. 20 in. by 14 in. 
heating pad (cut two) (cut two) 
Horseshoe Enlarge pattern shown % in.-1 in. larger 
neck wrap below until CB equals than wrap pattern 


5% in. (cut two on fold) 


ties, beads and buttons, or piping. 
But be prepared: As soon as you 
start giving away these wraps, there 


will be a flood of requests for more. 
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Grainline 





(cut two on fold) 


Making the wrap 

Refer to the chart and diagrams to 
cut and sew the basic wrap of your 
choice. Then choose a cover fabric 
that will feel good against your skin. 


Also decide how the cover will open 


to permit insertion of the 
wrap (at one end or with 
an overlapped placket) 
and what sort of closing 
device you'd like—ribbon 
or self-fabric ties, draw- 
strings, buttons, zippers, or 
hook-and-loop tape are only 
a few possibilities. 

Cut out the cover, plan- 
ning the finished dimen- 
sions to be % in. to 1 in. larg- 
er in all directions than the wrap 
itself. Depending on the closure, 
add extensions for overlaps, hems, 
or casings. Apply interfacing if 
necessary to stabilize the fabric 
for fasteners. 

Sew the cover, WSs together, fin- 
ishing the opening edges with a 
double-turned hem and attaching 
any necessary closures. Add pip- 
ing or embellishment, if desired. 


Suzanne Melillo teaches sewing 
in Cortlandt Manor, N.Y. Find out 
more about her wraps at www.makin 


buttons.com. 
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Rice mixture 


4 cups 
7-8 cups 


5-6 cups 


Tips for 
making 
body wraps 


Rice filling 

Fresher lavender will 
have a stronger scent, 
but you can perk up the 
aroma of older lavender 
by adding a couple of 
drops of lavender 
essential oil to the mix. 


Heating body wraps 
Microwave times will 
vary from model to 
model and with the size 
of the wrap. For a wrap 
with three or more cups 
of rice, begin with two 
minutes at high power; 
if this is not hot enough, 
increase the time by 
30-second intervals. 
Children under 12 
years of age should 

not use heated or 
chilled wraps without 
adult supervision. 
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CLEARANCE SALE OF PURE SILK FABRICS a : l PARE? ° 
Various Colors - from just $4.29 per metre: | Ama Zin Desi : ner S Collection S 
Georgettes - $4.29, Habutais/Pongees/Fuji silks - $4.40, Crepe de Chines - $4.64, Indian silks - $5.69 = -a o 


Chinese Duppions - $6.08, Shantungs - $6.77, Charmeuse Satins - $7.78, Thai silks - $8.71 
Indian Duppions - $11.74, Duchesse Satin - $15.85 and many, many more! 





Designer Inspiration 
Sor Gardeners oe 


Nancy Zieman 
Host of public televisions Sewing with Nancy®, 
also a designer for the Amazing Designer Series. 


Prices INCLUDE airmail dispatch by return to the US and WORLDWIDE! 
No-quibble refunds if you are not entirely satisfied! 


Swatches of 150+ silks airmailed for $10. Simply phone/fax/mail or Email us! 





The Angus International I/E Agency (Established 1978) 
18/F 8 Soares Avenue, Kowloon, HONG KONG 


Tel: 852 2718 2748 Fax: 852 2718 4565 
E-mail: angushk@netvigator.com 


www.angelfire.com/biz2/angussilkshongkong = NeW Garden Friends 


We accept all major credit cards/ personal cheques etc. Memory Card from Amazing Designs 


Personal callers welcome! 
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Nancy Zieman’s Garden Friends memory 
collection has 29 beautiful designs 
created by Nancy to inspire every 
gardener. This is Nancy's fifth memory 





card in the Amazing Designer Series. 


To purchase your card today, 
call 888-874-6760 to locate 
an Amazing Designs Dealer, 
or visit our website at 
www.amazingdesigns.com. 


Pre-Order the book, 


“INDUSTRIAL SHORTCUTS” 
beginning Feb 28, 2002. 








Upcoming Seminars Ls ae 
February 8 & February 10, 2002 : ESLGNEL 
‘ m , Leandro Fabrics, Tucson, AZ i 
\ for all Seasons 
` j | 7 p 


February 9, 2002 


American Sewing Guild, Tucson, AZ Joyce Drexler 
Co-Author of Concepts n Sulky® book series, 
nationally known sewing instructor, designer for 


Amazing Designer Series. 


Margaret Islander 


A leading authority on “Today's Sewing” 
Founder, Islander School of Fashion Arts February 28 - March 3, 2002 


Sewing and Stitchery Expo, 
Puyallup, WA 


WWW.iSlandersewing.com 
email: islandersewing @ aol.com . 248-889-509] 
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MONTEREY MILL 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


N CW Four Seasons Ultra Twist Pack 
Disk pack from Amazing Designs 


Joyce Drexler’s newest disk pack includes 20 designs 
made for all year long. Four Seasons’ was created to 








work specifically with the Sulky 





Ultra Twist thread, making each 
design come to life with the combination of 
thread colors. Just like 
Joyce's first disk pack, 





Inspirational Concepts. 


PA aci TE Four Seasons will spur creative whimsy in 
° es wi e s - sold in 15 ya S 

a T are AE everyone. Call 888-874-6760 to locate an 
e Polyester stuffing: four types 


e Styles include: basic plush, shag, shearling, seal, eeu, SaaS AO ys Amazing Designs Dealer, or visit our website at 
long and short teddy bear, animal prints & Persian kur! fee? ) : t~ WWW.amazingdesigns.com. 

e Remnants - includes assorted case pack selections eu EEY py / 
of basic pile, teddy bear and animal prints = - sulky. 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, costumes and more. 








mazing 


st tf © &*# © & 2 + & @ 


ieee et Gintin 





Minimum order - $100 »Ħ Orders usually shipped within 48 hours 


| Send for free information or Send $5.00 for sample swatches , For a FREE design visit: 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 or 1-608-754-2866 ext. 402 or 403 www.amazingdesigns.com/press/td0102wsvm16.html 
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And The 
Smaller 
One Too! 











Oe 


Or. 






Pacesetter ULT-2002D 








...Featuring 
the world’s 
favorite 
characters! 


Disney 


At your side. 
ib. 








Gy 


Brother International Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911 Brother industries, Ltd.. Nagoya, Japan in Canada: 514-685-0604, ext.2233 
www.brothercom ©2001 Brother International Corporation 5 Disney: © Disney based on the “Winnie the Pooh” works; and © A.A. Miine and E. H. Shepard 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers 


COLOR 
AND DESIGN 


Kaffe Fassett’s 

Glorious Inspiration 

by Kaffe Fassett. Sterling 
Publishing Co., 387 Park Ave. 
S., New York, NY 10016; 
800-367-9692; www.sterling 
pub.com; 2000; $19.95; 
softcover; 192 pp. 


and embellishers. 
Check with your local 
bookstore or, if you 
want, order directly 
from the publisher or 
distributor, whose 
address is provided. 


First published in hardcover 
about a decade ago, and for near- 
ly twice the price, color magician 
Kaffe Fassett’s oversized collec- 
tion of beautifully reproduced 
decorative art from all eras and 
places was originally called Glo- 


rious Inspirations: 
Sources from Art 
and Nature for 
Innovative 
Needlework 
Designs. But 
even if you never expect to 
try needlepoint or knitting, 
youre likely to go bananas over 
this book. It’s an ultimate pat- 
tern- and color-reference source, 
absolutely guaranteed to get your 
pulse pounding if you love all 
things colorful, decorative, and 
dazzling to the eye, however 
they're made. There are certain- 
ly a few examples of Fassett’s 
own justly celebrated needle- 
crafts, each a response to some 










Fa image in this 
treasure-trove 
of imagery, but 
these are tucked 
in sparsely be- 
tween the end- 
less and exuber- 
antly displayed delights of what 
must surely be Fassett’s own 
source files. Its hard to imag- 
ine a more intoxicating entice- 
ment to be more colorful in 
one’s own work, no matter 
whether it’s quilting, garment- 
making, or any other sort of de- 
sign. And at less than $20 (but 
with no reduction in size or 
quality from the original), this 
book is a bargain. 


SURFACE DESIGN 


The Fabric & Yarn Dyer’s 
Handbook 

by Tracy Kendall. Collins & Brown Ltd., 
distributed in North America by Sterling 
Publishing Co., 387 Park Ave. S., 

New York, NY, 10016; 800-367-9692; 
www.sterlingpub.com; 2001; $27.95; 
hardcover; 160 pp. 


Ann 


The power to 
permanently 
change the color 
and/or pattern of 
your fabric is a se- 
ductive possibility, 
but the prospect can 
certainly raise many 
questions. What’s an 
appropriate dye or col- 
orantforany given fabric? 
What equipment do you re- 
ally need? How safe is the 


process? Tracy Kendall’s 
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beautifully designed and encyclopedic 
overview puts answers to all these ques- 
tions into a single, easily accessed volume, 
along with plenty of inspiration, a by-prod- 
uct of the wide range of options she con- 
siders. Evenif you're not completely new to 
dying and fabric painting, it’s unlikely 
youll have already considered, or even 
heard of, all of the synthetic and nat- 
ural dye sources she covers. Appli- 
cation techniques, from the basics, 
like vat dying and batik, to more 
exotic ideas, like monoprinting 
and devoré are clearly ex- 
plained. The highly graphic 
contents begin with guide- 
lines and tests for identify- 
ing fabrics and yarns; all 
the subsequent recipes 
are color-coded to show 
applicable fibers. The 
author then covers 
the basics of dye 
and paint types (with 
many plant and mineral-based 


offerings), tools, work-area planning, 
and makes some suggestions for using 
repeat patterns. 

Next up is a generic description of dye 
and paint applications, including tie- 
dying, stenciling, and screen printing, 
along with a discussion of yarn handling. 
The preliminaries over, Kendall finally 
turns to her rich collection of recipes: 
nearly 100 pages, each featuring a differ- 
ent dye source or application and pre- 
sented as a step-by-step process, with a col- 
orful example and a list of ingredients 
and supplies needed, all divided into three 
categories: vat dying, painting, and print- 
ing. There’s also a short glossary and a 
good list of suppliers in both North Amer- 
ica and the United Kingdom. If you want 
to get into action quickly, with a good 
sense of the territory, and a minimum of 
confusion, this attractive, spiral-bound 
book provides an excellent launching pad. 


David Coffin is senior editor at Threads 


magazine. 


Photos: David Page Coffin 
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Designer's Gallery software not only helps you find the embroidery design 
you're looking for from the collection you've assembled on your 
computer, it enables you to catalog, position, color-sort, preview, convert 
and auto-baste every design you have. All you need is a PC with a CD 
drive. Designer’s Gallery works with most embroidery machine formats. 
It’s available only at Baby Lock Retailers. For the location of your 


nearest retailer call 800-422-2952. 





Collect . Catalog . Color-Sort . Convert 
www.babylock.com 
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| My concept of embroidery used to be 
$ a lady sewing in a rocking chair ~ 
with a needle and thread... 


slay 


„Today Pm that lady, and the rocking chair 
has been replaced by a Tajima machine! 


Hirsch International's "How To StartYour Own Embroidery Business" seminar has everything you need to get 
Started in your own business. Industry experts share their knowledge and personal experience on topics such as 
marketing, pricing and sourcing, in addition to information on the right equipment and software. So what are 
you waiting for? Sign up TODAY! 








2/7/8 Raleigh Durham, NC 6/27-28 Buffalo, NY 
2/21-22 Oklahoma City, OK 7/11-12 Pittsburgh, PA 
2/28-3/1 Houston, T 7/18-19 Manchester, CT 
-8 Kansas City, KS 7/25-26 Portland, OR 

3/13-14 Little Rock, AR /1-2 onca e, À 
3/21-22 Tempe, AZ 8/8-9 eN 
3/28-29 Lexington, KY 8/22-23 Rushville’ TN 
4/11-12 Albuquerque, NM 9/12-13 Denver, CO 
4/18-19 Ren 9/17-18 Orlando, FL 

/2-3 Philadelphia, PA 9/26-27 Palm Sprin BA 
3/9-10 Lansing, M 10/3-4 Milwaukee, 
5/16-17 St. Louis, MO 10/17-18 Charleston, SC 
5/30-31 Boise, ID 10/24-25 Tyson’s Corner, VA 

/6-7 Mobile, AL 11/14-15 San Francisco, CA 
6/13-14 Wausau, WI 11/21-22 Jacksonville, FL 
6/20-21 Nashua, NH 


Call Hirsch Today at 1-800-394-HICO (4426) or 631-436-7100 


Dept. THT202 or Visit Us at www.hirschintl.com! 
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hirsch 
international 


a a ii hal i 
READER SERVICE NO. 157 


Mig WIELT 
Dati lafi y AE 


Aiai L i 
A +, E dja LET 
7 i Ti 
ry ye i VETTEL ids be | FT tle! 
PF ARREN Pte a athe op 
$ aie ` (i 1 HH l Matt i Nt “bye ‘i 
i r vip a9 b ? yt | A 
i vip kii At i Nos if 
à ii | ie Wa \ ' i 
í HEN 
PARTEA Dy 
1 f J 
| 








Blue Heeler Glass 
308-787-9999 
Unique Glass Buttons and Beads 
www blueheelerglass.com 






housefabric.com 


Home Decor 
Upholstery 


Slipcover 
Drapery 
n 


2FABRIC 
= OUTLET 


Bridal/Formal 
Lace & Silks 
Tiaras & Veils 
Unique Embroidery 


bridalfabric.com 
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314-968-0090 


Computer fun.. 


Garment Designer 

. for pattern désign 

. easy to use 

- click/drag pattern lines 
* men/women({children 


Stitch Painter 
- for gridded crafts 


Windows *Macintosh starting at $85.00 


Cochenille Design Studio 

P.O. Box 234276 - T 

Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
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Design Software 





Visz¢ 


FabricGallery. com | 


Your Online Fabric Store 


Drapery-Upholstery-Canvas 
Foam Products & Custom Cuts 
Waverly Fabrics & Bedding 
Cottons-Apporel-Vinyls-8ndal 
And Sew Much More 


tecure online shopping trom the comforts of home 


Wholesale & Retail Purchasing 










O600-896-71¢ 








Making Historical 
Clothing? v 


Iw 


Patterns! Nearly 2000 
Historical, Ethnic & Dance 
Patterns from the Middle Ages 


to the 1950's 
NEW 200+ pg catalog 


cst l 
Supplies! Corsetry, | $6.00 ath cl, $10.00 priority 
Millinery & | Sa Ss 


hard-to-find sewing needs 
plus Accessories, Books & Underpinnings! 





— 








for fhe costumer 


€ 
iF vist our st0r 


8960 E. Huntington Dr, San Gabriel, CA 91775 
(626)614-9400 fax (626)614-9499 
www.alTERYEARS.COM 
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| Book 


Classic, Tailored Pants 
Two body shapes offered fora better fit 








ajo i 


The pantsare visually 
slimming, comfortable A 
to wear andeasy to alter, 


ifneeded J 


Videos 


Shipping 


USA $2.00 (1 pattern) 
$3.00 (1 bookor video) 
$5.00 (2 or 3 videos) 

Videos available on VAS and PAL 


Sizes 4 to 26 








Tailoring Ladies’ Jackets 
rq Step-by-Step Instructions 
| \\\ By Mary Flury 

NEW! Pattern 
Classic, Tailored Pants 


Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 
Men’s Pants and Vest 





- Bargain 
1 Books 


le save up to 80% on recent publishers’ 
i overstocks, imports, reprints. Hundreds i 
of new arrivals monthly. 
® Savings you'll love on a wide selection J 
of current books and best sellers! 
| © Needlework, Arts & Crafts, Cooking, l 
Nature, Gardening—over 60 subjects. 





A 

Free Catalog 

I 800-677-3483 I 

i Edward R. Hamilton, Bookseller i 
6568 Oak, Falls Village CT 06031-5005 

kb = ##www.erhbooks.com/csh == =i 
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Only $18.95 





$15.00 





$29.95 | 
$24.95 | 
$24.95 | 
2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 
FAX 410-798-195] 
VISA and MasterCard accepted 
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The Magic Box 
reads any brand 
embroidery card, 
and presto! 


It converts it onto a 
Magic Card for use 
on any embroidery 
machine. With a PC, 
you can also take 
designs from CDs, 
floppy disks and the 
Web. You’Il be able to 
tap into a virtually 
endless supply of 
designs from around 
the world. It’s truly a 
magical sewing tool! 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


© 2002 Bernina of America 
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From time to time, 
Threads will honor 
individual sewers 
whose work is 
especially remark- 
able-—whether for its 
technical panache, 
unique design, 
aesthetic sensibility, 
or evidence of a 
personal challenge 
well met. 














ILA ERICKSON 


by Chris Timmons 


Ila Erickson of Park City, Mont., is 
an intriguing sewer. The Threads 
editors first encountered her work 
when she entered The RS/WS 
Wool Challenge last year, which 
the magazine co-sponsored with 
the Professional Association of Cus- 
tom Clothiers (PACC) and whose 
winners were featured in Explor- 
in g Design in No. 97, pp. 34-42. Ila 
made a delightful, beautifully con- 
structed ensemble, shown at right, 
which garnered her the Audience 
Choice Honorable Mention Award 
at the PACC convention fashion 
show. Only during the fashion 
show did I realize that the young 
girl modeling the outfit was actu- 


ally its maker—and that she 
was only 14 years old! 
Ila (pronounced Eyea) 
started sewing at age 
nine because she want- 
ed to enter a 4-H 
sewing contest. For 
the first three years, 
her mother was her 
sewing teacher; then 
she moved on to 
take lessons from 
someone else. And in 
the past few years, she has 





















Ila likes to try out a 
new technique in each 
outfit she makes 


Far left, lla in 1999 
wearing the navy silk 
ensemble she made 
for her 8th-grade 
graduation. 


Near left, ila models 
her award-winning 
outfit: the Audience 
Choice Honorable 
Mention Award in the 
2001 Threads’ RS/WS 


Wool Challenge and the 


Montana “Make It 
Yourself with Wool” 
junior-division title 
in 2000. 


Photo af left: Kahin; photo at nghi: Sloan Howard 





FINALLY, A MACHINE THAT’S 
AS GOOD AS YOU ARE. 


The Quantum XL-5000 VVe put as much Wind-in-Place Bobbin System™. But don't 


into it aS you put into your sewing. Youll settie for looking at the picture. See one in 
enjoy our unique Singer® features that'll action at your nearest authorized Singer 
make your work not only better, but easier dealer. You've worked hard to be as good as 
These include embroidery features like the you are. It’s time you had a machine that 
one-of-a-kind Auto Thread Exchanger™. could keep up with you. To find out more, 
the Endless Bobbin™, and Multi Hooping. call us at 1-800-4SINGER or visit our 
and our exclusive sewing feature — the website at www.singerXL-5000.com 
{ S . 





FREE e 
HP PhotoSmart $ a 
215 Camera © 







< 


SINGER ATAA 
Singer® is a registered trademark An American Tradition 


af the Singer Company Limited. WHERE INNOVATION MEETS IMAGINATIO For Over 150 Years. 
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read and studied on her own to 
continue improving her already 
considerable skills. 

Her favorite fabric nowadays is 






wool, and in 2000, she won the 
Montana “Make It Yourself with 
Wool” junior-division title (see 
the photos at right on p. 92). 
She likes to try out a new tech- 
nique in each outfit she sews 
and has earmarked machine 
embroidery to tackle next. 
What’s ahead for Ila? In the 
near future, she plans to teach 


reverses to Austrian mohair. 


If In Doubt, 
Find Out. 








1-888-921-5732 www.embroideryprotection.org 
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elebrating SEW ETS ems 


lla and two of her sewing projects from the past few years. From 
left: with a quilt made as a 4-Ħ project; in 2001, with a tweed cape that 


Are you sure you know the rules 
for embroidery software use? 


her brother and a friend to sew. 
Down the road, she hopes to study 
apparel design in college and even- 
tually do custom fashion design. 
And when she’s not sewing, she 
likes to compete in horse shows 
with her quarter horse. These pho- 
tos show some of Ila’s remarkable 
sewing projects. 


Chris Timmons, former editor of 
Threads magazine, is a freelance 
editor, writer, and designer living 


in Norwalk, Conn. 


THE TAUNTON PRESS 





Fine Embellishment FINI 
Techniques 


Classic Details for Today's 
Clothing 


by Jane Conlon 


You don't have to be an 


TECHNIQUES 


expert to add 
embellishments techniques 
from the 1920s, 30s and 
40s to your wardrobe. 


Discover the possibilities 


when you add threadwork, beading, trims, piping, and more 


to garments, 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, ISBN: 1-56158-231-X, PROD # 070365, 


$27.95 


| To order, call 

| 1-800-888-8286 operator W772, 

or order on our web site at 
www.tauntonplus.com 





Embellishment 





Photos except where noted: Clark Marten Photography; photo at left: Joy Ericson 






youcan 

get improvements 

and enhancements with the 
touch of a button or click of 
a mouse. 


The MC10000 is designed to 
accept upgrades via 


standard, readily available 
ATA PC Cards... 


—= —— 
N 

...Or through a 

website download. 


It’s like having a brand new 
machine all the time. 


More than 450 exclusive designs are yours 
free on CD-ROM when you purchase and 
register your Memory Craft 10000. 





READER SERVICE NO. 205 


Marketplace 


The only sewing notions ro 


that solve such 
/ Frustrating Sewing Problems 
he UMP JUMPER = "PUTS -IT™ 


the BUTTONHOLE BUSTER™ 
www.ssndesigns.com S.N.DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 















Visit www.paccprofessionals.org 


c- 
PROFESS My AL ASSOC LATOR 


. of 


For membershi P info or free referral call: 
(212)7 14-6673 or write 
PACC, Dept. T, 1350 Broadway, Suite 1601, NY, NY 10018 


www.MakeLampshades.com 


“= 


Blue: 
Sad about not finding 


gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 


Come visit us on line. See 


ae” ) 
Poke AY pa) what's new at our store!!! 


W 707) 448-1538 O, Rayon; animal, African, 
Ar (707) © Australian and INDIA 


Send $2.00 (refundable with fire tt ' ts: othni 
purchase) for acatalog to: cottons, PUPPE lS, ethnic 
patterns and much more. 


407 Corte Majorca, 
Wwww.uniquespool.com 


Vacaville, CA 95688 
Woven Labels 


Exclusive Stock Desizns Personalized Just For You 
Your Name Is Woven NOT Printed 


Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 


Also available.... Personalized Woven Ribbon 
Personalized Luggage Straps + Woven Name Tags 
Printed Name Tags * Woven Custom Labels 
For a Full information Pack Plus Samples contact 

ABLE LABELS of Sarasota 

PMB 116, 4025 Cattlemen Road, Sarasota, Fl 34233 
Tel: 941-921-3293 Fax: 941-926-7896 
wovelab@home.com www.nationalweavingusa.com 
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See ad index on pages 104-105 for reader service numbers. 





Petite Plus 
























pak 

The Loo it! Pp 

And The F atterns 

in SOT 

14-24 Order Toll Free: Send $2 for | 

1-877-909-8668 [beeen 

Blouse Petite Plus i 

#103 Patterns : j 

= PO Box8140 petite /plus) 

#150 SBby P pattlern s) 

Burnaby, BC ai, 
Shirt CANADA ® 
aio V5H 4K2 e oi Fit Guide® 


www.petitepluspatterns.com 


Professional Teachers 
Over 60 classes 
Dormitory housing 
available 
Depi. 1 
Washington Island, WI 54246 


(920) 847-2264 


E-mail 


‘ 
QUILTING 
| BASKETRY 
} KNITTING 
SURFACE DESIGN 
Á WEAVING 
SPINNING 
DYEING 
FELTING 


a & MORE 


Te ee l ae a 


sieversilolcom 


| We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 
| By Video or Froma Teacher Near You | 
© TEACH OTHERS TO SEW 
Everything Is Supplied 
FREE Info: 1-888-LRN-2-SEW or 610-760-1908 


You Can Make It Inc. Box247FH Walnutport, PA 18088 





http://www.youcanmakeit.com 


www.velvetfabric.com 


Velvet, Wool, Wearable Vinyl 
And Companion fabrics to 
complete your projects! 


Toll Free 
1-866-583-5838 





WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 

























Pavelka Design 
i KWT = a 
i cL — | Innovative patterns 
fate * funky to fabulous 
|- 7 ` upto plus size! 
L” catalog $2- Dept.T98, 
| Box 561, Gibsons, BC 
| i | Canada VON 1V0 


LL | www.pavelkadesign.com | 


| 




















STABILIZER SPECIAL 


| 13 different stabilizers 1 yd each | 


$24.95 includes free shipping (USA) 
44 page color catalog free with purchase 


Visit our Web Site 
www.beaconfabric.com 


for On-Line Ordering, Sewing Articles and 
Gift ideas 
Beacon 


___| 800-713-8157 
Fabric} Notions www.beaconfabric.com 


6801 Gulfport Bvld, So, #10 
South Pasadena, FL 33707 


offer expires 2-28-02 
Thred Embroidery Digitizing 
Program 
www.thredworks.com 


1-877-398-1982 
Only $189 Free Embroidery Designs 








* St. Theresa Textile Trove * 
1329 Main Street, Cincinnati, OH 45210 
513.333.0399 


www.sHheresatextile.com 


Fine Silks, Wools, African Prints, Guatemalan, 
Pe ae Japenese, Bali, and Tie-Dye Fabrics 

AY —- Madcloths - Beads - Buttons - Embellishments 
Maention this ad for 10% off all phone, mail ot internet orders. 
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© Online shop of Made in Italy 
“¥ fabrics and fashion accessories! 
(4) Directly to your home, fabrics 
used by the most important 
fashion designers! 















No Minimums 


www.italyfabrics.com 


Total EMBELLISHMENT Views 


* Tips, tricks, trends, embellishment designs, ideas 
and inspiration for wonderful wearables. 


Total Embellishment News $18.00 per year (U.S.) 
142 Braewick Road $22.00 Foreign 
Salt Lake City, UT 84103 4 issues Sample issue $3.50 


Palm en, f Motch. 


www.palmerpletsch.com 


for workshops, teacher training & 
certification, plus great books, 
videos and sewing products 


Pope” ASHTON for 


electronic 
newsletter 


w IGURE 


Marketplace 
Poli Fabrics 


Over 50 Years Experience 


A Dazzling Selection Of Top 
Designer & Finest European Fabrics | 








Fabric Laminating 
We Can Laminate Your Fabric With Vinyl! 


www.fabriclaminating.com 
Toll Free (800) 448-4841 


MY TWIN 
dressforms & pantsforms 
Achieve the perfect fit with a form that 


duplicates your body and posture, 
is sturdy & pinnable. 











- Wool * Brocade * Velvet 
- Lace - Silk - Theatrical | 
-Cotton - Novelties ° Linen | 


* Evening Wear * Major Credit Cards 
Wholesale/Retail 
| 227 W 40th St. Tel: 212-768-4555 
New York, NY 10018 Fax: 212-768- gl, | 















South Beach Trimmings, Inc. 
Beaded Fringes/Rhinestone Zippers 
Wholesale and Retail/Best Prices 


Catalog available upon request 
l- 800- 859- 1651 or 1-520-733-2298 








Custom-Made or Make-Your-Own 
Kits & Videos « Seminars & Workshops 


www.mytwindressforms.com e 1-866-4MYTWIN 


SHIPWRECK 


@ BEADS © 
Ai j A 
For Our 2002 Catalog Please Send $7 00 to: 
2500 Mottman Rd. SW, Dept TH Olympia, WA 98512 
360.754.2323 Info 800.950.4232 Orders 
www.shipwreck-beads.com 


SAF-T-POCKETS PATTERNS 
Be Safe 

Yet Fashionable 
Reversible 
CUCU Coot with 

b Pock 
$19 eac ockets , 

All Sizes Included 

$300 S/H and 


$1.00 S/H fareach additional pattern 
US funds, Visa & MasterCard 


~~ 1385 NE 49th © Portland, OR 97213 


kd 2002 Catalog $ 


Thousands of NEW Items! 








www, jennys-sewing-studio.com jenny@jennys-sewing-studio.com 


yer eet nl 


Instructional CD’s on Embroidery Software 






Singer PSW, Janome 10000, Janome 9000, Baby Lock 
Palette, Buzz Edit, Smart Sizer Gold and Lettering Pro 


311 Civic Ave Salisbury MD 21804 
1-800-707-6007 local 410-543-1212 





Trish Waxed Linen Thread 
4 ply -34 colors - also 2, 3,7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 


Basketweaving Supplies 
; 503-761-6460 
ao alwood Ltd. catalog $2.00 fry w 
g [ gm 800- 556. 1630 Joe" www.SAF-T-POCKETS. conn portiontia #200 
ty ae 


-Th Woodville Rd. its 
Mansfield, Oh. 44907 KE, Fax: 888-526-1618 SEE WEBSITE FOR MORE PATTERNS AND TRAVEL ITEMS 











: >09 DiCarlo FABRICS 


E- -3 S | fof Vet, 
e ò) achel Jula 
BEST CLOTHING FABRIC SINCE 1962 a 
e Vietnamese silks wra 
7 laweta, rose petals, jasmine 
° nd linden flowers. 


WWW. f adamédandetions. com 








100% WOOL-ITALIAN PRINT CHALLIS-$14.95/Y D 
more bargains: www.gis.net/~dicarlo 5 


(617) 426-5749 15 TEMPLE PL., BOSTON, MA 02111 © 


AKASHA CLOTHING 
forthe Body & Soul 
Patterns Reversible Quilted Coats uae ei more 
Prima Jacket, Akasha Coat 


7 OU » FE GUE "A Ld LUD 
10 foot Wide ‘RA Rp For. @ Seamless 
Cotton! y Draperies 


@Slipcovers 
Washable. ® Bedspreads 
Non-Toxic. 


| ® Tablecloths 
Factory Pricing, @Wall-Covering 
Free Estimates. 


® Clothing 
@Banners, etc. 


HOMESPUN 
eps $2 for Box 4315-T10) 


Do-it-Yourself! 
Planning Kit & — Thousand Oaks CA 


e-mail akasha@ cadvision.com 


Web orders: www.cadvision.com/akasha 


aS w 
112 Deercross Rd, S. E., Calgary T2J 6G7 AB. Canada 
Tel 403 238 3306 


Fabric samples: 91359-1315 
OrMC/V Toll FREE 1-888- 543-2998 d 





See ad index on pages 104-105 for reader service numbers. 


Plum Blossom Kimono 
Vintage Japanese kimono, haori, 
& silk scarves sewn from kimono fabric 


plumblossomkimono.com 


Susie Lipscher 103 E. 32nd St., Baltimore, MD 21218 
e-mail: kimono@charm.net (410) 235-5125 





QuiltFest Jacksonville, Florida presents 
DOTTIE MOORE SEMINAR 
April 19-21, 2002 


Morocco Shrine Auditorium 
Jacksonville Florida 


Contact: irainman@msn.com 
www.quiltfestjax.com 














Cynthia s Fine Fabrice 
Where creativity aud fashion come to life! 
954-724-2900 
8126 N. University Dr., Tamarac, FL 33321 
www.cynthiasfinefabrics.com 


“THE PARIS CONNECTION” 


Sewing, Quilt, & Craft Supplies 
Machine Manuals, Feet 
Attachments & Parts 


www.theparisconnection.com 


psmorrow @stargate.net 


4314 Irene Drive, 
Erie, PA. 16510 


814° 899 ° 7496 





Machine Embroidery Supplies 


Largest On-Line Selection! 
linens * handkerchiefs « thread * towels * baby 
Amazing Designs * Cactus Punch « EmbroideryArts 
www.EmbroiderThis.com 
Free Embroidery Design Downloads! 











Upholstery (Furniture & Autos) 
Window Treatments (Draperies & etc) 
Slip Covers & More 


http://www. mervstrainingvideos. com 


























Stretch & Sew Fabrics 
Your fashion sewing headquarters for 32 years 


Fashion fabrics, unique patterns 
I Love to Sew Club available by mail 


Baby Lock Elite Dealer 


521 W. 98th Street, Bloomington, MN 55420 
(952) 884-7321 
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Natural Fibe Fibers for Clot! mng & Quuting 

| ; 
ungur accessories à notions * g 


P = 


= lasses & workshops 
f 


Sms BERNINA seu NO? PCPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 











*! Unique Clothing Patterns 
rA h Ohara Jacket #2509 $10 
yy ' i Pants #2005 $8 
| izes $ through XXL 
Ñ my Pattern Brochure $1 or FREE with 








JS pattern order. Include $3 S/H 
Washington residents add 8.25% tax to order. 
Japanese textiles & dolls « Tours to Japan 


Send check or money order to: 


Carol Lane-Saber Designs 
P.O. Box 65487, Port Ludlow WA 98365 
/ ~ Phone: 360-437-0576 Fax: 360-437-2859 

ii E-mail: saber @olympus.net 
www.saberdesigns.cc 











Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 





4051 Hillsboro Road « Nashville, TN 37215 
PH. (615) 297-5346 » Fax (615) 383-4252 


Flat oactening for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 


(U.S. dollars only) 
DA’MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles EA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 
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See ad index on pages 104-105 for reader service numbers. 


HAND MADE BOILED WOOL 


Worsted and Fine Merino 


e Finest Quality * Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 
$10 for fabric swatches to: 


Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 


(425) 643-9809 


karenskreations @earthlink.net 


Call toll-free or e-mail to receive up to 22 
swatches of each range of Boiled Wool - 
Tencel- Silks - Knits - Lycra - Woollens - 
Mohair/Cashmeére - Couture Tweeds or Faux Furs 





at only $7.00 per range. 
1-800-771-7599 - U.S. or CANADA 


Superb Imports....at surprisingly moderate cost. 
1032 6th Line Oakville, ON Canada, LOH 1W5 


www.tex-styles.com fabrics@tex-styles.com 


_ Full & Sassy Pattern Boutique 
: Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger's pattern making software 


» A 
- a “Click & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child’s Play 2.0 






PO Box 224, Holden, MA 01520 ¢ 877-852-6044 
gail_dennis@charter.net 


www.fullfab.com 





SILK FABRICS 
(BY MAIL) 

Sitk Doupioni © China Silk < Silk Shantung © Silk Organza 
Silk hee 4ply © Duchess Satin © Sik Charmeuse 
“Heavy Shantung Plain ~ Heavy Shantung Rib 
Crepe-de- chine + Doupioni Silk Metallic ~ Silk Taffeta 
Silk Linen ¢ Silk Chiffon < Raw Sik Noil > Silk Gauze 
Silk Organza Metallic Piain/Crinkle 
Visitour Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 





608 294-7436 www.gayfeatherfabrics.com 
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New! 
Straight Leg Pant 
Pattern #621 
Multi-Sized 4-22 


$17.00 + $1.50 S&H 
cjpatterns.com 
ro ph. 248-547-1080 


www. Trim Fabric .com 





Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 items!!! 


Sue's Sparklers 


lron-on Metal and Swarovski Crystal Transfers 
52 pg. catalog w/sample - $3.00 


136 S. Juniper Escondido, CA 92025 
1-888-999-1242 


www. suessparklers.com 
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VVVVV VVV VVV 
mE FABRIC STUDIO 


BERNINA E]! 


SEWING MACHINES AND ACCESSORIES 
FABRIC * NOTIONS *« BUTTONS 
SEWING INSTRUCTION 
1211 G.A.R. Highway, Swansea, MA < 
508-675-5065 
PVN ANANAA AA AAS 





ALAN 


® Things Japanese ® 
Your web site and mail order source 
for “Tire” Silk Thread 
: 9805 N.E. 116th Street * PMB 7160 
Kirkland, WA 98034-4248 
# email: thingsjapanese@ seanet.com 
Phone: (425) 821-2287 * Fax: (425) 821-3554 








Slipcases for voug Threads back issues. 


Soie more than a year’s worth a copies in ndark green 
cases embossed in gold. Only $8.95 each plus postage 
and handling. Quantity discount available. 


Toorder, call 1-800-888-8286. Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 


Marketplace 


handprinted fabric 


TEXTILE WORKSHOP 
619 W. Washington St. 
Norristown, PA 19401 

1-610-277-4500 
www.thetextileworkshop.com 
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Fabrics, Fibres, Notions, Patterns 
Kits, Equipment, Software, Tips, 
Tricks & Techniques for... 
Sewing, Knitting, Quilting, 
Embroidery, Crafting & More 
INTERNATIONAL CENTRE 
Toronto, Ontario Canada 
APRIL 19-20-21, 2002 


© Information-Packed Lectures by World-Class Instructors 
e How-to Demos © Fabulous Fashion Shows © Exhibits 
e Extra-ordinary Shopping ° Sewww Much More! 


Schedule of Events available ea Ae 2002 
fall e L oe or Visit 


i. JOIN 
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* Backporch Dyeworks Company 


High quality HAND DYED cotton and BATIK fabric for 
quilts or garments - unique quilung PATTERNS Quilter’s 
Dream BATTING —quiltng BOOKS - Easy online shopping 
Bright Bold Color Wheels of fabric! 


# * . ® d e e * e ë 


e 
e 
+» 
e 
a 
a 
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www.backporchdyeworks.com 


- i] ē * ct à ë 5 ē e = = + = ė - a & =+ E = = 


fabricline. com 


Sale 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 

e web site at http://www.earthguild.com 
(with current listings of all itemsand prices) 

e Complete Mail Order Catalog $4 

(free with any purchase of $10 or more) 






















AUTHORIZED 
DEALER FOR: 


BERNINA 
brother 





Sewina Centre 








Large selection, 





wide range of: JANOME 

~ FABRICS ~ 

~ NOTIONS ~ SINGER 

~ CLASSES ~ On-site service 
to all makes 


~ MACHINES ~ 
17817 Leslie St. #40, Newmarket, ON, Canada 
905-853-7001 


http://www.evelynssewingcentre.com 


See ad index on pages 104-105 for reader service numbers. 


On the Surface 


Wholesale orders: P.O. Box 8026, Wilmette, IL 60091 
847.675.2520 Fax: 847.675.2521 


Beautiful Fabrics by Mail 


Free Shipping Offer 


Anexquisite collection of the fimest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receivea | 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THREADS 


T GINGERBREAD /7ILL 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 
















50 Hazelton Lane 


Pa | RR#1, Box#1 
z Sewing & 


& Design North Bay, Ontario 
Owned by Kathryn Brenne 


Leather Workshop ° June 6-9, 2002 
Fit & Alteration Workshop + May 2-5, 2002 








Canada P1B 8G2 
703.494.8529 


DESIGN BY DAWN — 

Home Embroidery Store! 

www.designbydawn.com 
(910) 397-9061 

Stick and other Unique Designs 


gads 
oMa eit we on ott ‘geo 
i yir aa “ON ann S we wae yA | 














Straw Hat Making Video 


Easy Step-by-Step Instructions 


$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 


aheadinc@home.com 


re 


PROM C TIONS www.aheadproductions.com 


[— a i i =e Ld | | deal a i“ 
A Fabric Labels 
ee ee nD of 


= 7, r f 
‘ i z T a 
a oie O T Boe 
a ~ Your Needs 
SEW ON STICE ON IRON OG 


<>’ Small or Large Orders Watowe 
Excellent Prices © 7-Day Manufacturing 


FREE Introduction Package 
T 1-800-944-4696 | 


includes Samples & Order Forms for Custom Name 


Labels, Clothing L.D. Labels and Care/Content & Sizes 
www.generallabel.com 














Generol Label MigePO Box 64037 1*Miomi, FL 331 64+Fax 305-949-2662 

















North Bay Button Company 
Seeing is believing! 
Northbaybutton.com has the largest 

selection of beautiful buttons on the 
Internet. 

_ Shop our Web store for an amazing | 
variety of fashion buttons that will 
dazzle and amaze you. All at discount | 
prices! Point your browser to: 


www.northbaybutton.com 
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£ QuiltCharms.com 


D Fun & Easy Quilt Block kits, Fre-cut Quilt Charms, A 
“Aug Fabulous Fat Quarters, FREE PATTERNS & Morell 7- 


Order on line: wow.quiltcharma.com 
Email us: darlin@telocity.com 


i z na ~ 
at 
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52 FREE On-Line 
Bernina Artista Designer 
Software Lessons 
From 


Creative Sewing Machines 
Mt. Airy, NC 


www.creativesewing.com 





eee eae ee ee ee ee a) ee 
Everything Sewing! 
- A Sewer's Dream Come True _ 


f Write for your FREE SEWING SUPPLY Catalog: 


SEW TRUE Dept. 20 
447 West 36th Street y 
New York, NY 10018 | 
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Bra-makers Supply 
Make your own bras for fit, fashion and fun! 
www.bramakers.com 
Wholesale orders also welcome-international service 
Free Catalog: Phone (905) 948-1396 
#5-480 Hood Road, Markham ON Canada L3R 923 


anons Decorator Building 
comes to you! 


` * All Major Brand Fabrics * 
www. FabricOutlet.com 


“a g touch o of Hees T your nome 4 at tregt prices!” 
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40,000 craft, sewing, quilting, ! 
FOR LESS | 


needlework supplies and notions. 
Wholesale prices and quantities. 


www.CreateForLess.com 


f= SSS SSS Ss sess s22 = 


Cy ab [ g t! 
ON Ab abel Jit! 
| Printed Custom Labels 
Catalog sent with sampl es and od er fors. 


Émail: postman @sterl ingtape.com. 
www.stelingtape.com 












1-888-312-0113 a 
S terling Jlame 
Sf, ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 





PEGEE MILLER 
Fashion Designer 







P.O. Box 127, Dept. T 
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SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 


| Quality SPANDEX & LYCRA®, all weights and types. 
Specializing in Spandex & Lycra® 
MAIL ORDER WELCOME 


www.spandexhouse.cam email: sales@spandexhouse.com 
| 263 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 
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BLUEPRINTS-PRINTABLES | 
Natural fiber yardage: cotton sheeting, silks, white 
& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas & 
scarves, make up your buttons, scarf clips & bias. 
Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 
uses for cyanotype by B. Hewitt Free catalog. 
www.blueprintables.com Ph: 1-800-356-0445 


aut Pegimings a ere 


Western New York's most complete sewing 


716-992-4364 
Fine Fashion 











8566 N. Main St 
Eden, NY 14057 


and pattern fit center. 


PF AF F Dealer 
= & Quilt Fabrics 
j est Palmer/Pletsch 
impressi Saw 
SIS Sewing School 
Y Ato yna 


http://best4you.bulfinet.net/ 


100 THREADS 
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Serving your bra-making & Ù #540 
lingerie needs! Fabrics, 
Patterns, Hardware, etc. 


¥ Catalog $2.00 
¥ Swatches $2.00 


$10 45 


i Sizes 32-40 A-C 


www.elanpatterns.com 
1-888-SEW-ELAN or 1-619-442-1167 Visa & MC 


ÉLAN PATTERNS & SUPPLIES 
534 Sandalwood Dr, El Cajon, CA 92021 


Flying -0 lOr}. 


www.flyingcolorsfabric.com 
1509 Pennsylvania Avenue, Brainerd, MN 56401 218-829-0656 


Unique hand-dyed fabrics 





USA & CANADA 1-800-658-8795 


~ #9800 


Ro BERTS mtg. 


Fine Sewing Furniture 


Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 


www. katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric PhotosWeekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 » Belfair, WA 98528 + (360) 275-2815 
















genuine 


tec & 
g Polartleece 


fabrics direct from the source 
year round! 


Pola 
AN 


Malden Mills” 
store | 


www maldenmillsstore.com 


jil toll ree 577-289-7652 for a $5 swatch pack 





Dimples Children’s Fabrics | 


Fabrics from Osh Kosh, Flapdoodies, Malden Mills, and | 


unique children’s fabrics. Dyed to match cotton interiock | 
and ribbing. To receive 4 seasonal swatch mailings, send | 
$5.00 (refundable with 1° order) to: 
f 8758 Townsend Dr 
White Lake, MI 48386 
www.dimplesfabric.com 




















Catalog 


erg Historical Clothing 
Patterns and Books 
19" Century 


Medieval Scottish 


Smoke and Fire Co. 


P. O. Box 166 
Grand Rapids, OH 43522 
| 800-766-5334 www.smoke-fire.com |f 


© COUTURE SEWING SCHOOL 
y a 
S Leta Kab i 
Seminars (Baltimore, San Diego, 
San Francisco, Paris) * Books 
Box 51/Long Green, Maryland 21092 


(410) 592-5711 * Fax (410) 592-6913 
E-mail: SkKhalje@aol.com * Website: SusanKhaljecom 


New Releases 


For more 
Information, call 
(510) 655-9161 





fabricdotcom 
www.fabricdotcom.com 


Bright Contemporary Cottons 
Hoffman ~ Bali ~ Timeless Treasures 
Alexander Henry ~ RJR and MORE! 


Discounted Pricing 
Secure Internet Shopping 
Personal Service 
505-466-1686 


free shipping on your first order if you mention this ad 





Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern Y Stadia 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS www.patternstudio,com 


pstudio@patternstudio.com 


Marketplace 


x FABRITIQUE 
pid ABRITIQ 


Beautiful fabric from 
{y farawag places 




















iwdAfricaw Cotto, 


Vet uy at www. Fabritique com 

















Phone/Fax 508.545.1617 





Instructional videos teaching 
efficient and professional 





408-379-7689 
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MAKEIT SW STYLE! 


MAKE IT SOUTHWEST STYLE! 


| @ Quilt Patterns & Kits 
© Applique Patterns & Kits 
e Craft Patterns, Much More! 
28pg Catalog, $300 


Albuquerque, NM 87113 
800-530-8995 








Lots of Southwest tabrics on-line! 
http://www.swdecoratives.com 





Certified Organic 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 








| Unique Fabrics by Mail Visa/MC/Discover 


Hoffman Bali Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 

Indonesian Batiks Best Selection 

$5/set batik swatches or $20 swatch subscription 


me visit us at our new location. 
800-228-4537 Fax 276-228-9597 
460 East Main Street, Wytheville, VA 24382 


The SeÙRite Corporation 


Proudly l i + 


ny havë T 0 PF 
pfo yblems you have tone 
abowt « J Spin TE 


: Wa in the US 


Come vist ws at: 


r 
www.SewRiteThread.com 


techniques for making pillows. 


www.thepillowlady.com 


St 


AS, 








| SOUTHWEST DECORATIVES 
5711 Carmel Ave, # B NE Dept T 


i 
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Eersten ay" Mens 


RETIREMENT SALE 
IE Gece MED NE UNLIMITED, INC. 


- - Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 





- All fabrics in stock for immediate delivery ali hittin 


- Serving professionals and at-home designers lt) UTI TT E, 
Brought 


Me CALL 1-800-4321-SEW to You 


r, “ef oma ee 
Study at Home 
CERTIFICATE of PATTERN DRAFTING 
1-877-978-9088 www.aofdesign.com 
Toll Free 


Macintosh & PC-Windows 
FREE Samples at www.quickart.com_* 
FREE Newsletter & Gift Tags! 7 
WHEELER ARTS, DEPT 17T, 
66 LAKE PARK, CHAMPAIGN, IL 61822 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service || 


| Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 


617-969-0942 


http: //www.needleworkbooks.com 


Includes Five Skirts Gi $17 + $2 S&H 
Hip Size 32”- 50” Check or MO, Visa/MC 


BROWN PAPER PATTERNS. 


* $ G = * (i ș * + . + . . ‘J * + # 


Pattern Packages for Simple Style 


SKIRT PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 


1 800 575 9256 www.brownpaperpatterns.com 





INTERNATIONAL FABRIC COLLECTION 
Cottons 
LIBERTY OF LONDON 
ALEXANDER HENRY 
FRANCE, JAPAN, AFRICA, ITALY 
AUSTRALIA, GUATEMALA 
DUPIONI SILK, SASHIKO SUPPLIES 
On-line catalog at www. intfab.com 
| 3445 WEST LAKE ROAD + ERIE, PA 16505, USA 


Shop Open Thursdays (814) 838-0740 


or by appointment 






= ACADEMY of FASHION DESIGN | 









| Visa MC Disco 


Wildly Wonderful Wearables 
PO Box 495637, Garland TX 75049 
Call Toll-free 877-884-2787 
www.wwwearables.com/a 








Benar Quality 
J j Blocks- Crowns & Brims, Sectional, Custom 
Books and Patterns 


Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 
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104 S. Detroit St.e LaGrange, IN 46761-1806 
toll free 877-499-4407 
’  www.judithm.com e-mail: judithm@judithm.com 













Barkcloth Hawaii 


Tropical Hawaiian Fabrics w/ 50's motifs 
For: Upholstery, Drapery, Crafts & Apparel 


ttp://www. barkclothhawaii.com 








Caledonia Fine Fabrics, Etc. 
605 Americana Blvd. 
Boise, ID 83702 
208-338-0895 
email: cff2@mindspring.com 









We offer a wide array of designer fabrics 
for apparel, bridal, and home decor 
Over 80 colors of Ultrasuede 
Extensive selection of doupioni silks, etc. 
Let us be you make your dreams come true 

Please call with your inquiry 













MAKE YOUROWS 





Made from scratch. Use requiar sewing machine. 
$1995 plus$3.50p ah www.marywalesloomis.com 
MARY WALES LOOMIS ene 

1487 T Parrott Dr., San Mateo, CA 94402 Sea 
California orders add $1.60 sales tax 650 345- 8012 =< P 
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i REPRODEPOT FABRICS; 


vintage reproduction fabrics | 
also featitung tums. butions ond assorded, novelties i 
http://reprodepotfabrics.com | 
a 
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Marketplace 
hveadPRO 


Finest Belgian Linens 
For Home and Church 
Widths to 120” 


www.threadpro.com 
Questions? 903-887-2322 


les fabriques 
Fine Fashion Fabrics à J y L To 
ye “i 

Special Occasion * Bridal rar cs NA 
Silks * Linen * Cottons i | ee 
Wools * Cashmere $ m oo 
Special Requests Welcome = a 
TOLL FREE 877-255-4899 


420 Shoppers World Court ant Z. New Store: 
Charlottesville, VA 22901 i 9673 West Broad St. 
email: Lfabriques@aol.com Richmond, VA 23060 
www.lesfabriques.con ejna (804) 290-8844 


The “Junk Jeans” People 
Offers a complete line of patterns 
and project book for recycling old 

Blue Jeans! 
Contact luveta@itctel.com or 


605-532-5625 


DesignerFabricResource.com 
Very high-end drapery & upholstery fabrics 


Our store is expanding to the internet. 
Find fabulous bargains. 
Original prices $100 - $300/yd. 
Now S7 - $45/yd. 


We can send a cutting 









Find pictures of fabric at 
DesignerFabricResouce.com 
713-467-4552 








Beautiful Fabrics 
ALM the Sime 
In the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 


North Jersey’s largest fabric/quilt shop. 
BERNINA” Ẹ] SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 


— between Rts. 287 & 80-just off Rt. 23. 


= Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 


973-696-1784 
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PaSTUPT? on THe wes: 
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Ultimate Fabric Tube Turning Tool 


www fasturnjunction.com 
or :1-800-729-0280 for catalog 


LOGAN KITS 
28 Page Catalog $1.50 
Fabrics, Patterns, Lingerie Kits, and lots more! 
www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 





EREABLEARE n 


For All Your Sewing, Embroidery and Quilting Needs 


Fabric Sewing Machines 
-Books “Machine Accessories 
Patterns Quilting Notions 
Classes «Mail Order (Lomita 






VISIT OUR WEBSITE! 
peww.treadicart.com 


NORTHERN CALIF. 
1965 Mendocino Ave. 


SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


Santa Rosa, CA. 95401 
707-523-2122 





SewkeysE Retreat 
Fitting and sewing classes during winter of 2002 are being 
offered by Emma Seabrooke, CSI, certified Palmer/Pletsch 
Pant and Fit instructor, Four or five day classes held in the 
BEAUTIFUL FLORIDA KEYS, classroom is oceanside. 


For info. call 305-664-3319 
or e-mail agscoin@email.msn.com. 














WHOLESALE TO HOME SEWERS! | 
'Lowest prices allowed! Millinery-Bridal-' 


Dressmakers Supplies-Ribbons- 


1Rat-4ails-Buckrams & Sizings. Much more 


CALL ZEEMAN CORP. 1 800-884-7928 


l a 
b æ æ me e me e e e å å ee ee eee. 


Fitting Tips! 
www. fittingtips.com 
Click & Sew Custom Patterns 


yp 
fy N Fitting Tips! Newsletter 
F: \\ The Resource for Users of Patternmaking Software 


P.O. Box 290651 
Nashville, TN 37229 


info@fittingtips.com 
1-800-213-0673 pin 1212 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 


www.lumenlight.com 
800-742-4289 








© Sew Nouveau 


for machine embroidery 


POBOX 159 Spring Valley, Ohio 45370-0159 
http://sewnouveau.hypermart.net 











www.sewfit.com | 


Fitting Books & Videos, Cutting Table & Mats 
AddeA¢Tables, R lers & More... 


Questions/Information/Catalog 
708-458-5600 
Dealer inquiries welcome 


SEw/Fit COMPANY® 


Quality Tools for the Creative Professional 











min — la) 
I 
e Lingerie Fabrics & Accessories 
F ab PEcS.nel 


P Jokes Fabrics & Sewing Schoo y 
e Exclusive Fashion Fabrics and Notions 
e Children’s Prints 
| PH: 816-524-7217 ° E-MAIL: zoelees@aol.com 
Uh www.zoelees.com | 
— u ~ 
http:/www.fabrics.net 
(800) 483-5598 


e Large Selection of Knits * Swimwear 
in 





Sewing Workshop « Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions œ Beautiful Buttons 


i 


A e ewing | Ness 
www. thesewingplace.com 
1-800-587-3937 


Design & Sew © Paw Prints è ReVisions 


Hugo's NEW G , AP E 
aAA ‘fw -50 Foot Rolls 
IVL 1”, 2”, 2 3/8” 
SELF CLING NO TS 
http://www.getcreativeshow.com/amazingtape.htm 


RETAIL 1 (323) 727-1231 WHOLESALE 
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Marketplace 


emer J | 
ewig e potterns: intérfacing-s i 
T re 


lies- embroidery supplies*th 


www.sewingsupplies.com 


for all your basic sewing needs 


630-577-0386 
; a -maii:sewingsup pase ne 


g Supp pneS- Th 

ittons: fasteners: plastic: trims bi 

Ewing oped atterns- interfacing: 
: : id ligs «ti 


Kathie Miller - Award winning wiidiife artist 


Airbrushed animals on 
100% cotton fabric. 
Washable and very durable. 


www.animal-arts.com 
| oe Wearable Art_ k Wall Hangings _ @ Quilts “ Crafts 
























Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Vbwa yle Designs 


Formerly UltraScraps 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 


For brochure send 55¢ SASE : 
813 Moffat Ct. Castle Rock CO 80104 


Join 
TauntonPlus FREE! 
Log on to 
www .tauntonplus.com 


e Discounts off every Taunton 
book and video. 


e Prepublication announcements 
on our newest books before 
they hit the bookstores. 


e Author chats and bulletin 
boards. 


e Opportunities to submit new 
book ideas to Taunton editors. 


e Advance information on 
upcoming books...and more! 


e Join today! 
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Victoria Louise, Mlercers 
We can help you go back in time with our accurate historical 

patterns and beautiful fancy goods. Our Molly Claire lingerie dress and 
Edwardian hat pattern are perfect for teas or luncheons, or create an 

elegant gown for the Grand Ball with our 1860's ball gown pattern. 
We also have the hard-to-find fancy dry goods to finish your ensemble. 

Our online catalogue is available at www.victorialouise.com. 

Or send $5 check or money order to Dept. 15 
PO Box 266, Jefferson, MD 2!755 for our catalogue. 











Great Copy peat sa 
#2010 Santa Fe Duster , wis 


$9.00 ppd mention this ad | At be A 
4901 Washington Ave 4 Iy 1 


45 


PO Box 085329 
Racine WI 53408-5329 AN IH 
262-632-2660 I~ A ; 


7 


4) 


WWW. greatcopy. com NEW! 


Classified 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the April/May issue is January 11, 2002. 


HELP WANTED 


PREMIER CONNECTICUT SUMMER ARTS CAMP 
seeks counselors for sewing, weaving, batik, cos- 
tume. Teaching experience preferred; 21+; ability to 
relate to teens; room/board, plus competitive salary. 
June 20 - August 19, 2002. International staff of 
225+. Contact: Buck’s Rock: 59 Buck’s Rock Rd., 
New Milford, CT 06776. (800) 636-5219. 


BUSINESS OPPORTUNITIES 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, El 
Toro, CA 92609. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


EASY WORK! EXCELLENT PAY! Assemble craft 
items athome. Call toll free 1-800-467-5566, 
ext. 4046. 


FABRICS 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ IPO. 1-877-212-6586 

www oxford.net/~ lindas. 


OUTDOOR FABRICS- Patterns, fasteners, zippers, 
Thinsulate®. Free catalog. (941) 923-5006. QUEST 
OUTFITTERS, 4919 Hubner, Sarasota, FL 34323. 
questoutfitters@home.com 
HRKEREREEER EY rr Laceland. com * **** EEEE kkk 

Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE brochure, “I’M 
STUFFED”, P.O. Box 432, Richboro, PA 18954. Phone 
(215) 322-8946. www.imstuffedfur.com 






“ the fabric lovers’ Mecca."Detrott News 


HABERMAN 
FABRICS / 
..for bridal, apparel, & home décor. 
Swatching service for specific needs. 


'www.habermanfabrics.com = 


117 W. 4" St., Royal Oak, MI 48067 
Phone: 248.541.0010, Fax: 248.541.3437 


HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing - Starter Kits - Blank Garments & More 


DISCOUNT PRICES NO MINIMUMS 


Designs Unlimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwfieldsfabrics.com. 


LYCRAS*NOTIONS*LACES*PATTERNS* Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


ACCESSORIES / MISC. 


2002 McCALL’S AND BUTTERICK PATTERNS! 
Order online, save money, Save time. 
www.sewingpatterns.com 


BRENDA’S ARTickles Extraordinary patterns/ 
fabrics. Order catalogues/swatchbooks. Winter 
sale! 1-877-666-6681 10-4 M-S. 

www betweenthreadsdesignz.com 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625. 


THOMAS KINKADE PAINTINGS in cross-stitch kits. 
Everything included, even the needle! Also other pop- 
ular artists from Art For The Needle. Call 

(888) 878-1212. www.artfortheneedle.com. 


VIDEOS—180 of the best how-to craft videos available. 
Sewing, quilting, fabric embellishment, fabric painting, 
embroidery, knitting, weaving, spinning, tatting, bead- 
ing, basketry, etc. FREE CATALOG. 1-800-848-0284. 
Victorian Video, 930 Massachusetts, Lawrence, Kansas 
66044. wwwvictorianvid.com. 


ACID-FREE STORAGE BOXES and tissues for dolls, 
quilts, needleart, wedding/christening dresses, col- 
lectibles. Museum-quality. Free info: (888)-878-1212. 
www.craftgard.com 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 86323- 
1168. www.buckaroobobbins.com 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 06470- 
5506. 
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TO RIP 
OR NOT TO RIP 


by Joan Hustace Walker 


Growing up, I viewed sewing as a 
chore best avoided. My mother, an 
extremely talented and patient 
woman, was also a dress designer 
with a B.F.A. in dress design and an 
M.A. in teaching from Washington 
University-St. Louis. She believed 
in ripping any seam that was less 
than perfect. And that’s where we 
immediately butted heads. 

I felt, as an impatient, know-it-all 
teenager enrolled in my first home 
economics class, that if a person 
could sew from one end of the 
pinned fabric to the other—well, 
that was a seam and that was good 


enough. Basting wasn’t a concept I 





relished. I also saw no reason to 
pull out the pins before they went 
beneath the needle—so what if they 
came out a little bent? I felt a need 
for speed. 

Suffice it to say that when my 
mother agreed to help me with my 
seventh-grade sewing project, I 
nearly wound up with a 15-year- 
old Pfaff wrapped around my skin- 
ny neck. You see, after having 
ripped out the skirt’s only seam 
five times, I was starting to get a 
little testy. 

So my mother walked out of the 
sewing room, and I sewed the seam 
my way. I turned the project in to 
my teacher the next day, received a 
“pass,” and moved on to bigger and 
better things in home economics— 
like dumping a potful of corn 
chowder down a drain that didn’t 
have a garbage disposal. 

Strange as it may seem, exactly 
20 years later, I actually wanted to 
get a sewing machine and try my 
hand again. When I broke the news 
to my mother, she skeptically 
agreed to go in with my husband, 
Randy, and purchase a nice new 
Pfaff machine for me. 

The pressure was on to justify 
this rather pricey expenditure. 
Randy said I could justify it imme- 
diately by hemming all his pants. I 
said no. Hemming—like pulling out 
pins—was far too mundane for me. 

For my first project, I chose a 
pair of pajamas for my then three- 
year-old son, Eric. I had to rip. And 
rip. And rip. Not because I wanted 
to, but because I had to (I didn’t 
think it would have been fair to 
ask my preschooler to walk around 
in pajamas with the legs sewn to- 
gether). Finally, a few days later, 
Eric had his dinosaur jammies, 
and I branched out into flannel 


shirts with matching corduroy 
trousers. | was on a roll. 

I think part of why I was enjoying 
myself so much was that there was 
no one making me rip (sorry, 
Mom). I didn’t seek perfection; 
however, if something was truly 
wrong, | redid it. 

I soon discovered that there were 
some mistakes I couldn’t rip out. 
These were mistakes with finality. 
Or so I thought until I applied a lit- 
tle ingenuity and creativity to the 
task at hand. After cutting out the 
fabric for a simple pullover top, 
for example, I discovered I had cut 
it too short. For extra length, I 
added cuffs and a wide band at 
the bottom in a contrasting color. 
Instant hit. 

There was also the time I pre- 
washed two yards of 100-percent 
cotton in the hottest water possible 
and shrank the fabric so small that 
even the sleeve of a shirt pattern 
wouldn't fit. Adding to the prob- 
lem was the fact that the fabric had 
been in my stash so long that the 
store no longer carried it—but they 
did have some great contrasting 
fabric and matching buttons. Voilà. 
Another masterpiece. 

So my advice to sewers who get 
bent out of shape when something 
goes awry, don’t rip unless you 
have to. Instead, expand your hori- 
zons. Think of a creative solution to 
the problem, and the project will 
come out better than you had orig- 
inally planned. Oh, yes, and I do 
hem my husband’s pants now—but 
he had to buy me a serger first. 


Joan Hustace Walker is a freelance 
writer based in Chesapeake, Va., who 
enjoys the creativity of sewing for her 
husband and two children, but rarely 
admits to ripping. 


Drawing: Matt McElligott 
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For nearly a century Robison-Anton has home. With over 450 beautiful colors in rayon or 
lead the commercial embroidery industry polyester, Robison-Anton offers the designer a 
with the finest embellishment and decorative multitude of creative possibilities. 


threads available. All spools are tested for uniformity, tensile 


When you choose Robison-Anton thread, strength and color match-providing smooth and 
rayon or polyester, you’ve not only chosen easy running on all embroidery machines. Also, 
the finest.thread made but you have brought all Robison-Anton thread is manufactured right 
the top performing mini-king spool into your here in America. 


Robison-Anton 
TEXTILE COMPANY 


Available at your favorite sewing store. 
ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 NJ: (201) 941-0500 FAX: (201) 941-8994 
INTERNET ADDRESS: hittp://www.robison-anton.com E-MAIL ADDRESS: sales@robison-anton.com 
HERRSCHNERS/ROBISON-ANTON 
ADDRESS: 2800 Hoover Road, Stevens Point, WI 54481 ORDER TOLL FREE: (800) 328-3894 | 
CUSTOMER SERVICE: (800) 713-1239 FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted) 
INTERNET ADDRESS: http://www.threadsnow.com 
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IN DETAIL 


There's no doubt where the eye 
travels first on this ankle- 
length, silk dress and bolero 
created in the 1940s by noted 
American designer Adrian (see 
Threads No. 94, p. 72) and now 
part of the collection of The 
Kent State University Museum 
in Kent, Ohio. Known for his 
unusually cut suits, Adrian may 
have drawn inspiration from 
World War II uniforms to em- 


bellish this ensemble with 


braided passementerie and tas- 


sels in “aide-de-camp” military 
style. For information on mak- 


ing tassels, see p. 58. 


Photo: David Page Catlin, courtesy of The Kent State Museum 





